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FUNDRIVE 2005 TAKES OVER 
CISR’S AIRWAVES 


SEPT 29 - OCT 9 


TUNE IN, CHECK IT OUT, 
SUPPORT THE REVOLUTION. 
VISIT WWW.CISR.COM TO 
DONATE ON-LINE OR CALL 


492-2577 EXT. 1 


TO MAKE A DONATION. 


CJSR’S GUERILLA LASER FORCE 
IS HERE! COME SEE WHAT THE 
COMMOTION IS ABOUT: 


SEPTEMBER 29 


NRMLS WLCM / FUNDRIVE 
LAUNCH PARTY @ VICTORY 
LOUNGE, 8PM. 


SEPTEMBER 29 


GOAT HORN @ MEAD HALL. 


SEPTEMBER 30 


BLACK DICE @ VICTORY LNGE 


OCTOBER 01 


SUPERBAND WITH D) MICK 
SLEEPER @ SIDETRACK CAFE 


OCTOBER 02 


STRATOVARIUS WITH INTO 
ETERNITY @ STARLITE ROOM 


OCTOBER 04 
JAZZ JAM NIGHT 


@ YARDBIRD SUITE, 8PM 


OCTOBER 04 
THEE SHAMS & THE SUBATOMICS 
@ SIDETRACK CAFE 


SWITCHBLADE VALENTINES & 
RAYGUN COWBOYS @ NEW CITY 
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The last time Vue Weekly spoke with the Arcade Fire, it was for a feature 
on Canada’s 10 most promising breakout acts of 2004; my, how things 


change in a year. Today, having met with astounding critical acclaim for 
their full-length, Funeral, the Montreal supergroup has spent most of 2005 
criss-crossing the globe, playing to sold-out crowds in Paris, Tokyo, 
Rome. And yet somehow, amazingly, it seems that a show in the world- 
famous City of Champs got lost in the fray... until now. The Arcade Fire is 
finally touching down in Edmonton on October 4, and drummer Jeremy 
Gara knows exactly where he's going first * 21 


Against the Grain: 
Alberta may be full 
of jerks, but hey—it’s 
home ¢ 7 


A History of 
Violence: 
Cronenberg exposes 
aggression’s - 
inescapable 

nature ° 44 


Blithe Spirit: time to — 
confront the ghosts 
that haunt you * 49 


By RICHARD BURNETT 


The final stretch 


| remember writing my first gay-themed 
sports story shortly after former Montre- 
al Canadiens head coach Pat Burns 
famously told local reporters the year 
before Montreal’s inaugural Gay Pride 
Parade in 1993, “An avowed homosex- 
ual, that would never be accepted in 
hockey—never! Because it’s a milieu 
where everyone is often naked.” 

In over a decade covering sports, | 
have listened to sports writers from 
across North America tell me time and 
time again, “What you need is a gay 


an devin 
NM caver 
1055T(499-3388 


Jackie Robinson.” Now, that really hits 
home, because Jackie got his start in 
Montreal where he broke pro base- 
ball’s colour barrier with that city’s 
Triple A Montreal Royals in 1946. 

Years later, | lived on the same street 
that Jackie and his widow Rachel Robin- 
son did. Mrs. Robinson told me herself 
last year that no other city but Montre- 
al—where Robinson was embraced and 
revered citywide as a hero—could have 
better prepared her husband for the tri- 
als that lay ahead. But Bath University 
professor Eric Anderson, American 
author of the just-published must-read 
book In The Game: Gay Athletes and the 
Cult of Masculinity (SUNY Press), asked 
me just last week, “Do professional 
sports really need to have a gay Jackie 
Robinson-calibre person [to break the 
homophobia barrier]? No. Would it be 
fantastic to have? Completely! 

“But,” Anderson continues, “teenage 
athletes are already making very good 
progress without any adult help at all. 
The adults aren’t doing shit on this issue. 
The vast progress is being made by 15- 
and 16-year-old kids coming out to their 
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PROUDLY 


BLACK DOG. 


FLYING YOUR 
FREAK FLAG SINCE 1992. 
< a 


teams. They for the most part are the 
ones blazing the trails. Our institutions— 
high schools, universities, the NHL, the 


. major leagues—they’re incompetent. 


Their thinking is a relic of yesteryear.” 

In fact, as Anderson points out in 
his book, there is even a secret society 
of investigators who look for and report 
on NFL players who frequent gay bars. 
What NEL clubs do with this informa- 
tion is not public knowledge, but 
Anderson tells me, “Why would [private 
eyes tailing gay athletes] surprise any- 
body? When these corporations look to 
hire an athlete for millions of dollars, 
they expect a package that will bring 
them more money. It’s totally ironic 
they will employ people charged with 
murder or sexual assault.” 

Anderson, 37, married his husband 
Grant last summer before moving to 
Britain to teach at Bath University 
Anderson publicly came out 11 years 
earlier, in 1993, when he was a coach 
at a California high school. “| had the 
support of my athletes but not any 
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ution will find it 
on the radio as part 


oe this year’s CUSR 
Drive 
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By TRENT WILKIE 


have to do things differently than 

the rest of the social construct 
you live within: you have to ques- 
tion not only the beliefs of those 
around you, but your own as well. 
And with the help 


T be called a revolutionary, you 
l 


station is calling on its devout fan- 
base to show their support. At the 
head of this call to wallets is Pro- 
gram Manager Daryl Richel, who 
says that things will be a little bit 
different this time around. “The dif- 
ference between this year and last is 
that this year, the station has chari- 
table status,” Richel explains. “It has 
been a long time since we've been 
able to offer our listeners tax receipts 
(for their donations). We also have 
some pretty cool swag to give away.” 

But, he continues, the tax write- 
off and the prizes aren’t the only 
thing that CJSR has to offer; its 
legion of dedicated volunteers also 
offer Edmontonians an alternative to 


the mainstream. 
of a public forum, a MEDIA “Almost everyone 
one can gain the who does a show 
insight into what 


is happening in their world neces- 
sary to do these things. For the past 
21 years, one of Edmonton's major 
forums for the exchange of ideas has 
been CJSR EM 88.5, and this year 
they’re calling on your revolutionary 
side to help them keep it up. 

This year, the theme for CJSR’s 
annual fundraising FunDrive is 
“Radio Revolutionaries,” and with a 


MUSIC FOR THE PLANET 


at CJSR does it 
because they have a particular pas- 
sion about a particular subject to the 
point where they are revolutionary 
about it,” says Richel. “They are pas- 
sionate and are willing to fight the 
good fight.” 
But amongst all this idealism, 
there is still the reality of what it 
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By CHRIS BOUTET 


TAXES: BAD? 


There was no shortage of rhetoric 
bandied about on the first day of the 
fall session of Parliament, as opposition 
parties put on their extra-fancy pop- 
ulism hats and tore into the Liberals 
over skyrocketing fuel prices. As 
expected, Harper’s Conservatives were 
the loudest, calling on the Prime Minis- 
ter to lower taxes levied on oil and gas 
by the federal government, according 
to the Canadian Press. 

In Canada, taxes comprise approxi- 
mately 37 per cent of the cost of gas at 
the pump, compared to 18 per cent in 
the U.S. “Rather than continue to rake 
in record high revenue from record- 
high oil prices, will the government 
simply cut gas taxes for consumers?” 
asked Harper. Martin replied by that as 
Harper should know, the majority of 
taxes, and in particular the excise tax, 
does not go up when prices increase. 
As well, Martin pointed out that it’s not 
as though the Liberal government is 
playing in a huge pile of money as a 
result of higher gas prices; rather, much 
of the revenue is going towards munici- 
palities to pay for urban transit, sustain- 
able development and new roads. 

Such logic apparently failed to 
impress Deputy Conservative Leader 
Peter MacKay, who reminded Martin 
that those who are hurt most by fuel 
costs are seniors on fixed incomes who 
need to heat their homes, as well as 
those most frequently trotted-out of 
populists causes, farmers and truck dri- 
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vers. “The prime minister continues to 
dither on tax relief for Canadians while 
his government is pulling in money 
hand over fist because of the increased 
taxes on oil and gas,” espoused MacKay. 
“When is this government going to give 
Canadians a tax break and stop gouging 
them on the high price of oil and gas?” 

Yeah! If only there was some sort 
of, like, “national program” designed 
to, you know, ensure lower oil and gas 
prices for Canadians as a whole rather 
than just Albertans. Now that would be 
something the Conservative party 
could really get behind! 


COWS: STILL MAD? 


Well, you've got to hand it to those 
guys in R-CALF—they’re nothing if not 
incredibly persistent when it comes to 
keeping out all that diseased Canadian 
beef we keep trying to infect their pop- 
ulation with, as months after it was 
assumed that everyone stopped caring 
about mad cow, six state governments 
have filed court briefs in support of R- 
Calf’s continuing efforts to close the 
border to Canadian cattle. 

According to a report from the 
Canadian Press, R-CALF is asking a group 
of 11 judges who sit on the U.S. 9th Cir- 
cuit Court of Appeals to review a ruling 
handed down in July by no less an 
authority than the American Depart- 
ment of Agriculture, overtuming a two- 
year ban on Canadian cattle imports on 
account of the fact that the health risk 
posed was “negligible.” But this assur- 
ance apparently did little to ease fears of 
some sort of BSE pandemic in the states 
of Connecticut, West Virginia, New Mex- 
ico, Montana, and North and South 
Dakota, whose governments feel the 
Department was wrong to lift the ban, 
as the threat of BSE could have “devas- 
tating consequences to human health 
and the U.S. economy.” 

“This case is pregnant with public 
interest of a national character,” read 
the brief, filed Monday. “The USDA's 
i ussae rule puts the citizens of the 


United States at risk of eating food 
contaminated with BSE and contract- 
ing, and dying from, variant 
Creutzfeldt-Jakob disease, or mad cow 
disease.” And what proof does this 
group have of any such increased pub- 
lic health threat? Why, none, of course; 
since trade resumed in mid-July, Cana- 
dian beef producers have shipped 
more than 164,000 animals under 30 
months of age to the U.S., with nary a 
case of BSE yet to be found. 

In an interview with the CP, the 
Canadian Cattlemen’s Association’s 
director of internal relations called bull- 
shit on the claim, adding that ranchers 
shouldn’t get too worried. “Is always a 
concern when you have protectionist 
elements, particularly in government,” 
Masswohl said from Ottawa on Monday. 
“But in terms of it affecting the case, | 
really don’t see it. This is just more 
rhetoric. It is not scientific. It is based 
on trade protectionism.” 

Which, of course, is totally not 
okay under NAFTA. Not that the U.S. 
cares much about that little agree- 
ment, anyhow. 


CHARTER: VIOLATED? 


The Manitoba government will find 
out later this week whether its anti- 
smoking law is unconstitutional, as 
provincial court Judge Murray Howell 
prepares to deliver a verdict in the trial 
involving a coalition of Manitoba bar 
owners who feel the ban violates 
equality provisions of the Charter of 
Rights and Freedoms because it does- 
n't apply to native reserves. 

The year-old ban, like Edmonton’s, 
prohibits smoking in all indoor public 
places, except in federal-controlled 
areas like native reserves, airports and 
prisons. While the coalition is arguing 
that the law discriminates against non- 
Native business owners, the Crown 
says the law is actually based on the 
location of a business—either on or off 
reserve—and not the ethnic origins of 
the lama — tuned! © 
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By MARNOLD SINCLAIR 
Guns blazing 


For more than two years, Ottawa’s 
gun registration program has been 
the lifeblood of countless ultra-right 
freedom groups looking desperately 
to find a way to insinuate their liber- 
tarian rhetoric into mainstream polit- 
ical dialogue. And every time it looks 
like the circular conversation is mer- 
cifully over, these same groups lurch 
forth once more to continue the 
“debate” in which only they seem to 
be interested in participating. 

And so it was that the issue of 
the “boondoggle” arose again this 
week thanks to a slow Sunday at the 
Sun Media chain of newspapers—a 
search for “gun registry” on Google 
brings back 17 stories printed that 
day, and all save one was by a Sun 
paper—including, big surprise, an 
editorial in Sunday’s Edmonton Sun 
saying the registry should be 
scrapped. Why? Because it’s a waste 
of $1 billion of taxpayers’ money, 
you see. (Unlike, say, taking $1.4 bil- 
lion in taxpayers’ money, cutting 
into $400 chunks and strewing it 
across Alberta like parade confetti.) 

Moved by the same muse, a 
reporter for the Toronto Sun felt 
compelled to ask a local gun shop 
owner how he felt about the reg- 
istry in light of the rash of gun 
deaths in Toronto over the summer. 
Why, clearly the registry has failed, 
replied the owner; wasn’t the 
whole point of the registry, after all, 
to abolish murder by bullet? 

As a result, critics are once again 
calling for the government to rescind 
the registry. People are overwhelm- 
ingly opposed, they say—despite 
most polls over the past two years 
showing support for the program at 
anywhere between 42 and 77 per 
cent, depending on how you ask the 
question. Poor compliance has hob- 
bled the program, offered a blurb in 
Sunday’s Ottawa Sun, citing that only 
seven million of Canada’s estimated 
7.9 million gun owners have regis- 
tered. How does an 89 per cent suc- 
cess rate indicate failure? It doesn’t. 

Opponents of gun registry hope 
you don’t notice all this, of course, 
lest you divine that their battlefield 
was never based on any special con- 
cern for public welfare or better gov- 
emment spending, but rather upon 
the perceived liberties lost by a few 
on the fringe who believe the gov- 
ernment shouldn’t even levy taxes, 
let alone interfere with their guns. 

This is Canada, after all, not the 
United States, and Canadians know 
that in this country gun ownership is 
a privilege, not a Canstitutionally 
protected right. And maybe it’s time 
for those who don't like such regula- 
tion in the name of the public good 
to consider moving south—because 
frankly, we're tired of hearing it. © 
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By CHRIS BOUTET 


age of histories and memoirs 
packing bookstores’ shelves, offer- 
ing wistful retrospectives on how 
Alberta came to be the glorious bas- 
tion of freedom and wealth that it 
is today while casting an equally 
non-judgmental eye towards what 
will be a no less glorious and 
wealthy future. It paints a pretty 
picture, sure, but most socially lib- 
eral Westerners can be forgiven for 
feeling a little suspicious of such 
treatments; Alberta’s political and 
social history, after all, has been far 
from glowing, and to some, the 
future seems far from encouraging. 
Thankfully, you find no such 
uncritical sentimentality in 
Against the Grain: an Irrever- 
ent View of Alberta (McClelland 
& Stewart), a collection of 
thoughts, opinions and ideas on 
the Albertan ethos from former 
Calgary Herald national columnist 
(and past president of Mensa Cana- 
da) Catherine Ford. 

“This is the province,” writes 
Ford, “that justifies private hospi- 
tals as the panacea for waiting lists, 
ven as its government created 
much of the logjam in the public 
©nes. This is the province that 
Philosophically opposes universal 
“aycare and more publicly paid ser- 
vices for vulnerable and needy chil- 


Former Herald columnist Catherine 
Ford rips into the province she 
loves so much with the scathingly 
observant Against the Grain 


us far in Alberta’s centennial 
year, there have been no short- 


dren, even as it rails against juve- 
nile delinquency and out-of-control 
teens, and wants ever-harsher 
penalties for those in trouble. This 
is the province with its heart in its 
wallet and its soul in utter darkness, 
so that it can’t see the linkages 
between cuts in services and 
increases in poverty and life on the 
edge of disaster.” And that’s just in 
the introduction: from there, Ford 
takes the reader on a journey both 
geographical and political, survey- 
ing the landscape and tackling the 
Klein government from every angle 
she sees, from the environment to 
user fees, the treatment of our 
province’s First Nations to our 
economy’s reliance on VLTs. 

_ But as angry as she may sound at 
times, the overarching theme of 
Against the Grain is that, despite all 
that she finds so frustrating about it, 
Alberta is her home. Ford feels the 
same devotion that makes so many 
of us leap to the defense of a 


_ province—usually against of the rest 


of Canada, who so readily regard 


~ Albertans as some monolithic entity 


of backward-thinking, anti-gay, anti- 
choice, anti-poor gun-nuts—despite 
the fact that half the time, we kind 
of agree with what's being said. 

Vue Weekly recently had the 
opportunity to discuss Against the 
Grain with Ford. Here are a few 
excerpts from our conversation. 


Sere TR Voane. 


Vue Weekly: First off, | should say 
that I found the title of your book 
to be especially apt, considering the 
wealth of more pleasant retrospec- 
tives that have seen release lately. 
You cover much the same material, 
of course, but seem most enthused 
when you're addressing Alberta’s 
more frustrating traits. How did you 
decide on the subject material for 
this book? 

Catherine Ford: Well, | just sat 


{POLITICS 


down and thought of all the things 
that I love about Alberta and all the 
things that absolutely drive me crazy 
about this place. And there’s so 
much that does—I mean, for God's 
sake, we’re living in the richest 
province in the country and we're 
still charging healthcare premiums? 
Where does that come from? But 
there’s this mentality in Alberta that 
all of us are rich, all of us are well 
off. Now, you and | know this isn’t 
true, that there’s so much inequity 
in this province—but if you live out- 
side this province, ours isn’t the 
voice that you hear. It’s not like I 
don’t have a passion for the good 
life; it’s that I realize that I’m privi- 
leged to be living it, sol have a 
responsibility to those parts of our 


society, particularly in Alberta, 
where so few feel the same way. If 
people like us don’t speak out, noth- 
ing ever gets done. 


VW: I suppose that also goes for 
changing the way Canadians think 
of our province, too. Do you think 
the rest of Canada can be faulted for 
perceiving Alberta as some sort of 
crazy, ultra-right monolith? 

CF: Well, no, because that’s what 
they read and that’s what they see, 
because that’s what sells there. I 
can’t count the number of times 
that a CBC producer in Toronto has 
phoned me for a quote about some- 
thing, only to be horrified that the 
automatic right-wing response he 
expected wasn’t so forthcoming 
from me. It’s like a reinforcing loop: 
if you are rewarded for doing some- 
thing, then you will continue to do 
it. It’s very tough to break out of 
that, to get away from the stereo- 
types, because the stereotypes allow 
us not to have to think about it. 

And you know, a lot of people 
will tell you that the main reason 
Canada sees us this way is Klein, but 
I’m not sure if I completely agree. 
He's a very, very good politician— 
which is not to say that he’s a good 
manager or administrator, but he’s 
very good at gauging what people 
will stand for. But I really think it 
could have been much worse. If we 
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Graham Johnson 


had gotten... well, | shouldn’t name 
him—a different premier, this could 
have been even more of a conserva- 
tive, unfeeling, American-style 
province. Klein could have been that 
guy, but he’s not. He may have made 
mistakes, but may have also saved 
this province from untold horrors of 
neo-conservatism. 


VW: On the subject of Klein, you 
bring up an interesting point in your 
book that conservative governments 
are never happier or more effective 
than they are in hard times, but 
tend to flounder in times of abun- 
dance and prosperity. 

CE: Oh, conservative govern- 
ments, and in particular Klein's, 
absolutely love times of financial 
distress. The problem is they don’t 
have the vision to govern. beyond 
that. That’s what is so disappointing 
to people like me; it’s not that 
they're screwing the poor or priva- 
tizing whatever they can get their 
hands on—it’s the fact that they 
didn’t seem to plan for a time when 
everything was starting to work. 
They're really good at cutting and 
slashing and hacking and telling 
everyone to tighten their belts, but 
did they never suspect that this 
would all amount to something? It’s 
an old prairie truism, you know, 


SEE PAGE 10 
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Edmonton's 
Environmental 
Direct Action 
Network teaches 
the activist basics 
at ECOAction 
Camp 


By EMMA SASSE 


lIbertans looking to fatten their 

CSIS dossiers may want to check 

ut this weekend’s ECOAction 

Camp at Lake Wabamun, organized 
by Edmonton- 


based Environmen- 
tal Direct Action 


Network (EDAN). 

Running from September 30 to 
October 2, the camp is co-sponsored 
by a who's who of North American 
radical politics, among them the 
Ruckus Society, Rainforest Action Net- 
work, and Greenpeace. And lest any- 
one think the weekend is all about 
putting your body in front of the 
machine, the more genteel face of 
environmental politics is also 
involved, with representatives of the 
Sierra Club, Alberta Foothills Network, 
and Forest Ethics on hand. 

And while a good chunk of the 
weekend is devoted to the more 
mundane aspects of any political 


) at action park 


work, no matter what the tactics— 
membership and volunteer recruit- 
ment, fundraising, campaign 
fundamentals, and inclusive, anti- 
oppressive ways of organizing—the 
urban revolutionary will also be 
treated to sessions on lock-downs 
and sit-ins, dealing with the media 
and the law, the principles of non- 
violent direct action, and using 
political theatre. For the really keen, 
the weekend will be preceded by 
three days of intensive climbing, 
tappeling, hanging banners, scout- 
ing, and using radios. 

“So far, 60 people are registered— 
mostly from Edmonton, but we’re 
hosting people from all over the con- 
tinent,” explains 
Mike Hudema, an 
Edmonton activist 
who now works 
for San Francisco-based NGO Global 
Exchange. 


COINCIDENTALLY, Lake Wabamun 
was the scene of some completely 
unaffiliated direct action, when a CN 
train derailed in cottage owners’ 


' yards, dumping over a million litres 


of heavy oil into the lake on August 
3. Residents and cottage owners were 
pissed—even more so when it 
became clear that CN’s priority was 
making its trains run on time, rather 
than cleaning up the mess. When 
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that you just hunker down and wait 
for the bad times to pass. Well, the 
bad times have passed: now what? 

VW: Well, now we all get pros- 
perity cheques, I guess. 

CF: Oh, give me a break. In the 
mid-‘50s when the Social Credit 
came out with a similar plan, I think 
my parents got a cheque for $25. 
And I remember that she just held it, 
looked at it and said, ‘This is stupid.’ 
Yes, it’s nice to have, but so much 
more could have been done for the 
good of everybody instead of pass- 
ing out cheques for $400. And you 
know, $400 is a lot of money to 
someone on social assistance or 
who’s working at a minimum-wage 
job—but it’s nothing to me, in 
essence. I don’t need it. And anybody 
could come up with a list of ways 


- that that money Could have been 


put to better use. What’s with the 
healthcare premiums? How about 
school fees? 

And you would think that the 
people most pissed off about the Con- 
servative government would be all 
those working-class men whose jobs 
have vanished, who have no union to 
represent them. Why would they sup- 
port Ralph Klein’s government? It’s 
always been a mystery to me. They've 
been sold a pack of goods, and one of 
those goods is a $400 cheque. But it’s 
such a waste. I mean, one and a half 
billion dollars! Wow. 

VW: In your book, you mention 
a story about former Edmonton Jour- 


nal editor-in-chief Pat 
O’Callaghan who, after 
Lougheed won all but four 
seats in the Legislature in 
1979, declared the Journal 
Alberta’s “unofficial opposi- % vay 
tion.” Obviously, today’s PC © 
majority is nowhere what it 
was then, but what do you © 
think the role of the media — 
should be in politics, and 
how is it currently doing? 

CF: When it’s clear that 
journalists will be rewarded 
for writing or broadcasting 
from the right, then it will 
continue; it's a self-fulfilling 
prophecy. It’s not that I 
don’t agree with what the 
media is doing in this 
province; it’s just that it’s so 
banal. Where are the other 
voices in this province? 
They exist—I know, I just 
wrote a whole book about 
it—they just don’t get aired. 
But I know for a fact that 
nobody would give me a job 
now in a newspaper; I’m way too lib- 
eral, And I think that a “true” Liber- 
al would just look at that statement 
and snort, because I’m no different 
than most Albertans in my politics— 
well, I’m maybe more socially liberal 
than some, but nonetheless, I can’t 
see that I would have been given the 
privilege of a career right now. 

VW: So what do you like about 
Alberta? 

CF: It’s home. There are always 
things you can find that you don’t 
like about home, but you’re always 
seriously in love with it. How do 
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you make a better home? You pa 

attention to things that will caus: 
rot in the structure. There’s no, 
much in Alberta that I find outrigh 
reprehensible; I’m just pointing out 
that there might be carpenter ant 
in the basement. 

I mean, this is God’s country: I’m 
sitting here right now in my home ir, 
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river valley. We live in a beautiful 


place; there isn’t a single part of this 


province that is boring. Well, except 
for maybe east of Red Deer. © 
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Local poet Wendy 
McGrath prepares to 
take her work to the 
streets for Random 


Acts of Poetry 


By MINISTER FAUST 


the racks at Hub Cigar and flip- 
ing through Guns & Ammo, 
swank or The Economist when sud- 
denly a dark-haired woman in intel- 
lectual-looking glasses appears beside 
you. Are you about to get busted? 
Propositioned? Sales-pitched? 
Nope—you're about to get RAPped. 
RAP, or Random Acts of Poetry, 
descends on E-Town next week, as 
guerrilla poet Wendy McGrath pre- 
pares to drive her books armed with 
poetical devices 


$: there you are, hiding among 


let them explode 
with imagery, leaving behind smok- 
ing zones of distended iambs and 
pooling paradoxes. 

“The idea of Random Acts of Poet- 
ry is to make everyday people through 
an everyday kind of act aware of poet- 
ry and the power of the spoken 
word,” explains McGrath, the widely 
published, award-winning poet 
behind 2000's Common Place Ecstasies 
(Beach Holme) “Last year, some of the 
experiences were pretty overwhelm- 
ing (for me]. Writing’s such a solitary 
thing; you spend your time by your- 
self, working on your writing, and it’s 
fairly isolated. So to have that imme- 
diate response where you read a poem 
to another person, in most cases a 
stranger—it’s pretty cool.” 

A week-long event, Random Acts 
of Poetry is an international celebra- 
tion of the power of words. The fruit 
of the Victoria READ Society, a litera- 
cy promotion agency on the West 
Coast, and web retailer Abe Books, 
RAP runs from October 3 to 9 and 
involves 27 poets across Canada and 
another 10 in the United Kingdom 
and Ireland. Its aim, says McGrath, is 
to promote literacy, the love of read- 
ing and poetry, and locally, a love of 
Canadian writing. ; 

Sut wait—if you’re on the street 
as 4 performance poet and wander 
up to Jennifer Code-Jockey and Dale 
Personal-Trainer to drop poems on 
them, won't they run away in terror 
of what they’d assume was either 
your missed medication or an 
impending toxic-bore? “Well,” gig- 
gles MeGrath, “in all of the random 
acts that I committed last year, there 
Was only a couple where the people 


straight into unsus- z POETRY 
pecting crowds and 


i ee tt eh EY Le 


ken word, found poetry... There are 
so many different types of poetry 
that people may not even realize 
that’s what they’re listening to.” 


_ NOT ONLY will targeted citizens be 


disturbed, dazed or dazzled by next 
week's poetry pop-ups, they'll also be 
taking a few books home with them, 
as performers plah to hand out 
copies of their work to street audi- 
ences as well. While poets usually 
can’t afford such generosity (tending 
not to have the resources to dissemi- 
nate their works as would, say, prose- 
lytizers giving away copies of The 
Watchtower), the Victoria READ Soci- 
ety is helping out this year by buy- 
ing their books directly from the 
publisher, allowing poets to give 
them away for free. 

You'll be able to hear random acts 
of poetry on CJSR, which will be run- 
ning spots of McGrath and her Eng- 
lish poet-partner 
Andy Brown—but 
catching her live 
will be easy 
enough, as McGrath will be begin- 
ning this year’s blitz on the morning 
of Monday, October 3 beginning at 
the Cargo & James tea shop at 
Edmonton City Centre Mall, where 
she’ll begin by raising verse and a 
cup of tea in honour of her trans- 
Atlantic co-bard Brown, followed by 
a 1 p.m. reading to Mayor Steven 
Mandel and the city's poet laureate 
Alice Major, capped by a reading at 
Maverick Brewery. On Thursday, 
October 6, she'll be reading at 
Sprucewood Library, and on Saturday 
the 8th she'll be performing in a 
bluegrass-infused event in Highlands’ 
Mandolin Books and Coffee with 


. Jerusalem Ridge mandolin player 


Byron Meyer. On Sunday, there'll be 
a “W’RAP Up Party” at Stanley Mil- 
ner Library with legionnaires from 
the League of Canadian Poets. 

Looking back, McGrath says she 
enjoyed staging her sorties last year 
outside the cliché of cafes and the 
academy. “It was pretty cool,” she says. 
“] read to the owner of a laundromat 
here in Jasper Place, and to a police 
constable and the fellow who was 
working the gas pumps at Safeway. 

“Snow was already on the ground, 
as is often the case in Edmonton. We 
ended up at the Westmount bus ter- 
minus. There at Ross Shep High 
School were the lads having a football 
practice. So we committed random 
acts on the four football coaches, and 
some of the football players were 
overheard discussing poetry while 
they were practicing! It was a case of, 
as a poet and a writer, thinking, ‘my 
job is done here.’” © 
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institutional support,” Anderson recalls. 
“The school tried to marginalize me. 
Then one of my heterosexual students 
was beaten to a pulp and the incident 
was dismissed by the school principal. 
So | decided to begin researching for 
my book. | expected to find a lot of 
homophobia but what | found was 
vastly different than my experience. 
Cultural homophobia has decreased a 


great deal. Things have been getting 
better and better.” 

That improvement, Anderson 
points out, “has nothing to do with 
athletes like [openly gay former NFL 
player] Esera Tuaolo or even the gay 
sports movement. These kids are not 
looking at the Gay Games as an exam- 
ple — ‘Oh, there are other gay athletes.’ 
They are assessing homophobia on 
their own teams. I’m not saying gay 
athletes don’t help create safer spaces; 
they do—if they’re on the same team.” 

“So this is not about gay people,” | 


: 
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butt in. “It’s all about straight people.” 

“As you say,” Anderson says, “the 
power lies with all the heterosexuals.” 

Anderson is now at work on his 
next book, which he has already titled 
The Problem of Heterosexuality. 

“In a homophobic culture it is 
impossible to prove that you're not 
homosexual,” Anderson says. “There is 
always doubt. How do you prove 
you're not gay? That is the culture that. 


heterosexuals have brought #pon-| © 


themselves. But if | tell people I’m gay, 5 
they don’t doubt me, or you.” © 


infinite 
lives 


" "By DARREN-ZENKO 


Papa was a rolling stone 


| feel it! The cosmos... 

The vibe works its way into you, the 
rhythm... you get to feel the point where 
you're done with tape dispensers and 
erasers and little flowers and fighting 
insects, where the path to rolling up 
everything on the surface of the world 
into one huge ball of stellar harmony 
leads up through big rulers and flower- 
pots and rabbits, through kittycats and 
dogs and guitars and small children. And 
on you roll—now’s the time to go for 
that gaggle of teenage girls watching a 
band of herons putting on a rock n’ roll 
show in a high-school classroom, roll “em 
all up into your ball next to the scuba 
tanks and kites and bento boxes. Before 
you know it, that whole school is being 
rolled up into your ball, along with the 
condominiums, temples and karaoke 
bars around it. Soon—in six minutes, 
give or take—there will be nothing left to 
roll up but the mountain ranges, the 
continents, the gods themselves. Then, 
there will be nothing but the oneness of 
the ball... nothing but the katamari. 

What day is it? Wednesday? Oh! 
Hi, everybody... yeah, I’ve just come off 
of spending about 25 hours out of the 
last four days playing We ¥ Katamari, 
and spending most of the rest of the 


Then, there will 

be nothing but the 
oneness of the ball... 
nothing but the katamari. 


time evangelizing about it, bringing 
skeptics into my livingroom hypno-par- 
lor and robbing them of their time and 
their wits by giving them a taste of the 
katamari. The premise is simple: your 
crazy, drunk father, the King of All Cos- 
mos, knocked the stars out of the sky. 
You spent the last game restoring 
them, but it turns out Dad was cutting 
corners and there’s a lot more cosmos 
that needs restoring. Luckily, there are 
a lot of katamari fans on Earth that 
have thing-rolling-up needs, so you're 
once again sent down to roll up the 
detritus of earth, starting small and 
snowballing up through the scales of 
nature and human artifice. 

| guess Katamari needs to be seen to 
be believed, experienced to be under- 
stood. | have never played games with 
such a warm, open hearts and commit- 
ment to art—Art!—as the Katamari 
series. | mean, on every level. On a basic 
game-interface level the controls are 
largely baby-simple and the objectives 
are as straightforward and elemental as 
the ski coaching Curtis Armstrong gave 
John Cusak in Better Off Dead: “Go that 
way, really fast. If something gets in 
your way, turn!” Magical simplicity, the 
kind of intuitive playability that reaches 
out and embraces not only that seg- 
ment of the population that self-identi- 
fies as “gamers” but all of humanity. It’s 
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close my eyes....@ 


the Life-brand cereal of the gaming 
world; even my games-indifferen: 
roommate likes it. 

The mechanical simplicity of the 
game is just the entry point into the 
wonders of Katamari. The low-res sim. 
plicity of the object models you're 
rolling up—think Dire Straits’ Money 
For Nothing video meets Japanese cute- 
ness—is what allows the game's rea| 
detail and complexity to emerge: in 
the object-strewn universe of Katamar; 
there’s always something going on as 
you roll past, and every time you play 
you'll glimpse a hundred new bits of 
weirdness. A scuba-diving man and a 
scuba-diving dog in a car sunk under- 
water, a yeti having a snowball fight 
with some children, an eating contest, 
a bank robbery, two monsters fight- 
ing... detail upon detail upon incredi- 
ble detail until you're digging down so 
deep into detail that you’re looking 
through your collection records—the 
game keeps track of every object 
you've rolled up—and spending hours 
reading the strange/witty/poetic one 
sentence descriptions of what seem; 
like a thousand individual artifacts 
from a confectionery’s worth of sweets 
and a deskful of office supplies to the 
mansions of Hollywood's rich and 
famous and the Wonders of the World 

Then there’s the big guy himself, 
the King of All Cosmos. Reclining 
majestically in his tights and crown, he 
gives you your rolling orders... and 
there’s no other character in the histo. 
ty of videogames that can match him 
for entertaining dialogue. His mind 
spins through a miraculous mix of 
third-person royal speech, Esperanto 
and slang, processed through the mys- 
teries of attention-deficit disorder and 
Japanese-to-English translation. He's 
also a passive-aggressive jerk, and his 
constant sighing putdowns of the size 
of your katamari or the speed with 
which you rolled it really get under 
your skin—his needling is a large part 
(the largest part, besides collector's 
mania) of what makes the game addic- 
tive, what keeps you coming back to 
make your ball that extra bit bigger. 

It’s fitting that he’s also the star of 
the game’s storyline. Not the storyline 
of the actual gameplay—that’s a pretty 
straightforward tale, a stark narrative of 
rolling, rolling, rolling forever at the 
whim of a deranged sky-god and his 
worshippers—but the story that gradu- 
ally unfolds as you progress through 
the game, the life-story of the King o! 
All Cosmos. It starts with a regimented 
childhood under a remote and 
demanding perfectionist father and 
tells of a troubled youth of rebellion 
that culminates in a shocking instant of 
violence. It’s a story of hate, of love, of 
abuse and forgiveness, of three genera- 
tions of fathers and sons..In the same 
weekend | saw this short film, told 
entirely in barely-animated, wordless 
storyboards, | somehow managed to 
see three other films that had father- 
son relationships as a major theme—A 
History of Violence, Six Figures, and The 
Welts (the latter two Edmonton Film 
Festival selections)—and of the four, the 
King’s tale is the greatest work of art. 

And the music, and the sound! You 
see, the katamari is... shit! We're out o! 
space! Look, if you've ever believed 
anything I’ve ever told you, believe 
that We ¥ Katamari is the only thing 
you need to see or do this week. | still 
can't believe what I’m seeing when | 
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Pir a radio station. “The 
more money we make, the better job 
we can do,” explains Richel. “But, 
par ‘it all doesn’t come down to 
dollars and cents—it comes down to 
citizens in the community who are 

ite about subjects that fit the 
station’s mandate.” 


KENT PHILLIPS, who hosts the show 
“Working on Leaving the Living” on 
Monday nights, echoes Richel’s sen- 
timent, explaining that he grew up 
listening to the harder-to-find and 
independent music that he now 
plays on his show. “It has a lot to do 
with the community aspect,” says 
Phillips. “We are quite diverse in the 
fact that we support many different 
causes, types of music, culture and 
political views that don’t come 
across in mainstream radio and tele- 
vision. We want people to show their 
support because they love CJSR and 
they believe in what we are doing for 
the community, and I think that is 
going to be more important.” 

If you're looking for anyone to 
partake in any sort of crazy, publicity- 
minded shenanigans to vie for dona- 
tions, CJSR is above that. Well, sort 
of—besides destroying big-labeled pop 
records on air to show their distaste 
towards mainstream artists in the past, 
Kent and his partners in humanity 
have shown their Edmontonian side 
as well. “Last year,” he explains, “Dan 
Electro, who has a show before me, 
had a bunch of guys down at the Strat 
and whenever someone donated any 
money they had to eat a pickled egg 
and drink a round of beer.” 

All fun aside, though, business is 
business, even when you've got char- 
ity status. And in the end, what 
makes CJSR really different from the 
rest of the radio stations in Edmon- 
ton is something Richel likes to call 
“fingerprint radio.” . 

“Every show is a little bit differ- 
ent, and it’s that diversity that you 
doen't really get at most commercial 
tadio stations,” says Richel. “We may 
not have the most listeners of all the 


4433 


reath.ca 


tadio stations in the city, but the one 
thing that no other can touch in 
terms of the CJSR audience is the 
diversity. There isn’t another radio 
station in Edmonton where you get 
16-year-old skate punks listening to 
anarchist punk rock and 65-year-old 
professors who like classical music.” ‘ 

CJSR’s Radio Revolutionaries Fun- paturday, October 1, 2005 
Drive will be on the air between Sep- The Roxy Theatre 
tember 30 and October 9. If you 
don’t have a radio, you can’stream it i are welcome 
live from their website at cjsr.ualber- 
ta.ca. Vive le resistance! © 


THE LETCURE SOCTETY 
Book Launch + Pre-show Soiree 


5:00 p.m 


Edmonton 


Join playwright Francois Archambault 
Bobby 


they discuss your 


and translator Theodore as 


other friends 


and 


neighbours. Refreshments will be 


ved. Come for the launch, stay for 


>» show at 8pm! 


Adults: 
Sista 


Stedents & 


Ciihiren tonder 
5 years of ogek: 
Free 


Tickets: 


Fix om the 
Square 
SEATS? 
| Concert 
| information: 


Thursday, Sept. 29 at 8:00 p.m. 
John l. Haas Theatre 


Berens 10045—155 Street, Edmonton 
Grant Mac@wan Cobéege, Jasper Place Campus 


Divé musicians are virtuosos, specializing in the lively and beautiful folk music of 
the Carpathian basin, featuring Hungarian melodies performed on fascinating traditional 
instruments. In addition to the familiar strings (violin, viola, and double-bass), Dévé 
musicians play cimbalom, hurdy-gurdy, gardon, lute, shepherd's flute, bagpipes, tenor 
saxophone, and percussion, making their concert an entertaining and unforgettable event! 
The outstanding vocals of Dénes Hriz form one of the most distinctive elements of the! 
Dfivé sound; his vocal range and power, as well as the breadth of his repertoire, have carned 
him a place at the highest level of Hungarian folk singing. 

A professional musie group since 1981, with over 9 CD's and numerous recordings 

) to their credit, Divé was awarded the “Young Master of Folk Arts” prize in 1981, and was 
honoured with the title “Excellent Ensemble” in 1989, 

Here’s your chance to catch Diivé’s retum engagement in Edmonton. A sell-out 

crowd delighted in last year’s concert; don’t delay—book your tickets today! 
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HUNGARIAN 
FOLK FESTIVAL 
EDMONTON - October 7-10, 


Tix on the Square 420-1757 
www.tixonthesquare.ca 


“A dark, twisted and brilli 
modern marriage...” 


folk music 
concerts 


Become 
Hungarian 
for the 
weekend... 


join us for 
performing 


q * 


2005 


With thanks to the following 
generous supporters: 


WUEWEEKLY 


For more information, visit us at www.csardas-edmonton.ca 
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COMPAGNIE MARIE CHOUINARD 
bODY_rEMIX/ gOLDBERG_vA RIATIONS 
October 28 * 8 PM 


The secret intelligence of the body, 
where every gesture is a thought, 
becomes an amazing dance. 


Subtle and extravagant, sumptuous and wild, this new work by 
Marie Chouinard is an interpretation of Johann Sebastain Bach's 
Goldberg Variations. Chouinard uses artificial extensions, 
including crutches, rope, prostheses, horizontal bars and 
harnesses, first to liberate, then to hinder and finally to reinvent 
the dancers' movements. This piece uses a breadth of gestures 
and unusual body shapes to echo the human condition and 
examine the mystery of the living being. 


“A constant explorer of new languages, Marie Chouinard 
shows herself once again to be capable of plumbing the 
depths of the human soul by becoming a sort of post- 
Freudian prophet who is able to deconstruct and reconstruct 
reality by creating new mythic visions...a wild visual fantasy 
in a dizzying continuum.” 

— || Gazzettino, Venice 


Call 
459 -1542 


or ticketmaster 
www.sardentheatre.com 
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ECOAction camp 


Continued from page 9 


CN promised to meet with residents 
on the morning of-August S—and 
then didn’t show up—people took 
matters into their own hands. About 
75 folks marched directly down to 
the tracks, stood on the railway ties, 
and refused to allow any more trains 
to use the line. An otherwise sleepy 
long weekend at the cabin turned 
into a national media circus, and 
CN’'s public relations headache 
turned into a nightmare. 

For organizers of this weekend’s 
eco-camp, the Wabamun example 
typifies the beauty and simplicity of 
direct action. “‘Direct action’ isn’t 
just a term that refers to civil disobe- 
dience or tree sitting,” explains Jess 
Bell, a San Francisco-based campaign- 
er for the Rainforest Action Network 
and one of the facilitators at this 
weekend’s camp. “Direct action is 
about empowering people, ordinary 
people, to create a common vision 


about what they want their future to” 


look like, and then providing them 
with the tools and space necessary for 
them to work together.” 

Hudema is also sanguine about 
the immediate effects of direct action, 
particularly when juxtaposed against 
other forms of political activity. 
“Political theatre is one of the most 
effective forms of direct action— 
because it engages people in a way 
that is non-confrontational and non- 
judgmental, that invites them to 
laugh, to think, and to change their 


SAT OCT 1 
12noon-2pm (cost $30) 
Philosophy and 
Science of Yoga 


SAT OCT 22 
& SUN OCT 23 


12noon-2pm (cost $60) 


Scientific Aspect 
of Chakras 


é 
is) 


LECTURES WITH 


DR. ARUN RAGHUWANSHI | 


Professor of the Department of Biosciences and Faculty of Life Sciences, 
Bhopal University, Bhopal, India 


, eS ee ¥ 
actions,” he says. “But those kinds o; 
creative actions also sustaiy, 
activists—people feel rejuvenated by, 
their work, they feel like they con 
tributed something to the process of 
reclaiming public space. It’s the king 
of motivation you don’t often ge 
from a letter-writing campaign.” 


THIS WEEKEND’S CAMP focuses 0), 
two themes: Alberta’s oil addiction 

and protecting Alberta’s boreal forest 
“If the disaster at Lake Wabamun 
taught us anything, it’s that we 
should be thinking about our addic 

tion to oil, and how harmful these 
substances are for our air, water, and 
soil,” says Hudema. “Alberta’s whok 
economy is based on a non-renew- 
able, toxic resource. We've got to star 
to talk about alternatives, and how to 
change people's minds, because oj 
dependence is just far too dange; 

ous—for the environment, for human 
rights—even for the economy.” 

Casey Pritchard of EDAN lays out 
their focus on the boreal forest, one 
of the world’s last and largest intact 
forests, taking up S3 per cent of 
Canada’s landmass. “Every minut: 
five acres of the boreal forest is cur 
down. Ninety per cent of it [is being 
logged] by clearcutting,” says 
Pritchard. “Only eight per cent of 
Alberta’s share of the boreal forest j 
protected. This camp is our way of 
providing citizens with the tools to : 
fight back.” © 

| 


ECOACTION CAMP 
Fri-Sun, Sept 30-Oct 2 © For mor 
information, visit www.earthjustice.ca 
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Hatha.lyenger Ashtanga 
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12039 a= 127 Street | 


www.edmontonyogastudio.com | 
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It takes a village... 


A New Asian 
Village, as it were, 
to placate one’s 
seemingly insatiable 
lust for Indian food 


By CHRISTOPHER THRALL 


monton’s generic strip malls 

ave yielded some of my greatest 

scoveries. Cheap rent and plen- 
ty of parking favour the quirky little 
family-run businesses, and I have 
learned to embrace strip-mall fare 
over many of the “destination loca- 
tions” with high overhead and ques- 
tionable cuisine. It’s truly what's 
inside these dull concrete facades 
that counts. 

The New Asian Village on 
Saskatchewan Drive is one of the 
most magical, sensuous restaurants 
in the city. On my half-hour lunch 
break, I wanted to see how the magic 
Was transplanted to the west end. 
The promise of a lunch buffet man- 
aged to lure my graphic design 
coworker away from her microwaved 
noodle bowl, so we drove the couple 
of blocks to land at their door. 

As I followed my coworker 
through the door, I nearly ran into 
her as she stopped short. A five-foot 
Statue of Vishnu sat in a water fea- 
ture, right at eye level above the 
Steps that lead to the lower level of 
the restaurant. We turned into the 
“pper dining room and silently 
drank in the décor. 

Dark terracotta walls were soft- 
€ned with sage accents, enclosing 
the small space with rich warmth. 
Beads hung from the sheer curtains, 
Statues clustered on every surface 
and vaguely Moroccan lanterns 
hung from the ceiling. Ornately 


carved wooden chairs sat at each of 
the 10 tables, echoing the exquisite 
artwork on the walls. Tiny pieces of 
coloured wood had been glued 
together in a panoramic view of 
Lord Vishnu cavorting with his con- 
cubine on the banks of the Ganges. 
The whole had a stunning impact, 
and only the mouthwatering aromas 
rising from the buffet drew my 
attention away. 


A PERSON’S APPROACH to a buffet 
tells you much about their approach 
to life, and I grabbed a bit of every 
steaming dish I encountered. Unfor- 
tunately, as it always does, this 
meant that my plate was heaped 
with food before I made it halfway 
through. My companion mourned 
the absence of enormous serving 
platters and laughed at my sugges- 
tion that she simply bring her fork 


(BUFFET 


up to the buffet. 

I believed that my visit to the 
buffet would have another incarna- 
tion in the next course, so I returned 
to join my coworker at the table. She 
had been both choosier and less 
gluttonous. “Did you make it to the 
tice pudding?” she asked excitedly, 
her spoon blurring as she savoured 
the milky treat. I shook my head and 
looked back, realizing that I had 
missed the entire salad bar! I took a 
sip of my requisite lunchtime coffee 
($2) and dove in. 

My first trip had yielded a 
majority of vegetarian dishes from 
the buffet. The eggplant aluwala 
stood out as its tender, meaty 
chunks lent a rich depth to its 
hearty stew. I tried some of the dark 
red gobi Manchurian on some toast- 
ed pita, which surprised me with its 


spicy burn, as did the yogurt glaze 
on the tandoori chicken. Soft bas- 
mati rice was the perfect comple- 
ment to savoury lamb kadai. 

My companion was especially 
delighted with the veggie korma, a 
creamy vegetable stew that worked 
on rice, pita or on its own. I returned 
for more of the lamb, the curry- 
laden chicken marsala and a selec- 
tion of the samosa-like mixed 
pakora. Finally, I made my dessert 
selections: the rice pudding, some 
mango mousse and jalabees, orange- 
coloured coils that my coworker 
insisted I try. 


WHILE 1 ENJOYED the creamy 
chicken masala, I’ll admit I was 
rushing to get to my desserts. The 
delectable rice pudding was a 
milky, sweet puddle with a faintly 
nutty aftertaste. It was a radical 
departure from my mom’s oat- 
meal-like nutmeg and raisin con- 
fection. Huge chunks of fresh 
mango festooned the fresh 
whipped mousse, but all was 
eclipsed by those jalabees. 

“From the birthplace of Lord 
Krishna,” these deceptively simple 
orange treats consisted of deep-fried 
dough boiled in sugar and food- 
colouring syrup. The result was a 
crisp and chewy fantasy akin to 
maple taffy without the maple. I had 
two too many and pushed my plate 
back, stuffed. 

Our friendly, efficient server 
delivered the bill quickly and we 
were back at work only 15 minutes 
late. I was $17 lighter and probably 
several pounds heavier, happy to be 
at a place where | could safely nap 
away the effects of that sensational 
meal for the rest of the afternoon. O 

NEW ASIAN VILLAGE 
17507-100 Ave * 488-6666 
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EVERY FRIDAY NOON - 2PM 
CHECK OUT OUR PAST A BAR! 


EVERY SUNDAY 4-7PM 
PRADIMIONSL 1R1Sh DUNNER 


10616-82 AVE. 414-6766 
WWW.OBYRIMES.COM 


qj 
(V8) PSL) (1 5) 165) 5721S) S116) FS) (Sle) (91a) 1S) 9S) LG) SS Se Sees) 


The Blue Pear 
WOG4S S13 Street (780) 482 7178 


he Copper Pot 
#161, 9707 = 110 Seeety760) 452 7800 


Culina 
9914 - 89 Avenue, (780) 437 5588 


Normand's 
11639 A Jasper Avenue, (780) 482 2600 


The Dish 
12417 Stony Plain Road. (780) 488 664 | 


The Free Press Bistro 
#80, (0014 - 104 Street, (780) 497 778+ 


Blue Plate Diner 
10145 - 104 Street. (780) 429 0740 


Parkallen Restaurant 
7018 - 109 Street (780) 436 8080 


Jack's Grill 
$842 - 111 Street, (780) 434 1113 


IL Portico Restaurant 
10012 - 107 Street, (780) 424 0707 


The Creperie 
10220 - 103 Street, (780) 420 6656 


Col. Mustard's 

12321 ~ [07 Avenue, (780) 448 1590 
Suede Lounge 

11806 Jasper Avenue, (780) 482 0707 


Wild Tangerine 
10383 - 112 Street. (780) 429-3131 


"Edmonton's most unique 
independent restaurants can 
be found at originalfare.com 


Red Ox tnn 
9420 - 91 Street. (780) 465 5727 
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Centennial @ 


fey [Lorvest Festival 


of yt of butternut squash soup 
Roasted beet salad with endives 


Fresh fennel with goat cheese salad 
Black currant sorbet 


Alberta lake trout 
Breast of pheasant 
Bison tenderloin 


eee 


Pumpkin Cheesecake 
Saskatoon Berry Creme Brule 


September 19th to October 3rd 
Reservations: 474-5693 or visit 
laboheme.ca 6427-112 Ave 


restaurant 
PTL lounge 


DOWNTOWN JAZZ 
SEPTEMBER 29 


Dino Dominelli Trio 


SEPT 30 - OCT I 


Divine (5((0Vih! 
DOWNTOWN 


edmonton city centre 
(102 ave. and 100A st.) 


for reservations ph. 


426-4RMS (4767) 


7 LORIL LE LI 


Price per person, before tax and tip 
$  —Less than $10 
$$ —$10to $20 
$$$ —$20 to $30 
$$$$ — $30 and up 


THE MANOR CAFE 

10109-125 St * 482-7577 

Although the Manor Café’s exterior 
presents the grandeur of a wealthy 
attorney-general’s home from 1929, 
the interior pulses with modern style. 
Every room was gorgeously appoint- 
ed, with lush attention to detail. Far 
from full on this Friday evening, the 
Manor Café felt quiet and intimate. 
After long minutes of eliminating culi- 
nary temptations one by one, my 
decision came down to two dishes. 
Would | indulge in the Moroccan fruit 
couscous ($17) or the Thermidor 
($22)? After a brief but intense inner 
battle, chicken-stuffed with lobster 
and brie won a victory over curry 
coconut cream and pineapple chut- 
ney. Aromatics and aesthetics double- 
teamed me as | gazed at the wonder 
my server set down before me. Its skin 
perfectly crisped, the free-range chick- 
en was lean and tender. Enveloped 
within the chicken, the lobster’s mild 
taste slid subtly through the spinach 
and garlic. Warm brie bound the 
many flavours together. The chicken 
sat atop a mound of creamy Dijon tar- 


fagon risotto, which provided a per- 
fect texture to complement the crisp 
meat. Even the sautéed vegetables 
were sensational: savoury cloves are a 
welcome addition to red cabbage. 
Needless to say, | cleaned my plate 
and ventured back inside from my 
outdoor table for a coffee ($1.95) and 
a look at the dessert tray. Half a sen- 
tence into the description of the first 
mouth-watering treat, | knew that | 
could not simply browse, and pointed 
at the white chocolate, strawberry and 
mango créme briilée ($7). After a few 
tastes of a decent gourmet coffee, the 
dessert of my dreams was set before 
me. | quickly devoured the plump 
strawberry and crisp cookie that fes- 
tooned the cup so that nothing would 
distract me from the moment my 
spoon cracked that sweet crust. | 
mixed the shards with the rich creme 
to blend both flavours with the white 
chocolate and juicy chunks of mango. 
| ate slowly and each taste melted into 
pure paradise on my tongue. Aver- 
age Price: $$$$ (Reviewed 6/9/05) 


OLIVETO TRATTORIA 

500 Riverbend Square ¢ 435-6411 
Oliveto Trattoria’s interior is tasteful, if 
a tad on the basic side, and the lack of 
natural light made it feel a bit gloomy. 
Thankfully, the people dining in the 
space helped to liven it up, adding 
texture to the otherwise straightfor- 
ward layout and décor. For starters, by 
wife picked a small Caesar Salad 


SEND YOUR NAME AND DAYTIME PHONE 
NUMBER TO nS comM 


($4.50), while | thought I'd sample a 
bowl of their Minestrone with Pesto 
($5). For our main dishes, my wife 
selected the Spaghetti Puttanesca 
($10, spaghetti with anchovies, garlic, 
capers, white wine, olives and tomato 
sauce), while | opted for a tasty- 
sounding Penne Arrabbiate ($13), a 
concoction of penne with Italian 
sausage and a spicy tomato sauce 
Having quickly made our way through 
the small appetizers, we waited 
patiently for the rest of our meal to 
arrive. When it eventually did show 
up, the presentation was a bit anticli- 
mactic. The Spaghetti Puttanesca 
looked pretty basic (though my wife 
assured me that it tasted very, very 
good) while my Penne Arrabbiate 
looked like it had just been plunked 
down with a scoop on the plain, cafe- 
teria-style plate that it was served on 
Thankfully, my initial doubts were mis 
placed, and it turned out to be 
delightfully flavourful, with an abun- 
dance of garlic and just the right 
quantity of sausage. Plus, the pasta 
was absolutely perfect. It had just 
enough bite while still being tende: 
and supple. And who doesn’t love the 
perfect mix of tough and tender? 
Hey? Am | wrong, ladies? For dessert, 
my wife settled on a chocolate hazel- 
nut gelato ($5.95), while | selected 
the New York cheesecake ($5.95) and 
a couple of lattes ($3.40 each). The 
wedge of cheesecake was rich and 
moist, and the chocolate and raspber- 
ry sauces drizzled on top made it even 
better. My wife graciously let me sam- 
ple a small spoonful of her gelato, 
which was just as chocolatey as our 
server had promised. By the time we 
left, we could barely move. We were 
both impressed by the quality of our 
main courses, even though the pre 
sentation could have been a bit more 
creative. It’s nice to know that you can 
still find a decent non-fast-food-fran 
chise meal out in the far reaches o! 
suburbia. The houses may be generic 
but at least some of the food is 
unique. Average Price: $55 
(Reviewed 5/26/05) 


SHINE BISTRO 

9828-101A Ave * 414-6347 

Tucked away between the southeast 
corner of the Citadel Theatre and 
Canada Place, Shine Bistro is in a per 
fect location to attract a fair bit o! 
lunchtime traffic. The décor is certain 
ly colourful (which is what I'd expect 
from a place called Shine), but not 
gaudy or overly wild—no doubt a nice 
change of pace from the drab beige 
cubicle walls that the people next 
door are stuck with for the better par! 
of their days. After taking a good long 
look at the menu board behind the 
counter, | decided the Clubhouse Hot 
Sandwich ($5.95), a triple-decke’ 
sandwich with toasted bread, turkey, 
ham, bacon, cheddar cheese, tomato 
lettuce and mayo was what | was 
looking for. One bite into the club- 
house, and | knew that I’d made @ 
good choice. The bread was well: 
toasted, the bacon and lettuce were 
both crisp and the shaved ham and 
turkey were still slightly chilled. The 
mayo was good (and plentiful), and 
the cheese completed the experience 


Fiss-cross of sour 
p, contrasting with the 
n of the soup. The 
deed a sort of 
ind fairly hot, too), 
ed black beans gave it a 
exture. | was quite 
nd after finishing the rest 
icely full. Sure beats a 
Average Price $-$$ 
05) 

SYPHAY 
6010-104 St * 438-8338 

The inside of Syphay is cozy, obviously 
well-cared-for, and simple and honest 
in that family-owned-and-operated 
sort of way. It has the look of a restau- 
rant that’s a labour of love for the 
owner—it's not fancy, but it’s nice. | 
had arrived with a bit of a hankering 
for peanut sauce, so we ordered a 
couple of plates of satay-style kebobs: 
one plate of chicken and one plate of 
beef, both of which had five skewers 
of meat and cost a very affordable 
$6.95. To add a bit of variety, | 


4 


16 thought I’d try Syphay’s version of . 
"Pad Thai ($7.95), a combination of 


stir-fried rice noodles, bean sprouts, 
green onions, chicken and shredded 
Carrots, tossed together with peanuts 
and a dark, slick sauce. To complete 
the meal, we picked a side of coconut 
tice ($2.75), which | tend to like, 
especially with Thai food. Obvious 
thought and effort had been put into 
the presentation of the food, making 
it look far more impressive and expen- 
sive than the price Suggested. As soon 
as the main plates arrived, we realized 
that we'd ordered too much. The Pad 
Thai was particularly gigantic, and 
looked fabulous under the scattered 
crushed peanuts, the thick slice of 
orange and the fresh sprigs of 
cilantro. It was delightfully flavourful, 
with perfectly cooked noodles and a 
sauce that wowed us both (just sweet 
enough, but still with plenty of tang). 
The kebobs were also delicious, 
though it was the peanut satay sauce 
that really stole the show. It was thick 
and slightly sweet, with that wonder- 
fully complex tart and peanutty taste 
that goes so well with grilled meat on 
a stick. Since we wound up sampling 
a wide range of things, including a 
dessert and an appetizer, we man- 
aged to ring up a bill of around $50 
including tax, though if we’d cut 
back and only ordered a can of pop 
and one dish each, we could have 
easily walked away with a decent sup- 
per for two for around $25. That's 
quite the value, considering the 
assortment of interesting flavours and 
the happy, attentive staff. | know I'll 
be back. Average Price: $$-$$$ 
(Reviewed 6/16/05) 
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Wolf Parade’s Dan 
Boeckner talks 
about his lupine 
friends and their 
theory of totalosity 


By CHRIS BOUTET 


Klosterman wrote an article in 

which he expressed amazement 
that, by his count, there were in 
excess of 70 bands in the world right 
now with the word “wolf” in their 
name. And counting them off, the 
trend’seems undeniable: you've got 
Japanese garage-rockers Guitar Wolf, 
Australian psych-rockers Wolfmoth- 
er, Wolf Eyes, Superwolf, Bay-area DJ 
Peanut Butter Wolf, Edmonton’s the 
Wolfnote... the list goes on, until 
Klosterman is left to ask whether any 
sociologist could possibly consider 
such a phenomenon a coincidence. 
Is there, he wonders, some unseen 
force at work, compelling bands all 
over the world to find wolf iconogra- 
phy irresistibly cool? 

Well, if there is, Dan Boeckner of 
Montreal’s Wolf Parade sure hasn't felt 
it. “Oh wow,” exclaims the guitarist 
and frontman over the phone from 
the road between Portland and Seattle, 
Washington. “To tell you the truth, I 
don’t listen to a lot of indie rock, so I 
wasn't super-aware that there were so 
many other wolf bands out there. 

“Our name came from a practi- 
cal joke that my last band played 
on a band called Mice Parade, 
where we found a giant airbrush 
painting of a wolf and hung it 
behind them on stage and changed 
the name on the marquee to ‘Spirit 
of Wolf Parade,’” he explains. “They 
were pretty upset, but I thought it 
was funny. In retrospect, maybe we 
should have done some research, 
but hey: we’re stuck with it now. 
And Wolf Parade was a pretty good 
pee I guess. It’s like... an attempt 


Bi: in August, Spin’s Chuck 


at organization by dumb beasts.” 


IT’S ALSO a fairly apt description of 
the type of music that dominates 
Wolf Parade’s first full-length, the 
newly released Apologies to the Queen 
Mary. There’s a sort of exhilarating 
haphazardness to the way Boeckner 
and fellow Victoria ex-pat bandmates 
Hadji Baraka, Arlen Thompson and 
Spencer Krug pound out manic 
synth-heavy rockers like “Fancy 
Claps” and “It's Curse,” a sense of 
barely contained order that could 
spin off into reckless chaos at any 
moment. Boeckner doesn’t deny the 
band’s affinity for disorganization; if 


ROCK 


anything, he says, it was a tone he 
and Krug set early when they threw 
the group together in a week at the 
request of a friend who needed some- 
one to open up for the Arcade Fire. 

“Yeah, I definitely think the way 
we started really shaped the way our 
band turned out—all sort of messy 
and uncalculated,” says Boeckner. 
“Just the spontaneity and lack of 
professionalism of the whole thing, 
which can be a totally good thing 
sometimes. | mean, nobody ever 
wanted to start anything that was 
career-oriented, and that probably 
made us a lot better. We weren't try- 
ing to ‘make it.” 

They may not have been trying, 
but thanks to a few tour spots with 
the Arcade Fire and some hearty 
endorsements from Modest Mouse’s 
Isaac Brock (who also acted as produc- 
er on the new album) and a legion of 
music bloggers, Wolf Parade has 
found themselves the subject of no 
shortage of buzz, culminating in Time 
Magazine calling Apologies to the Queen 
Mary one of the most anticipated 
indie albums of the year. Of course, 
coming out of North America’s newly 
proclaimed centre of cool didn’t hurt 
either, but while Boeckner felt the 
Montreal scene’s variety and openness 


Was a great inspiration for him as a 
musician, he doesn’t like to get 
caught up in the media hype. In fact, 
there doesn’t seem to be much love 
for the media at all in Boeckner’s life 
right now, especially when it comes to 
the way it seems to have turned on 
the buzz that it helped create. 
“You know, that is complete and 
total bullshit,” he says. “Like, the 
media created the Montreal scene, 
and now they’re being all ‘oh, ho 
“hum, we're so tired of hearing about 
the Montreal scene.’ It’s just so self- 
reflexive, you know? Doing the PR 
cycle for this album, people are 
always asking me, ‘Is the Montreal 
scene overhyped?’ And I’m like, ‘I 
don’t know, you tell me!’ It sucks.” 


ULTIMATELY, BOECKNER HOPES 
that people just take Wolf Parade’s 
music for what it is, out of the con- 
text the media has packaged it in. 
“It’s just loud rock music, basically, 
and | just want people to enjoy the 
songs,” he concludes. “We didn’t 
start the band with any sort of aes- 
thetic in mind, and | think if we 
have any sound, it’s because of the 
way we work collectively together. 
It’s kind of a joke with myself to call 
what we do ‘totalosity’; like, we'll be 
in our practice space with our crap- 
piest amplifiers and our barely-work- 
ing keyboards, and we always try to 
arrange these songs in a delicate way 
with some dynamics to them. But 
when you're singing through a PA 
that’s quieter than the rest of the 
band you’ve got to ramp up your 
singing, and then the arrangements 
just get louder and louder because 
everyone can barely hear another. 
“A lot of our songs try to start 
out quiet, but they just can’t help 
climbing to this point where we're 
all just balls-out, playing as hard as 
we can. It’s like a point of critical 
mass—it’s fucking totalosity, man.” © 


WOLF PARADE 
With the Arcade Fire and Bell Orchestre 
* Red’s ® Tue, Oct 4 
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After a year of touring that has 
taken them to Tokyo, Paris 
and New York, Canadian 
supergroup the Arcade Fire 

iS looking forward to the 
prospect of home 


By ROSS MOROZ 


t's bewildering to think about how much things can 

change in a single year, especially for members of the 

Arcade Fire. Since the release of the group’ 
album, Funeral, in the fall of 2004, the band has gone 
from a moderately successful, somewhat unconventional 
Montreal buzz band to bei 1g resoundingly heralded as 
the ubiquitous Next Big Thing, playing to sold-out 
crowds from Tokyo to Paris to New York while gan 
hyperbolic reviews from even the most cynica S 
With all this attention from places infinitely more fabu- 
lous than their Home and Native Land, it’s easy to under- 
stand how a trip out to Western Canada has as of 
been something less than a priority for the band 
Edmonton fans take heed: the Ar Fire has m 
as much as you've missed them. 

“We actually made sure we had a day 


all that,” reports Arcade Fire drummer Je 
routinely visited the City of Champions with hi 
bands, Ottawa’s Kepler, Snailhouse, and Weights and 
Measures 

“I used to save up before I'd get to Edmonton s 
could blow all my money at Listen before we'd go play 
New City or wherever,” he continues. “I’m the only per- 
son in this band that’s ever even been to Alberta, so I’m, 
like, super-super-super-stoked to come back, and everyone 
else is really excited to see what Western Canada is lik 

In fact, for all their globetrotting, the Arcade Fire had 
hoped to tour Canada in a pretty romantic fashion soon 
after the release of Funeral, but the trip was scuttled due 
to logistical issues and, you know, getting totally famous 
all of a sudden 

“We actually tried to book, like, a tour of small C 
dian clubs last spring,” Gara say 


looking into it and everyone in the band thought it wo 

be a great way to experience Canada. But fucking CN 

Via Rail and all that crap wouldn’t give us a deal or our 
own Car or anything—we tried to convince them that i 
would have been in their best interests and really fun and 
good publicity and blah blah blah, and they were like, 
‘no, if you guys want to do this you'll just have to book 
tickets normally and pay full price and y to ship your 
gear and all that,’ which would ha en totally imposs 
ble. But by then we were under a lot of pressure to § 

the Statcs and Europe, so we sort of let it go.’ 


THAT THE ARCADE FIRE was willing to put off playing 
places like London and Rome in order to ride the rails of 
Manitoba and Saskatchewan speaks volumes about how 
the band is dealing with their overwhelming success. It’s 
almost impossible to overstate just how big this band has 
become since it began in 2003 as the brainchild of hus- 
band and wife songwriting duo Win Butler and Regi 
Chassagne: after releasing an enthusiastically received 
eponymous EP late that year, Butler and Chassagne began 
working on what was to become Funeral, recording tracks 
on a shoestring budget and experimenting with different 
arrangements and instrumentation while enlisting other 
members of Montreal’s now-heralded independent music 
scene to contribute. The band’s current seven-member 
lineup solidified around the same time Funeral had its 
North American release in September of 2004 (the album 
came out in Europe and Asia in January of this year), and 
the accolades began pouring in soon after, with many 
critics hailing the album as one of the best of the year. 

In the meantime, Funeral has gone on to achieve almost 
unprecedented crossover success, falling into heavy rota- 


SEE PAGE 31 
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By ROSS MOROZ 


Thee Shams * With the Sub- 
atomics and the Burnin’ Sands * 
Sidetrack Café * Tue, Oct 4 The 
relationships between different sub- 
genres of popular music and the cities 
in which they bloomed are often a lit- 
tle overblown in the press. Ever since 
grunge exploded in the Pacific North- 
west in the early ‘90s, perfectly 
respectable publications began falling 
all over themselves trying to find the 
“next Seattle” (Detroit! Reykjavik! Hali- 
fax!), and a simple web search of the 
terms “Montreal” and “indie” provides 
evidence of this trend’s unfortunate 
perpetuation even today. 

Frankly, Music Notes has always had 
more of an affinity for music from 
places that never, ever end up on the 
“hot scene” lists, places like, well, 
Edmonton, obviously—places that are 
overshadowed by a still-boring but 
slightly more notorious neighbour, 
largely mocked by the rest of the coun- 
try, rarely visited by big-name touring 
bands. Sort of like Cincinnati, Ohio, 
really, which is known mostly as the 
home of WKRP and for being constant- 


PRIZES" - 
FOR BEST 
FETISH GOSTUME 
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GOSTUME! 


ly upstaged by, of all places, Cleveland. 
This all has to be a little depressing for 
the so-called Queen City, although 
Cincinnati garage-rockers Thee Shams 
insist that their hometown—which is, 
honest to god, often referred to by its 
affectionate nickname, Porkopolis— 
isn’t really all that bad. 

“Cincinnati's actually a good spot— 
it’s cheap to live here, and there’s been 
a lot of decent groups coming out of 
Cincinnati,” explains Shams guitarist 
and Cincy booster Zach Gabbard, 
although Music Notes can only really 
offer Afghan Whigs as evidence sup- 
porting this declaration. (“There's oth- 
ers,” Gabbard insists, “like, uh, the 
Greenhorns, and, um, yeah.”) 

“We're on the road all the time, 
but we definitely still like being in 
Cincinnati a lot,” he continues. “It’s a 
great base and it’s a pretty easy drive 
to New York or Detroit or anywhere 
like that.” 

Gabbard doesn’t see his band as 
being an accurate representation of 
some kind of “Cincinnati sound,” 
although Thee Shams did record their 
recently released third album with for- 
mer Afghan Whigs bassist John Curley 
in the producer’s chair, though to be 
honest the two bands don’t sound 
particularly similar—comparisons to 
early ‘60s proto-rock and lesser-known 
British Invasion groups would be far 
more accurate. And while nicking riffs 
from long-forgotten Zombies and 
Pacemakers records is becoming 
alarmingly de riguer as of late, Gabbard 
argues that his band’s musical vocabu- 
lary just sort of accidentally evolved 
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into being eerily reminiscent of the 45s 
school girls were buying in 1965. 
“Your influences definitely come 
out in your music, and when | was 
growing up | was definitely more into 
that stuff—I never really got turned on 
to modern music all that much,” says 
the 28-year-old Gabbard. “We're not 
really recreating the past; we’re just 
giving our take on this style of music.” 
Besides, while Gabbard might bris- 
tle at the suggestion that his band is 
just the “60s all over again, he sees 
how other comparisons could be far 
less flattering. “All music is influenced 
by something else, and everyone has 
to have a frame of reference for 
music,” he says, “so when people say 
we sound like we’re from the ‘60s, 
that’s okay, because | guess that’s a 
hell of a lot better than someone 
telling us we sound like the ‘80s.” 


House of Doc ¢ With the Blind 
Boys of Alabama ° Winspear Cen- 
tre ¢ Wed, Oct 5 A Mennonite family 
band singing old-timey gospel tunes is 
a bit of a departure from the standard 
Music Notes lineup of greasy-haired 
hipster garage rockers and inexplicably 
pissed-off suburban something-core 
teenagers, but rural Manitoba’s House 
of Doc have repeatedly demonstrated 
an astonishing ability to break through 
the barriers most faith-based musical 
artists face, attracting widely disparate 
fans with their haunting, ethereal, 
bluegrass-tinged gospel music. 

“We started out playing mostly at 
churches, but we've really expanded 
our audience to a lot of people that 
probably aren’t looking for any spiritu- 
al content from the music,” says House 
of Doc guitarist Matthew Harder 
Harder started the band four years ago 
with his wife and her siblings/his in- 
laws, mostly with the intention of per- 
forming at church services and other 
religious events, although the group’‘s 
obvious talent quickly led them into 
more secular arenas. Harder admits he 
was initially worried about House of 
Doc being dismissed or ignored by the 
wider public because of their 
unabashedly religious nature, but so 
far the band has been able to appeal 
to secular audiences while staying true 
to their traditional roots. 

“We hope that nobody will write 
us off just because we have gospel ele- 
ments in our music,” he says, noting 
the constant evolution of his band’s 
sound. “Basically we just play songs 
that are written about our experi- 
ences, so while there are still gospel 
elements in our music, it’s not really 
the focus anymore. | guess people 
who are looking for the Christian ref- 
erences still can hear them, but peo- 
ple who don’t want that from our 
music don’t even notice it.” 

As impressive as House of Doc's 
ability to move beyond the typical 
gospel audience is, their level of renown 
in the non-religious world is about to 
increase exponentially, as the band pre- 
pares to go out on tour as the opening 
act for American gospel crossover phe- 
nomenon the Blind Boys of Alabama, 
who recently left the evangelical 
churches of the deep south behind to 
collaborate with Ben Harper and add 
Stones and Stevie Wonder covers to 
their set. “We got a phone call one day 
from our manager asking us if we want- 
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ed to open for the Blind Boys of Alaba- 
ma, 0 We, you know, thought about it 


for s and weeks and weeks and 
‘said yes,” Harder says sarcas- 
tically, admitting that he is equally 


thrilled and terrified by the prospect of 
playing such big rooms in such big 
cities on the upcoming tour. “We'll be 

ig for audiences four times bigger 
than anything we've ever played in 
front of,” he notes, “so this is an oppor- 
tunity for us to really expand beyond 
our core group of fans.” 

As House of Doc’s fanbase 
becomes increasingly laic, one won- 
ders if the group might not abandon 
their church-going supporters, 
although Harder believes the two 
groups seem to be able to enjoy the 
band at their own distinct levels. “If 
people want to see us as a bunch of 
good Mennonite kids, that works,” he 
explains. “But if they want to think of 
us as folk musicians, religion aside, 
then that’s okay, too.” 


Red Medicine * With Black Dice 
and Blood on the Wall ¢ Victory 
Lounge ° Fri, Sept 30 The signs wel- 
coming visitors to Edmonton still 
somewhat disingenuously introduce 
our fair metropolis as the “City of 
Champions,” and while it is entirely 
possible (though highly unlikely) that 
someone in Edmonton has won any- 
thing at all in the last decade or so, it 
seems like a bit of a sick, twisted joke 
to constantly remind us of our own 
inadequacy by forcing us to look at 
this unintentionally ironic edifice to 
our former glory every time we re- 
enter from somewhere less losery. We 
really ought to change it to something 
a little more accurate—how about 
“City of Fauxhawks” or “City of Guys 
Who Still Think It’s Totally Cool to 
Wear Hoodies Under Blazers” or, better 
still, “City of Bandsluts”? 

Okay, so anything with the word 
“slut” in it probably won’t make it past 
City Hall, which is too bad, because it’s 
actually a reasonably accurate descrip- 
tion at this point in our city's history. 
just look around: everyone and their 
dog is in at least two punk bands, one 
art-punk outfit and a couple of vaguely 
defined “music collectives” at any 
given moment, and the members of 
newly formed post-rock act Red Medi- 
cine are no exception. Guitarists 
Eamon McGrath and Jon Beleshko 
both play in various sideprojects, 
notably McGrath's recently disbanded 
punk band the Morellos and Beleshko’s 
ambient Close Your Eyes and Think of 
Cities, and drummer Taylor Schaerer 
also plays with London Disturbance 
Force and the unfortunately named 
Red Hot Daggers, among others. Music 
Notes wonders how these guys can 
Possibly keep track of who’s playing 
where at what time, and as it turns 
©ut, a scheduling snafu basically 
brought Red Medicine into existence. 

“Eamon and | have known each 
other since Grade Seven, and we’ve 
both always been really big music 
Seeks, but we never really played 
together all that much until this one 
day when the Morellos had a practice 
that Everyone but Eamon forgot 
about,” Beleshko explains. “Eamon 
Called me because he felt like jamming 
anyways, so | came over and we just 
&nded up jamming in their practice 


“ 
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Million Dollar Marxists Victory Lounge * Mon, Sept 26 » reVUE The Million Dollar 
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frontman Luke Nuclear sa 


1g and the roc lid chops to back it 


nb Turks’ impresSive catalogue of 
© a brilliant addition to 
ds ) indness of the crowd 


his thirst as an opportunity to 


wn hands and do a little bar-surfing until he got what he need- 


space. It went really well, so after that 
day we just kind of kept going with it.” 
Beleshko and McGrath soon added 
Schaerer on drums and began devel- 
oping their vocal-less, bass-less aural 
assault (think Godspeed, but with the 
Stooges’, ahem, Raw Power), and 
while Beleshko acknowledges the 
decidedly un-pop nature of his band’s 
music, he makes no apologies for not 
sounding more like Franz Ferdinand. 
“We're not trendy dance-rockers or 
anything—we just kind of do what we 
feel like,” he explains emphatically. 
“We're not trying to be something we 
aren’t—we're just playing our fucking 


instruments, and that’s how we're get- 
ting our message across, instead of try- 
ing to show off how cool our haircuts 
or our clothes are.” 

Beleshko doesn’t necessarily have 
any real issue with our city’s more hip- 
shakin’ groups, but he is intent on cov- 
ering some less well-traveled territory. 
“There aren’t too many people around 
who are willing to venture away from 
playing that catchy dance-punk stuff,” 
he says, “so we just want people to be 
able to come hear us play something a 
little different and a little more experi- 
mental and out there and, you know, 
not boring.” © 
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1 - MARIAH CAREY - SHAKE IT OFF 
2 - BLACK EYED PEAS - MY HUMPS 
3 - KANYE WEST/ JAMIE FOXX - GOLD DIGGER 
4 - SEAN PAUL - WE BE BURNIN’ 
5 —- 50 CENT/ MOBB DEEP - OUTTA CONTROL 
6 - BOW WOW/ CIARA - LIKE YOU 
7 —- GWEN STEFANI - COOL 
8 - BEDOUIN SOUNDCLASH - WHEN THE 
NIGHT FEELS MY SONG 
9 — MISSY ELLIOTT - LOSE CONTROL 
10 —- KMC/ BEENIE MAN/ MASSARI - 
SOUL ON FIRE 
11 -— AKON - BELLY DANCER 
12 - JELLESTONE/ NELLY FURTADO - 
FRIENDAMINE 
13 - SWEATSHOP UNION - TRY 
14 - GORILLAZ - FEEL GOOD INC. 
15 - RIHANNA - IF IT’S LOVIN’ THAT YOU WANT 
16 — FRANKIE J - MORE THAN WORDS 
17 - BLACK EYED PEAS - DON’T LIE 
18 - DAMIAN “JR GONG” MARLEY - 
WELCOME TO JAMROCK 
19 - BOW WOW/ OMARIAN - LET ME HOLD YOU 
20 —- MARCOS HERNANDEZ - IF YOU WERE MINE 
21 - CARL HENRY - i WISH 
22 - SLY AND THE FAMILY STONE/ MAROON 5- 
EVERYDAY PEOPLE 
23 —- MASSARI - REAL LOVE 
24 - D.H.T. — LISTEN TO YOUR HEART 
25 —- MOKA ONLY - ONCE AGAIN 
26 - K-OS/ SAM ROBERTS - DIRTY WATER 
27 - ROSETTE - CRUSHED 
28 - PRETTY RICKY - YOUR BODY 
29 — CHARLIE WILSON - 
CHARLIE LASTNAME WILSON 
30 - JULLY BLACK - 5X LOVE 
31- RIHANNA - PON DE REPLAY 
32- CHRIS BROWN - RUN IT 
33- DESTINY’S CHILD - CATER 2 U 
34 - JAKALOPE/ SWOLLEN MEMBERS - FEEL IT 
35- SHAWN DESMAN - MAN IN ME 
36 - THE PUSSYCAT DALLS - DON'T CHA 


- DECADANCE Soul Heaven 


Fax ABS free listings 
to 2889 or 
fictings@vocwrsehiy. 
com 
Deadline Is Fridfay at 


ATLANTIC TRAP AND GILL 
Duff Robison 


BACKDRAUGHT PUB Open 
stage 

BLUE CHAIR Alexia 
Melnychuk; 7pm 

CEILI'S Screech; 9pm 
CHRISTOPHER'S PARTY 


PUB Open stage hosted by 
Alberta Crude; 6-10pm 


DUSTER'S PUB Jam hosted 
by Brian Petch | 


FOUR ROOMS Dino 
Dominelli Trio 
GRINDER Thursday jam 
night 

JAMMERS PUB Open jam; | 
7-11pm 

J AND R BAR AND GRILL 
Open stage with The Poster 
Boys (pop/rock/blues); 
8:30pm-12:30am 

JOHN L. HAAR THEATRE 
Diivé (Hungarian folk); 8pm; 
$15 (adult)/$12 
(student/senior) at TIX on the 
Square 


KINGSKNIGHT PUB Clumsy 
Lovers | 


O’BYRNE'S Marco Claveria 
Trio (Latin); 9:30pm; no cover 


SENOR FROGS The 
Proclaimers 


SIDETRACK CAFE Shameless 
Records Showcase: Fosters 

and McGarvey, Ryan Waye; | 
8pm; $8 (door) | 
STARLITE ROOM 
Atmosphere, Blueprint, DJ 
Rare Groove, P.O.S, Turbo 
Nemesis; all ages with 
licensed area; 7pm (door); 
$23.50 (adv) at TicketMaster, 
Megatunes, Listen, Blackbyrd, 
FS (WEM), Red's 


URBAN LOUNGE Jamie 
Calan, Redemption 


DUS 


ARMOURY Vintage 
Thursdays: retro rock, dance 
and old school hip hop 
BILLY BOB’S LOUNGE } 
Escapack Entertainment 

BLACK DOG FREEHOUSE 
Thump: intronica with the 

DDK Soundsystem 

BUDDY'S NIGHTCLUB 

DJ Squiggles, Yohko Oh-no 


with Sweetz, T-Bass, Rezidnt 
Funk 


ESCAPE ULTRA LOUNGE | 
Thursday Ladies Night: Top | 
40, R&B, retro with Urban 
Metropolis 


FILTHY McNASTY’S Punk | 
Rock Bingo with DJ S.W.A.G. 


GAS PUMP Ladies Nite: Top 
40/dance with Dj Christian 


GUILTY MARTINI Urban | 
Substance Thursdays: urban | 
with Urban Substance Sound 
Crew, Invinceable, Spincycle, | 
J-Money, Shortround, Echo; 
no minors 


KAS BAR Urban House: with 
Dj] Mark Stevens; 9pm 
NEWCASTLE PUB AND 


GRILL Students Night: hip | 
hop with DJ Odin 


NEW CITY LIKWID 
LOUNGE Tricky Woo, C'mon, 
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YOUR GUIDE TO LIVE MUSIC IN EDMONTON 


Seal Hungry, Bloodshot 
ji 


OVERTIME BOILER AND 
TAPROOM SOUTH Retro to 
New: classic rock, R&B, urban 
and dance with D] Mikee; 
9pm-2am; no cover 


RED STAR Underground Hip 
Hop Night: with DJ] Mumps, 
D} Dusty Kratez, D] Nato 


THE ROOST Rotating shows: 
PEG open stage and the 
Weakest Link game with DJ 
Jazzy second and last 
Thursday; $1 (member)/$4 
(non-member) 

SAPPHIRE RESTAURANT 
AND LOUNGE Funkdafied 
Thursday: funk with DJ 
Leanne Fong 


SAVOY Funk and downtem- 
po with Ben Jamin 
VICTORY LOUNGE CjSR 
Fundrive Kickoff Party, 
NRMLS WLCM Thursdays: 
electro, disco-punk, hip hop 
with D] Nik7 and guests; no 
minors; 9pm (door); $4 
WUNDERBAR Up and Down 
Thursdays: with DJs Loopin’ 
the 3rd, Big Slice 


FRI 


LIVE MUSIC 


ALLEGRO George Kovacs 
(piano); 7-10pm 

ATLANTIC TRAP AND GILL 
Dutf Robison 


BOMB SHELTER Gi812: The 
Propaganda reais reggae 
with Souljah Fyah; 8pm 
CASINO EDMONTON 
McColl and Moorman 


CASINO YELLOWHEAD 
Brian Burn (country/rock) 


CEILI'S The Kick It Bros; 9pm 


FOUR ROOMS Divine featur- 
ing Anna Beaumont and 
Rhonda Withnell; $4 


GRINDER Chain of fools 


J.J.'S PUB Right In The Eye 
(Motley Crue tribute) 


JAMMERS PUB Country rock 
band; 9-2am. 


JEFFREY'S CAFE AND WINE 
BAR Diana Stabel with 
Andrew Glover, John Taylor 
(jazz); $7 

NEWCASTLE PUB F'n It 


QUEEN ALEXANDRA HALL 
Maria Dunn, Dawn Anderson, 
Fiona Coll, Andreas Illig; 
8pm; $15 (adv) at Acoustic 
Music Shop, Myhres Music, 
Tix on the Square; $18 (door) 


RED'S Collective Soul, Boy, 
Kazzer; 7pm 

SIDETRACK CAFE Removal, 
Circle the Wagons, The Last 
Deal; 8pm; $10 (door) 
URBAN LOUNGE Mustard 
Smile 

WHISTLE STOP LOUNGE 
SlowBurn (blues/rock); 
9:30pm-1:30am 
WOODCROFT COMMUNI- 
TY HALL Uptown Folk CLub 
open stage; 7:30pm (music), 
7pm (door); $4 (door)/free 
(member) F 
YARDBIRD SUITE jim 
Brenan Quartet; 8pm (door), 
9pm (show); $8 (mem- 
ber)/$12 (quest) 

ZENARI'S ON 1ST Musica 
Italiano ala Dino 
Dominelli Trio 


CLASSICAL 


CONVOCATION HALL Boris 
Konovalov Piano Recital; 
8pm; $20 (adult)/$15 (stu- 
dent/senior) 


WINSPEAR CENTRE ESO 
Masters: Hangen/Gékic 
Edmonton Symphony 
Orchestra, Bruce Hangen 
(conductor), Kemal Gékic 
(piano); 7pm; $20-$60 


Dus 


ARMOURY Fishbone Fridays: 
Top 40 downstairs/retro 80 
upstairs 

AZUCAR LATIN NIGHT- 
CLUB Top 40 with Latin band 
and Dj Papi 

BACKROOM VODKA BAR 
Element: D'n‘B/house/breaks 
with Degree, Phatcat, Neal K, 
Shortee, Sweetz and more 


BILLY BOB'S LOUNGE 
Escapack Entertainment 


BOOTS Retro Disco: retro 
dance 


BUDDY’S NIGHTCLUB 
Dance party with Dj Alvaro 


CALIENTE Funktion Fridays: 
urban with Dj Invinceable; 
10pm (door); no minors 


DANTE'S BISTRO D} Johnny 
Sky 

DECADANCE Ladies Night 
sexy house with Smoov, 
guests 


ESCAPE ULTRA LOUNGE 
Hypnotiq Fridays 
GAS PUMP Top 40/dance 
with D] Christian 


HALO Mod Club; “60s with 
D} Blue Jay, DJ Trav VD; $5 


IRON HORSE Urban dance 
party 

NEW CITY LIKWID 
LOUNGE Your Weekly AA 
Meeting: with Jebus and 
Adam 


NEW CITY SUBURBS 
Trasheteria: with D) 
Nikrofeelya, Boogedy B; no 
cover before 10pm 


O'BYRNE’S Dj Finnegan; 
9pm; no cover 


ONE ON WHYTE Dancing 
with D] Emmy 


OVERTIME BOILER AND 
TAPROOM SOUTH Retro to 
New: classic rock, R&B, urban 
and dance with D] Mikee; 
9pm-2am; no cover 


THE ROOST Upstairs: Euro 
Blitz: best new European 
music with DJ Outtawak 
Downstalrs: D) Jazzy; $4 
(member)/$6 (non-member) 


RUM JUNGLE Peoples Dj) 
Spinning 

SAPPHIRE RESTAURANT 
AND LOUNGE Deep House: 
with Friday resident D) Luke 
Mornson 


SAVOY D) Busy B; no cover 


SIDETRACK CAFE Southerly, 
The Conversation, Old Seed, 
Zen (early show), $8 (door); 

Mocking Shadows, 9pm, 
$10 (door) 


SPORTSWORLD ROLLER 
SKATING DISCO Kick-off 
party; 7pm (door) 
STANDARD All New Q107 
re hosted by Harman B 
and DJ] Kwake, live to air 


STARLITE ROOM Cherry 
Fridays: alternative dance 
with D} Jason; no cover; 9pm; 
“4 


STONEHOUSE PUB Top 40 
with Dj Tysin 


TWILIGHT AFTERHOURS 
Flashback: house/hard with 
Johnny Dangerous, Andy 
Inertia, quests; 1-7am 


WUNDERBAR Sergio 
Georaini’s Friday Wind Down: 
with Dj) Calibar 


Y AFTERHOURS Foundation 
house/breaks/garage with 
Anthony Donahue, Nestor 
Delano, Dragon, Ryan Wade, 
Roofio, Bree, Nic-E; 1am-8am 


SAT 


LIVE MUSIC 


ALLEGRO Terry Jorden 
(piano); 7-10pm 

ATLANTIC TRAP AND GILL 
Duff Robison 


BLACK DOG FREEHOUSE 
Hair of the Dog: 4-6pm; no 
cover 

BLUE CHAIR Boreal Princes 
House Band; 1pm; donations 


BLUE CHAIR Laurelle Young; 
8pm; donations 


CASINO EDMONTON 
McColl and Moorman 


CASINO YELLOWHEAD 
Brian Burn (country/rock) 
DRUID (JASPER AVENUE) 
The Shufflehound with 

L [a Freddy Brown 
(blues/roots); 4-7pm 

FOUR ROOMS Divine featur- 
ing Anna Beaumont and 
Rhonda Withnell; $4 


GRINDER Chain of Fools 


| JJ'S PUB Right In The Eye 


(Motley Crue tribute) 


JAMMERS PUB Open jam; 
3-7:30pm; live country rock 
band; 9pm-2am " 


JEFFREY'S CAFE AND WINE 
BAR Mr. Lucky (blues); 8:30- 
11:30pm; $7 

NEWCASTLE PUB F'n It 


POWER PLANT Current 

Swell, Jon and Roy, The B- 
Arthurs; em (door)/9pm 
(show); $7 (door) 


RED'S Hedley, Faber, 7pm 


RENDEZVOUS Necrobiosis, 
Quietus, Deathhammer 
(metal) 


REXALL PLACE Audioslave, 

Seether, 30 Seconds to Mars; 

7pm; $37.50-$47.S0 at 
icketMaster 


RIVER.WEST CHRISTIAN 
CHURCH Sandy Foster (jazz); 
7:30pm; $15 (adv) at 
TicketMaster, $20 (door); 


SIDETRACK CAFE The 
Superband, DJ Mick Sleeper; 
8pm; $10 (adv) at Blackbyrd, 
Megatunes, Freecloud, Listen, 
Sidetrack; $12 (door) 


URBAN LOUNGE Mustard 
Smile 


VICTORY LOUNGE Black 
Dice, Blood on the Wall; no 
minors event; 8pm (door); 
$15 at Megatunes, Blackbyrd, 
Listen 


WHISTLE STOP LOUNGE 
SlowBurn (blues/rock); 
9:30pm-1:30am. 


YARDBIRD SUITE Jim 
Brenan Quartet; 8pm (door), 
9pm (shaw); $8 (mem- 
ber)/$12 (quest) 


CLASSICAL 
= 


ROBERTSON-WESLEY 
UNITED CHURCH Ame 
Sahlen (piano); 7:30pm 


WINSPEAR CENTRE ESO 
Masters: Hangen/Gékic 
Edmonton Symphony 
Orchestra, Bruce Hangen 
(conductor), Kemal Gekic 
(plano); 7pm; $20-$60 


DJs 


AZUCAR LATIN NIGHT- 
CLUB Top 40 with Latin band 
and Dj Papi 

BILLY BOB'S LOUNGE D) 
Escapade Entertainment 


BOOTS Flashback Saturdays: 
retro dance, house with 
Derrick 


BUDDY’S NIGHTCLUB 
Theme parties, leather/fetish, 
dungeon with DJ Arrowchasar 


DANTE’S BISTRO Dj Johnny 
Sky 

DECADANCE Static: house 
with LP and Tomek 


ESCAPE ULTRA LOUNGE 
SarreeyN ht House Party 
with Urban Metropolis featur 
ing Harman B and Dj Kwake 


GAS PUMP Top 40/dance 
with Dj Christian 

GUILTY MARTINI Supreme 
Saturdays; urban with 
Invinceable, Big Sun, Dj 
Game; 9pm (door); no 
minors 


HALO For Those Who Knoy, 

house with DJ Jr. Brown, 

Waylon Sherrington, Remo 
juests; $5; no entry after 
45am 


IRON HORSE Urban dance 
party 

NEW CITY LIKWID 
LOUNGE Ass Shakin’ Funk 
with Cool Curt and guests 


NEW CITY SUBURBS 
Punk/alt/pop/dance with 8) 
Jay and Nikrofeelya 


O’BYRNE’S DJ Finnegan, 
9pm; no cover 


ONE ON WHYTE Dancing 
with DJ] Emmy 


OVERTIME BOILER AND 
TAPROOM SOUTH Retro t: 
New: classic rock, R&B, urba: 
and dance with D} Mikee: 
9pm-2am; no cover 


RED STAR Indie rock, hip 
hop, rock, Brit pop with S 
Master F 

THE ROOST Upstairs: 
Monthly theme parties, new 
music with DJ Jazzy 
Downstairs: Retro music 
with Dj Dan and Mike; $4 
(member)/$6 (non-member 


RUM JUNGLE Rum Jungle 
legendary Saturdays: hip hop, 
old school and R&B 


SAPPHIRE RESTAURANT 
AND LOUNGE Unique hous: 
beats with Saturday resident 
D) Tripswitch 

SECRETS Dj Saturday with D 
Naughty 

SPORTSWORLD INLINE 
AND ROLLER DISCO Top 40 
request, retro and disco wil! 
Confussion, Short D, C|; | 
5pm and 7-midnight 


STANDARD Live to Air 96° 


STONEHOUSE PUB Top 40 
with DJ Tysin 

TWILIGHT AFTERHOURS 
Anthem: hard 
NRG/trance/funky with Jeff 
Hillis, DTDR, Big Daddy, $1” 
Tweek; 1-8am 


WUNDERBAR Soundcheck 
Saturdays; with D) Shumbe 
and guest 


Y AFTERHOURS Release 
funky/sexy/hard house wit" 
Luke Morrison, Erin Eden, 
Donovan, Darcy Klein, Bry’ 
Doyle; 1am-8am 


IN 
LIVE MUSIC 


Se 


ARDEN THEATRE Alberts 
Country Music Legends; 
2 $25 


BLACK DOG FREEHOUSE 
ReClaim Sundays: Funky i2% 
hosted by Rubim Metha, 
Lane Arendt and guests; " 
cover 


BLIND PIG Carmen's Sun 
live 


CANADIAN UNIVERSITY 
COLLEGE AUDITORIUM 
Maria Dunn; $15 (adult)/$ 
(student/senior) 


ONE ON WHYTE Vinyl side | O'BYRNE’S Hip Mondays: 
rer iaeblen abs industry night vith Malebox, Dj Arrowchaser Dean Young and the Tin Cup, 
| RUM JUNGLE Service Finnegan, live music CALIENTE Bashment Colin Priestner, Leah ; 
Industry Night SIDETRACK CAFE with Bike Reggae Sounds wera ish 
SAVOY Mondo Electreau: Stage Mondays with Bomb d CENTRE Bii 
‘Surf, garage with DJ Dan Sete e ees || Measatmcsand’” | pes Or Aaa, Ha 
pened Rod ang | BETH MCNASTY'S Twisted $40 (student/senion at the WWW_URBANLOUNGE.NET 
AND ROLLER DISCO Top 40 | Rol! with Herman Voy halal es) ‘ SQUTHSIDE'S BEST LIVE VENUE 
request, retro, disco NEW CITY SUBURBS Bingo El 
r HAL Daniel Confussion; 15pm ep DyDhaseet and MC ASSICAL 
AS SSS 
STOLLI’S Stoll’s House 
Arrest: NEW CITY LOUNG: MYER HOROWITZ THE- 
Dare e Ane) hati, Bom Fer ee, TECK QUT URBANUOUNGE NET FOR INFORMATION 6 VIP TREATHENT 
g ’ icensed area; 7pm (door); Sa 
MICTORY Lounce sat Heo ed pooer can see $20 (ady) at TicketMaster THURSDAY SEPTEMBER 298 
with By Slipped Disc (member)/$4 (non-member) DUS 


CONVOCATION HALL 
Music Alumni in concert; 
3pm; $15 
(student/senior)/$20 (adult) 
at the Department of Music 


WUNDERBAR A Whole Lot 
of Siete Sundays: rockabilly, 


psychobilly 

MON 
LIVE MUSIC 

aa eS 


HONEST MUR'S BAR AND 

GRILL Open stage/jam every 
Monday hosted by the Retro 
Rockets Band; 8pm-midnight 


L.B.'S PUB House band; 
9:30pm-1am; no cover 
SIDETRACK CAFE Open 
stage Mondays: hosted by 
Ben Spencer; 9pm; no cover 


STANDARD Carl Cox, Loco 
Dice 


LIVE MUSIC 


BLIND PIG Open stage with 
inna ee a 


DRUID (JASPER AVENUE) 
Open stage with Chris 
ters and quest 


HONEST MUR'S BAR AND 
GRILL Jam session hosted by 
the Retro Rockets Band; Ipm 


JUBILEE AUDITORIUM Don 
Williams (country); 6:30pm 
(door), 7:30pm (show); 
$34.50-$42.50 at 
TicketMaster 


LEGENDS PUB Open jam 
hosted by Gary Thomas 
O'BYRNE'S Celtic night with 
Shannon Johnson and friends; 
9:30pm 

RED'S Arcade Fire, Wolf 
Parade; 7pm 

SIDETRACK CAFE Thee 
Shams, The SubAtomics, The 


RESTAURANT 

AND LOUNGE Tapa Tuesday: 

ular house beats with DJ 

evin Wony 

SPORTSWORLD INLINE 
AND ROLLER DISCO Retro 
Night: With Jam Skater Short 
D; 7pm-midnight 
URBAN LOUNGE Salsa and 
the City; 9pm; Salsa dance 
lessons 8pm; $5 (door) 


VICTORY LOUNGE The 
Youth Beat: hip-hop, electro, 
indie rock, dance punk, funk 
with D] Cadence Weapon; no 
minors; 9pm (door); $2 


WUNDERBAR Tuesday Night 
Shakedown: Featuring Hug 
Patrol 


WED 


BLACK DOG FREEHOUSE 
Glitter Gulch: with D} Buster 
Friendly; no cover 


BUDDY’S NIGHTCLUB Gurlz 
Gone Wild Midnite: with Dj 
Eddy Toonflash, Mia Fellow, 
Ashley Love, Yohko Oh-no, 
guests 


ESCAPE ULTRA LOUNGE 
Wild on Wednesday 


JJ.’S PUB Subculture Night: 
Psychobilly, rockabilly, punk 
with DJ Kustom 


LEGENDS PUB Hip-Hop/R&B 
with D} Spincycle 


NEW CITY LIKWID 
LOUNGE Glam, punk, indie 
with DJ Skinny |, G-Wiz 


RED STAR Funk ‘n’ Soul: 
funk, disco, soul with Junior 
Brown 


THE ROOST Amateur Strip: 
Weena Luy, Sticky Vicky with 
Dj Alvaro; $1 (member)/$4 


JAMIE CALAN ¢REDEMPT! 


Ss 


OCTOBER 


| THURSDAY 


ee = i 


T=1—1 — 


pera 


THE GRINDER Soul Sundays: 
with Rocko 


ALLEGRO 10011-109 St, 
424-6644 


ARDEN THEATRE 5 St. 
Anne St, 459-1542 


ARMOURY 10310-85 Ave, 
702-1800 


ATLANTIC TRAP AND 
a 7704-104 St, 432- 


AZUCAR LATIN NIGHT- 
CLUB 11733-78 St, 479- 
7400 


BACKROOM VODKA 
BAR 10324A-82 Ave, 
upstairs, 436-4418 


BACKSTAGE TAP AND 
GRILL 12536-137 Ave, 
457-5483 


BILLY BOB'S LOUNGE 
Continental Inn, 16625 
Stony Plain Rd, 484-7751 
BLACK DOG FREEHOUSE 
10425-82 Ave, 439-1082 
BLIND PIG 32 St Anne 
Street, St. Albert, 418- 
6332 

BLUE CHAIR CAFE 9624- 
76 Ave, 989-2861 


SOMB SHELTER 10145- 
104 St 


BOOTS 10242-106 St, 
423-S014 


BUDDY'S NIGHTCLUB 
117258 Jasper Ave, 
488-6636 


CALIENTE 10815 Jas; 
Ave, 425-0850 a 


CANADIAN UNIVERSITY 
o EF 


NEW CITY LIKWID 
LOUNGE D} Dusty Grooves 


Administration Building, 
Lacombe, 403-782-3381, 
ext. 4080 


CASINO (EDMONTON) 
7055 Argyll Rd, 463-9467 
CASINO (YELLOWHEAD) 
12464-153 St, 463-9467 
CONVOCATION HALL U 
of A Campus, 420-1757 
DANTE’S BISTRO 17328 
Stony Plain Rd, 486-4448 
DECADANCE 10018-105 
St, 990-1792 
DRAKE HOTEL 3945-118 
Ave, 479-3929 
FIRST CITY 10136-100 St, 
428-3399 
BOGANI CAFE 111 St, 23 
Ave (next to Sobeys) 440- 
3528 
KEEP IT SIMPLE CLUB 
11720-82 ST, 471-4705 
ESCAPE ULTRA LOUNGE 
WEM, 489-1330 
FESTIVAL PLACE 100 
Festival Way, Sherwood 
Park, 449-3378 
FILTHY McNASTY’S 
10511-82 Ave, 432-5224 
FOUR ROOMS Edmonton 
Centre, 102 Ave, 426-4767 
GAS PUMP 10166-114 St, 
_ 488-4841 
GRINDER 10957-124 St, 
453-1709 


GUILTY MARTINI 10338- 
81 Ave, 433-7183 


HALO 10538 Jasper Ave, 


BLACK DOG FREEHOUSE 
Viva: with DJ Sean 


BUDDY’S NIGHTCLUB 


423-HALO 


HONEST MUR’S BAR 
AND GRILL 8937-82 Ave, 
463-6397 


IRON HORSE 8101 
Gateway Blvd, 438-1907 


}.J.’S PUB 13160-118 Ave, 
489-7462 


JEFFREY’S CAFE AND 
WINE BAR 9640-142 St, 
451-8890 


JOHN L, HAAR THEATRE 
10045-155 St 


JUBILEE AUDITORIUM 
11455-87 Ave, 429- 
1000/451-8000 


KAS BAR 10444-82 Ave, 
433-6768 


KINGSKNIGHT PUB 
9221-34 Ave, 433-2599 


LEGENDS PUB 6104-172 
St, 481-2786 


MUTTART HALL Alberta 
College, 10050 
MacDonald Dr 


NEWCASTLE PUB 6108- 
90 Ave, 490-1999 


NEW CITY LIKWID 
LOUNGE 10081 Jasper 
Ave, 413-4578 


NEW CITY SUBURBS 
10081 jasper Ave, down- 
stairs, 413-4578 


O'BYRNE'S 10616-82 Ave, 


414-6766 


ONE ON WHYTE 10544- 
82 Ave, 437-7699 


OVERTIME BOILER AND 
TAPROOM SOUTH 
Whitemud Crossing, 106 
St, 485-1717 


stage hosted by Brian Gregg; 
8pm 


SIDETRACK CAFE Roger 


POWER PLANT U of A 
Campus, 492-3101 


QUEEN ALEXANDRA 
HALL 10425 University 
Ave, 438 6814/420-1757 


RED'S WEM Phase Ill, 481- 
6420 


RED STAR 10534 Jasper 
Ave, 428-0825 


RENDEZVOUS 10108-149 
St, 444-1822 


REXALL PLACE 7424-118 
Ave 


RITCHIE UNITED 
CHURCH 9624-74 Ave 


RIVER WEST CHRISTIAN 
CHURCH 19815-45 Ave, 
447-6822 


ROBERTSON- WESLEY 
UNITED CHURCH 10209- 
123 St 


THE ROOST 10345-104 
St, 426-3150 


ROSEBOWL 10111-117 
St, 482-2589 


ROSSDALE HALL 10135- 
96 Ave, 429-3624 


RUM JUNGLE Phase 2, 
upper level, WEM, 486- 
9494 


SAPPHIRE RESTAURANT 
AND LOUNGE Whyte Ave, 
437-0231/710-1625 


SAVOY 10401-82 Ave, 
438-0373 


SECRETS 10345-106 St, 
423-5592 

SENOR FROGS 10045-109 
St, 429-3764 


SIDETRACK CAFE 10333- 
112 St, 421-1326 


WINSPEAR CENTRE Haydn's n 
Wine Theresa Mass: Pro Coro | TAPHOUSE Monday Live: Bpcnig Sane s. 8pm 96 CasnprembeD 
Canada with Pro Coro with Big Tickle; 8:30- (adv)/$10 (door) LIVE MUSIE =| stanparp wednessa OCTOBER 7-8 
Camber Orchestra; Richard 11:30pm; no cover URBAN LOUNGE Salsa and | is, | Gone Wild Feat: with D| 
Ce ae aa = the City; 9pm; Salsa dance Nestor Delano 
tore 23 CLASSICAL lessons 8pm; $5 (door) lent TRAP AND GILL | STARLITE ROOM Lushious 
§ YARDBIRD SUITE Tuesday eQualy | Weeds retro alternative 
CONVOCATION HALL jam session: Peter Belec; 8pm COWBOYS Rihanna | dance wit D} Jason; no 
a Mi en noon, | REOMeE Satan Geer cameers 
5, NOON; LOUNGE Switchblade anic 
BACKSTAGE Tar BND a CLASSICAL Valentines, Rocketone, | Wednesdays: 21st Century 
GRILL i DUS es | R2y9UN Cowboys Electro Disco Rock Mashup 
Atomic Improve, Jameoki and with Dj David Stone; no 
Dj Tim alae ce cal a hind ca Wynters minors; 9pm (door); $4 
un! yeries eorge | and friends; 9:30 
BUDDY'S NIGHTCLUB Lat nee Smee ISeD) Fox and the Edmonton beats ey | WUNDERBAR Psycho Nite: 
Stardust Lounge: with Mz lennytentiary Symphony Orchestra; 8pm; | PLEASANTVIEW HALL | with DJs Seizures, ony | 
Bianca and Mz Vanity Fair, D) BUDDY’S NIGHTCLUB $22.00-$50 Northem Beara Circle | Bologna, Take it to the Hill 5 
Eddy Toonflash Ashley Love and DJ Alvaro Music Society bluegrass jam; | Rahil To esos TARA OPM EVERY TUESDAY! 
7:30pm | : $3.75 BOTTLES OF BRAHMA 

Bie bade, DT ay DIOR guests FILTHY McNASTY’S Metal | ROSsDALE COMMUNITY | ; ; aaa = 
JOam-close Ce | Mondays: with DJ S.W.A.G. | HALL Little Flower open | 


SPORTSWORLD INLINE 
AND ROLLER DISCO 
13710-104 St, 472-6336 


STANDARD 6107-104 St, 
438-2582 


STARLITE ROOM 10030- 
102 St, 428-1099 


STOLLI'S ON WHYTE 
2nd floor, 10368 Whyte 
Ave, 437-2293 


STONEHOUSE PUB 
11012 Jasper Ave, 420- 
0448 


TAPHOUSE 9020 
McKenny Ave, St. Albert, 
458-0860 


TICKETMASTER 451- 
8000 


TIX ON THE SQUARE 
Interpretive Centre, 
Churchill Sq, 9930-102 
Ave, 420-1757 


TWILIGHT AFTERHOURS 
10018-105 St 


URBAN LOUNGE 8111- 
105 St, 439-3388 
VICTORY LOUNGE 
10030-102 St (downstairs), 
428-1099 

WHISTLE STOP LOUNGE 
12416-132 Ave, 451-5506 


WINSPEAR CENTRE 
9720-102 Ave, 451-8000 


WOODCROFT COMMU- 
NITY HALL 13915-115 
Ave, 436-1554 


WUNDERBAR 81 20-101 
St, 436-2286 


¥ AFTERHOURS 10028 
102 St 


ZENARI'S ON 1ST 10180- 
101 St, 423-5409 


=i—J AVENUE 
sa7-7eoo 


PHONE + 
-oO323 


FAx 491 


we theoneonwhyte-corm 


SEPTEMBER 29-OCTOBER 5, 2005 


ss 
POWERPLANT 


restaurant & Dar 


SATURDAY, OCTOBER 1ST 
CURRENT SWELLwaictoria), 


JON & ROY victoria), 
AND THE B-ARTHURS 


Doors 8:00 pm, Show 9:00 pm, No Minors 
Tickets $7 At the Door 


WEDNESDAY, OCTOBER 12TH” 


l S IN, CISR, VUE WEEKLY, & 
FLIGHTCASE EN ITER AINMENT PRESEN 


WEEKLY 
SUB POP / THREE GUT RECORDING ARTISTS 


CONSTANTINES & 


WITH OUR MERCURY, & THE MARK BIRTLES PROJECT 
Tickets are $15 in advance and are available at 

Blackbyrd Myoozik, Listen Records, Megatunes, Ticketmaster 

HUB, SUB, CAB & ETLC Info desks, and the Powerplant 

All Ages/ Licensed, Doors 8:00pm, Show at 9:00pm 


WY 


VUE 


SS i I IRIN 


HOOTENANNY 


TRAVELING HOOTENANNY 
TOUR REVUE!!! 

FEATURING CAROLYN MARK (VICTORIA), 
JENNY WHITELEY, LUTHER WRIGHT, 


HANK AND LILY, AND SHUYLER JANSEN 
Doors 8:00pm, Show 9:00pm, No Minors 

Tickets are $10 in Advance and are available at 

Blackbyrd Myoozik, Listen Records, Powerplant, 

& HUB, SUB, CAB & ETLC Info desks 


SATURDAY, OCTOBER 22ND 
SWEATSHOP UNION 


W/ESHOD IBN WYZA AND ETIKID 

TICKETS ARE $10 IN ADVANCE AND ARE AVAILABLE AT BLACKBYRD MYOOZIK, 
LISTEN RECORDS, HUB, SUB, CAB, ETLC INFO DESKS (U OF A CAMPUS) & THE 
POWERPLANT (U OF A CAMPUS) 

NO MINORS DOORS 8:00 PM SHOW 9:00 PM 


SATURDAY, OCTOBER 29TH 
HALLOWEEN / CD RELEASE W/ 


BROKEN NOSE 
W/ GUESTS MCQUAIG, AND CALICO DRIVE 


Tickets are $15 in advance and Include a copy of Broken Nose’s new CD. Tickets 
are available at Blackbyrd Myoozik, Listen Records, HUB, SUB, CAB &ETLC Info 
Desks (U of A Campus), Powerplant (U of A Campus) 

Doors 8:00pm Show 9:00pm 


Yo Minors, 


for more info, call 492- 2048 or visit www.su.ualberta.ca/events 
The Powerplant is a service of Your Students Union for UofA Students, staff, 
alumni, and their quests. All shows are no minors unless otherwise stated. 


VUEWEEKLY €]> 


Vancouver 
instrumental rockers 
Removal find eager 
crowds in Europe 


By PHIL DUPERRON 


ince the late "90s, Vancouver's 
Removal have been shaking peo- 


le’s eardrums with their fiercely 


heavy instrumental music. Rooted in 
‘70s rock and ’80s metal and bolstered 
by a strong sense of experimentation, 
Removal’s music is definitely strange, 
but in a thrilling and engaging way. 


EIROCK 


As with all instrumental music, they 
force the audience to come up with 
their own interpretations of what's 
going on without being able to rely 


OCTOBER 23 __ 
STARLITE ROOM 


TO ENTER TO WiN A PAIR OF TIGKETS, 
TELL US YOUR FAVOURITE TRACK FROM THE LATEST 
MATT MAYS & EL TORPEDO GD. SEND YOUR ENTRY AND 
DAYTIME PHONE NUMBER TO: NATTA GVUEEEKLY. com | 


on lyrics to guide the way. But 
Removal come at it from a different 
angle than most, taking the genre on 
their own peculiar joyride, rife with 
samples and visual effects to enhance 
their musical landscapes. 

After releasing their fourth disc, 
The Strong Silent Type, last year, they 
peddled it across North America and 
Europe, where guitarist Bill Johnston 
says things are really happening 
“It’s still like things were here 15 
years ago,” says Johnston, “It hasn’t 
been completely co-opted by TV and 
video games and a million other dis- 
tractions. People are still into music 
a little bit more.” 

In fact, the band likes heading 
across the pond so much that they 
keep a van full of gear in a town out- 
side of Amsterdam to make things 
easier when they go. Unfortunately, 
Holland’s reputation can lead to diffi- 
culties in more conservative locales 
especially with a load of Canadian 
rockers at the wheel. “In some places 
having Dutch plates on the van is a 
bit of a heat score,” says Johnston 
“When you go in and out of Switzer 
land for sure; when you go to Scandi- 
navia it’s a little bit funny—and in the 
Eastern bloc countries, sometimes.” 


IT WAS IN GERMANY where their 
latest misadventure took place. While 
most of the country has a tolerant 
attitude towards dope (which John- 
ston says is about on par with Van- 
couver’s), in Bavaria it’s a different 
story, and the cops can arrest you just 
for having THC in your blood. “It’s 
the place you see the lederhosen and 
the giant beers and the goofy music 
it’s like the Saskatchewan of Ger- 
many,” he says. “It’s completely dif- 
ferent. Most of the people in the rest 
of the country really don’t want to 
associate themselves with that part of 
the country. It’s really backward-ass, 
but you know that going in.” 

So they weren’t surprised to be 
pulled over yet again by the cops 
thinking they were a bunch of Dutch 
stoners out to threaten Bavarian 
morality. When they explained they 
were a band from Vancouver, things 
got worse, “The cop said, ‘Oh, I think 
that’s the same as Holland, get out,’ 
and they made me piss in this little 
testing machine right on the side of 
the street, like, ‘Piss in this now.’ So | 
did it and of course I came off positive 
for THC and then they took me 
away,” says Johnston. “The thing is ! 
hadn’t done anything for, like, three 
or four days, but at this point it does- 
n’t matter; my blood is made of THC.” 

At least while they were in Ger- 
many they were able to hook up with 
Peaches to record the latest addition to 
a series of seven-inch singles with 
guest vocalists on the A sides and new 
material on the flip sides. After starting 
the series with punk legends Joey Shit- 
head and Rob Wright, they moved on 
to rockers like Danko Jones, Snake 
from Voivod and, most recently, met- 
alhead Devin Townsend of Strapping 
Young Lad. Needless to say, recording 
with Peaches was a clear change in 
direction for the group. “It was differ- 
ent,” says Johnston. “It’s good, 
though; my wife was saying it’s her 
favourite one of the bunch.” © 
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It's tough to say 
exactly where the 
music of Brooklyn’s 
Black Dice fits in— 
just don’t call it noise 


By MIKE LAROCQUE 


with a certain type of music in 

mind, be it rock, punk, country, 
or even smooth R&B with a bassline 
aimed at inspiring some sweet 
lovin’. For the experimental elec- 
tronic group Black Dice, however, 
there were no such intentions. 

“When we first 
begam making 
music, it was just 
to make the most 
fucked-up sounding stuff we could,” 
recalls Black Dice member Bjorn 
Copeland. “It quickly became the 
most rewarding part of playing, 
because there was this idea that we 
would be creating something that 
would make you question your place 
in your environment.” 

A lofty goal, perhaps, but Black 
Dice's music does reach beyond 
what most music fans would nor- 
mally think of as a catchy tune. 
Along with Eric Copeland and 
Aaron Warren, Copeland constructs 
music almost entirely out of 
abstract sounds, and while the 
band does rely heavily on how 
their listeners interact with the 
noises they produce, they do take 
Some exception to being labeled a 
“noise band,” a term that Bjorn 
Sees as too light to define their type 
of composition. 

“We spend a lot of our time try- 
ing to come up with sounds that we 
like and that don’t sound like 
things we've heard before,” 
Copeland explains. “I think, 
though, that we’re doing a little 
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more than making noise. We're try- 
ing to push it to the point where we 
can communicate all the things 
that someone might communicate 
in, say, a rock song or a piece of jazz 
by just using all of these abstract 
sounds. At this point, though, 
we've been called so many things— 
good and bad—that you realize 
that, in the grand scheme of things, 
labels only apply for a short 
amount of time.” 


PERHAPS THE PROBLEM of rotat- 
ing labels has something to do with 
the fact that Black Dice have 
changed their sound up so much 
the current state of their music 
barely resembles what they were 
first making when 
they formed in 
1997. What began 
as a Rhode Island 
foursome playing a blend of hard- 
core punk crossed with abstract 
electronic sounds gradually mor- 
phed into an act that has aban- 
doned much of its hardcore sound 
in favour of its sonic experimenta- 
tions. The change in style seems 
have been a dividing point in the 
band, as drummer Hisham Bha- 
roocha left the group prior to the 
recording of their latest album, Bro- 
ken Ear Record. The departure, 


though, isn’t one that Copeland 
minds much at all. 

“It felt like there was three of us 
On one page, and the fourth one...” 
says Copeland, pausing. “There were 
musical differences as well as per- 
sonal differences, so by the time we 
did Creature Comforts, the last record 
we did as a foursome, I saw it as 
reflecting only three quarters of that 
old lineup.” 

With a style too unique to try 
and cram into any one genre, Black 
Dice’s experimentations with sound 
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appropriately straddle the line 
between musical compositions and 
post-modern works of art. To that 
end, the band has played several 
shows in art galleries, among them 
the Museum of Fine Art in Boston 
and the Warhol Museum in Pitts- 
burgh. But Copeland admits that for 
as much as they have been able to 
carve themselves a niche into the 
Western musical spectrum, the mar- 
ket for their brand of music is far 
from universal. 

“The more that we travel to 
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other countries and see what is 
going on there, the more that we see 
that the things we are doing here 
and the things that our friends have 
been part of haven't necessarily been 
going on in other countries,” he 
Says. “That's probably been one of 
the most rewarding aspects of mak- 
ing our music.” © 
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Coming Up: Chicks On Speed, Andy Smith | 


The Arcade Fire 


Continued from page 21 


tion on both independent radio and 
commercial outlets like MTV and 
MuchMusic and finding favour with 
hipster music snobs and casual listen- 
ers alike. This kind of sudden, unex- 

triumph has been the death of 
many bands’ sanity, but the Arcade 
Fire insist they haven’t changed much 
from their days as relative unknowns 
in Montreal. 

“Eyen though this whole thing 
has blown up in such an alarming 
way, we're still a bunch of hippies 
who want to go play music,” Gara 
explains. “Everybody in the band 
just loves playing music; I know it's 
totally hippie-dippy, but it’s this 
weird intangible thing. Despite all 
the crazy things that are happening 
and despite how big the shows have 
gotten, I’m still shocked at how 
totally aware everyone is of where 
we are. We all have good heads on 
our shoulders and we're totally 
aware of how special this time is for 
us. It is a bit bizarre, but at its core 
it’s still the same Arcade Fire—every- 
body has a great attitude and we're 
just really stoked to play for people. 
The size of the shows is the only real 
difference.” 

For Gara, as much as the Arcade 
Fire seem to remain unfazed by their 
meteoric rise, the surrealism of his 
current lot in life only began to'truly 
sink in once the band crossed the 
Atlantic at the start of this year. “We 
played a lot of the U.S. in January, 
and it sort of felt pretty big then, but 


it actually started to get overwhelm- 
ing when we got to Europe,” he 
recalls. “I went there with another 
band and we'd play to, you know, a 
room of 50 people who'd sort of 
heard of us, which is kind of what 
Wwe were expecting on this trip, since 
the Arcade Fire had never played 
anywhere in Europe before, but as 
soon as we got there we were playing 
these huge sold-out shows, and it 
was like, ‘okay, this is fucking 
weird—here we are in Paris and 
there’s a thousand people here to see 
us. What the fuck is going on?’” 


IN THE FACE OF ALL THIS wide- 
eyed enthusiasm, however, there 
does seem to be an undercurrent of 
weariness surrounding the Arcade 
Fire at this point in their history. 
The group has been touring solidly 
for almost an entire year, and with 


only one EP and one full-length: 


album under their belts, playing the 
same 90 minutes of music every sin- 
gle night is getting a bit monoto- 
nous for the band, although they’ve 
tried to incorporate some covers (the 
band had been playing a few David 
Bowie numbers, but since Bowie 
himself joined the band onstage 
during a Fashion Week show in New 
York last month, those songs have 
been put away: “I mean, we could 
pull out ‘Queen Bitch,’” Gara postu- 
lates, “but it’s just not the same once 
he’s sung it with you”). 

“We're definitely at the point 
where we know we have to stop 
touring this record or we're going to 
lose our minds,” Gara admits candid- 
ly. “But no matter what, we always 
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wanted to finish up this tour in 
Canada. I mean, we're fucking Cana- 
dians; we always said we have to go 
to Canada, and it’s not like we 
haven't wanted to, we've just been 
doing all this other stuff, and we said 
no to a bunch of things so we'd be 
able to do this. I’m super-super- 
stoked to get back, because I’ve 
missed Canada so much.” 

Gara suspects the enthusiasm of 
Canadian crowds hungry to see 
their new national musical icons 
live for the first time could rub off 
on the roadweary band themselves. 
“It's actually nice to play some 
places we haven’t played,” he says. 
“At some of the places in the U.S. 
we've played more than once, we've 
felt a bit guilty because people have 
seen the exact same set a couple of 
times, but it will be really refreshing 
to play for all these people in Cana- 
da who have never seen us play 
these songs live.” 

And while the Arcade Fire are 
thrilled to be able to finally come out 
and play for their as-yet-ignored 
Western Canadian fans, Gara can’t 
help but feel a little wistful about not 
being able to have played his home 
country in a less ostentatious fash- 
ion. “It feels really weird to think 
that the first time we’re going to 
blow through Edmonton is in one of 
those big fucking tour buses,” he 
apologizes. “But we just can’t control 
it anymore—it’s like, ‘fuck, I guess 
we have to play Red’s.’” © 
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British punk icons New Model Army 
play Edmonton for the first time in their 


25-year career 


By TYSON KABAN 


fter Hurricane Katrina hit 
Louisiana, the folks over at New 
ity decided to take action. But 
rather than organizing an extrava- 
gant concert for “hope” or “charity,” 
New City instead stole (or looted, if 
you will) one of the world’s biggest 
cult bands, New Model Army, from 
the battered south and are flying 
them to Edmonton to perform on 
the date they were previously sched- 
uled to play in New Orleans. 
“Edmonton's on the way from 
Atlanta to Texas, isn’t it?” jokes 
frontman Justin Sullivan about the 
unscheduled northern pit-stop that 
comes in the middle of the band’s 
current tour of the United States. 
After being explained the venue’s 
remarkable initiative to fly in bands 
that would otherwise never set foot 
on stage in our culturally-challenged 
city, Sullivan was quite impressed 
and excited that the New Model 
Army will be playing Edmonton for 
the first time since he founded the 
band 25 years ago in England. 
In a thick British accent, Sullivan 
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explains over the phone during a 
smoke break outside of a diner in Wis- 
consin that since the band’s inception 
almost three decades ago (“We're old. 
I'm old,” he deadpans), they've never 
had any mainstream success. The lack 
of exposure on MTV or on the pages 
of Rolling Stone couldn’t have been 
that important—the band’s been kick- 
ing around the underground music 
scene since before certain members of 
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the Vue staff were born. Even without 
a single charted hit or video, the New 
Model Army has still managed to sell 
millions of records and play sold-out 
shows for devoted fans across the 
world, something that continues to 
amaze Sullivan. 

“We had our 15 minutes in Eng- 
land back in the ’80s and we can still 
draw big crowds there, but we’ve 
never had a hit in any country—and, 
yet, here we are,” he says. “I wear that 
like a badge of pride. I think our lack 


. THE CLUMSY LOVERS 
© Smart Kid : 


of mainstream exposure might be 
because we don’t belong to any king 
of genre. That's the slightly weirg 
thing about us and the people we 
attract. A regular New Model Arm, 
audience is always a couple of metaj. 
heads, a couple of punks, a couple o; 
old university professors, a fey 
crusties and a few folkies. It’s just 
particular kind of music that yo, 
don’t get with new bands.” 


THE BAND’S SIGNATURE SOUND ; 

a completely original blend of punk, 
folk and British northern soul musi: 

founded on what Sullivan describe, 
as a “kicking, driving rhythm sec. 
tion.” But even though time and age 
have softened and made the bana 
sound more cohesive—as Carniva! 
their ninth studio album released jn 
Canada earlier this month, Sug- 
gests—he still credits Britain’s tumul- 
tuous musical and political landscape 
in the early ’80s as one of the band’s 
most important influences. 


“When we started out, it was the 


tail end of punk rock,” explains Sulli- 


“Take a dollop of Celtic, a dollop of bluegrass 
and a dollop of alt. courttry and mix with a 
massive amount of talent and imagination and 
you have Smart Kid.” ~ Penguin Eggs 


on tour with 
the proclaimers 


BUY THE CD NOW! 
www.clumsylovers.com 


mployment in North- 
d where we were from. 

“jt was almost impossible to be a 
‘pand and not be political,” he contin- 
ues. “But I learned fast that there was 
danger in our being solely a political 
pand because people then think that 
the band exists solely to put across a 
political philosophy. That's definitely 
not true with us and probably never 
was, even back then. Maybe that’s 
why we've been around for such a 
long time. Politics are still in our 
music quite a lot, but now it’s more 
jike reactions and emotional responses 
to things rather than putting forth a 
Jitical agenda. It’s not about what's 

wrong or right, just about what is.” 
Which might be why Sullivan 
only offers up his sympathy for the 
victims of the Katrina disaster, decid- 
ing not to comment on the adminis- 
tration’s delayed aid efforts or the 
American media’s sensationalistic 


coverage like some of the other musi- CONSTANTINES 


cians using their place on stage as a - Or ‘ 

self-indulgent soapbox. After 25 Tournament ‘Qa’ “ : d Tender 
ears of being in the business, he an . -- i 

ov better than to put forth his Of Hearts , Buttons 

personal opinion. Because, as he’s 

clearly learned, you don’t sell mil- 

lions of records and play to sold-out 10442-82 ave 

crowds in Turkey by alienating peo- 439-1273 
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The bountiful midwest 


Minnesotan rap group Atmosphere is 


phone, on the road to Fargo. 


to come by. 


North Dakota, the city of dark- 
jumoured Coen brothers movies 
and, uh, malls, has 42 live music 
events scheduled between now and 
February, and exactly one of them is 
a rap show. In between all the Yon- 
der Mountain String Band and Jack 
Norton & The Mullet River Boys 
(seriously), underground rap stars 
Atmosphere are sneaking into the 
quiet midwestern town to presum- 
ably blow the minds of a group of 
people likely more accustomed to 
meeting Norwegians than rappers. 
“Well, shit, man, we'll rap any- 
where,” says Atmosphere MC Slug 
with a laugh over a crackling cell 


Pree to pollstar.com, Fargo, 


Of course, it’s not as though 
Fargo is that big a stretch for the 
group. Atmosphere—which, along 
with Slug, regularly features produc- 
er Ant and a roving DJ, usually pals 
Mr. Dibbs or Brother Ali—is Min- 
nesotan born and raised, and along 
with their own musical collective, 
Rhyme Sayers, are pretty much the 
kings of the Minneapolis/St. Paul rap 
music scene, as hard a label as that is 


And, for Slug’s part, he still 
doesn’t really mind the stigma sur- 
rounding a rapper from a place 
known more for the Mall of Ameri- 
ca than hip hop, even after a suc- 


cessful career that has seen the 
group ride five noisy, introspective 
albums—including their most 


“T still crack jokes about being 
the whiny guy from the Midwest, 
and I see the message-board kids 
complain about it, but even in the 
sense of that, I’m lucky, because if 
people can get together and like- 
mindedly hate on me, I’m doing my 
job,” he says, letting out a raspy 
cough, which he explains away as 
the dangers of touring. “But hey, 
even if I can’t sell you a record, if 
I’m giving you something to dislike, 
you've formed your identity.” 


THOUGH THIS laidback attitude 
might have a lot more to do with 
the fact that Slug, unlike most bands 
out there these days, seems to realize 
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that certain things—like, you know, 
being stuck with labels that may or 
may not totally, 100 per cent, reflect 
who you are as a person and a musi- 
cian—just sort of come with the 
game. While most bands out there 
will bitch to the high heavens if 
some impetuous rock journalist even 
mentions so much as a genre to 
them, Slug figures this label-making 
is inevitable, if not a little bit essen- 
tial, to the whole music process. 

“All that stuff, all the labeling, as 
much as us musicians want to go, 
‘no more labels, break the cycle, blah 
blah blah!’ it’s important,” he 
explains with another hacking 


accomplish outside of myself wit}, 
this: what I can do for some 15+yeq;. 
old that hates me, or what I can qo 
with some 15-year-old that loves me 
It’s only out there so that people c;, 
push their own identities [on it}.” 
Of course—and this can’t },, 
appreciated enough in the mus; 
journalism industry, believe me—},.. 
also understands that music write; 
don’t exactly have the easiest jobs ip 
the world, using one imperfec; 


-medium to describe another. 


“On top of how difficult it mus; 
be to take something that noboq, 
knows anything about, and try {o 
explain it to people in the leas; 
amount of words possible, well then 
in the end, writers have to flex thei 
art to get laid, you know, because 
that’s what art’s for,” Slug explain 
“It’s not just a job; writing is also a), 
art. You want to impress someboc 
you want to impress yourself, yoy 
want to express yourself, you wan; 
to show what’s inside you while 
you’re writing this story abou; 
NOFX or something. 

“And, I mean, let’s face it, the 
guy that tagged us emo-rap, the guy 
who first came up with that, bes; 
believe since he coined the phrase, 
he’s sitting at some party, and some. 
body in that room knows he coined 
that phrase, and he’s given his 
props,” he says, before taking a pen- 
sive breath and adding, “You know 
hey, writers gotta get laid, too.” 

Amen to that. © 
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By STEVEN SANDOR 


S WEEK: Cris Fehr of Dual dis- 
cusses Curve’s Chinese Burn 


When Distant Replay asks an artist 
“what album most influenced your 
sical career?” there is no steadfast 
je that requires the artist to submit a 
aditional LP. And for Dual’s Cris Fehr, 
"ihe recording of choice wasn’t a full- 
Jength album, but Curve's Chinese Burn 
Imaxi-single. Released in 1997, the sin- 
ale featured six different mixes of the 
song, including remixes by two of the 
biggest names in dance music at that 
Hime: Flood and Paul Van Dyk. 
"When Curve first gained public 


Unfortunately, a lot of young music 
fans today really don’t know anything 
about Curve, even though the band is 
less than a decade removed from its 
glory years—even as a slew of bands 
are gaining large amounts of fame 
(think Franz Ferdinand or the Kaiser 
Chiefs) combing dance music with 
rock the same way Curve did. “I think 
it is fair to say that Curve were ahead 
of their time,” says Fehr. “Now, bands 
incorporating electronic elements with 
rock are common. Really, Garbage, | 
think, are a pop-ified Curve.” 

As for Dual, the new, improved 
five-piece band is busy working on the 
follow-up to the disc Fehr and Ellie 
Chang released last year. Dual may 
have been born as a minimalist, elec- 
tronic duo, but the band has been 
entirely reborn and a new sound has 
been found, so don’t expect the five- 
piece version of the band to come any- 
where close to resembling their first 
incarnation. “Where the first album 
was electronic, this one will be much 


more organic,” says Fehr. 

While the band has been playing 
shows intermittently in Edmonton, 
there are big hopes down the road of 
bringing Dual to Asia. Fehr would 
love to bring the band back to Korea, 
a place he called home for six years. 
In the meantime, interested music 
lovers can check out some sound 
samples at the band’s website, 
www.dualsonik.com. 


Your Music Destination 


FOR THE WEEK ENDING SEPT 29, 2005 


1. Cort Lund-Hair in my eyes like a Highland Steer (stony plain) 
2. Calexico/iron & Wine - In The Reins (overcoat) 
3. The New Pomographers-Twin Cinema (mint) 


4. Death Cab for Cutie-Plans (atlantic) 


5. Karla Anderson-The Embassy Sessions (indelible) 


otoriety in the early ‘90s on the 6. Ween-Shinola Vol, ( 
strength of its Pubic Fruit album, the 7. Sigur Ros ~Takk... os eae 
band was considered to be another Sigur 
Sshoegazer group. That term was given 8. Alexi Murdoch-Four Songs (independent) 


9 bands who drowned their melodies 
jn washes of guitar fuzz and white 
jhoise, pushing the vocals back in the 
mix. (Think Lush, My Bloody Valentine 
or Slowdive, for anyone into the 
aiternarock of that period.) But Curve 


9. Sufjan Stevens -Illinoise (asthmatic kitty) 

10. Rodney Croweli-The Outsider (columbia) 

11. Bob Dylan-No direction home : Bootleg Series Vol.7 (columbia) 
12. Luke Doucet — Broken (and other rogue states) (six shooter) 


evolved over the years, and by the 
Time the Chinese Burn single hit the 
treets in 1997, the band had 


13. The Hormorpops — Bring It On! (helicat) 
14, Arcade Fire-Arcade Fire (merge) 
15. Dar Williams — Better Self (razor & tie) 


Sembraced technology while still keep- 
g the fuzzy guitar sound. What was 
was a mix of electronics and rock. 
Fehr discovered Chinese Burn while 
© was teaching English in South 
‘orea. “It was at that time in Korea that 
started getting into the electronica 
eo ind trip-hop scene; before that | was 
| tote alternative underground rock,” 
ays Fehr. “| think what made Curve so 
Pinteresting is that they could create 
these qreat soundscapes by fusing elec- 
/fonics with the great rock guitars.” 


16. K’'Naarn-The Dusty Foot Philosopher (track & field) 

17. Buck 65-Secret House Against The World (warmer) 

18. The Most Serene Republic - Underwater Cinematographer (a&c) 
19. The Agnostic Mountain Gospel Choir-Fight & Onions (amgq) 
20. Steve Dawson -We Belong To The Gold Coast (black hen) 
21. John Prine-Fair & Square (oh boy) 

22. System Of A Down-Mezmerize (American) 

23. Coco Rosie - Noah's Ark (touch & go) 

24, Martha Wainwright - Martha Wainwright (maple) 

25. The Wolfnote - Sacred Bodies (bbr) 

96. Son Volt -Okemah & The Melody Of Riot (sony/bmg) 

27. Chip Taylor & Canie Rodriguez ~ Red Dog Tracks (train wreck) 


LIVE IN EDMONTON 


~ Wednesday, October 5 
Myer Horowitz U of A 


INSTORE PERFORMANCE 


Whitey Houston-Whitey Houston (rectangle) 
Here's your Wednesday, October 5 @ 1 pm . ve, bei ‘ a 
opportuni MV E a Eric Capt Back home (repnise| 

a tics id HMV Edmonton Centre Sameer Dae 


Book a blood 
donation 
appointment 
today! 


“Stirring, beautiful, warmly romantic, 


s on the Babes’ latest dise 


ASHLEY 


MACISSAC-PRIDE 


Taking old fiddling traditions and putting his 
own spin on things Ashley Maclssac has 
been impressing critics and fans since his 
classic 1992 debut. Pride is his latest album. 
They say it's fine and | believe them. 


will leave you feeling like you've gone 
to heaven...and drifted back in time 


-The Star 


Canadian 
Blood Services 
8249 - 114 Street 


Donor Clinic Hours 


Monday - Friday 
8:30 am - 1:30 pm & 
3 pm-7 pm 

Saturda 

9 am - pm 


® 


www.nettwerk.com 


Sv? need music sd 8) D e more 


Call 1888 2 DONATE 
ite. ie ae 


410355 Whyte Ave. Shop online at megatunes.com 434-6342 
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LIFE IN SLOW MO} 
. COLIN JAMES 


” CAMBRIA 
GOOD APOLLO, 
'M BURING STAR 


2 z. B. KING 


a PAUL MCCARTNEY 
CHAOS & CREATION 
IN THE BACKYARD 


7. THE LONGEST YARD 
2. BOB DYLAN: 
NO DIRECTION HOME 
3. ONK BAK 
4, HITCHHIKERS GUIDE 
TO THE GALAXY 
5. MALLRATS: 
70TH ANN. EDITION 
6. LOST: SEASON ONE 
7. DESPERATE 
HOUSEWIVES: 
SEASON ONE 
8. WALLACE & GROMIT 
IN 3 AMAZING 
ADVENTURES 
9. OUTSIDERS: 
COMPLETE NOVEL 
10. SMALLVILLE: 
SEASON FOUR 


KRONOS QUARTET 

AND ASHA BHOSLE 

YOU'VE STOLEN MY HEART: SONGS 
FROM R.D. BURMAN’S BOLLYWOOD 
(NONESUCH) 

= SS 
In North America, singer Asha Bhosle 
is best known (if she’s known at all) 
for having been namechecked in the 
Cornershop song “Brimful of Asha.” 
But in India, she’s an icon—the so- 
called “playback queen” of Bolly- 
wood, the Third World version of 
Marni Nixon, the woman whose sen- 
suous, high-pitched voice emanated 
from the mouths of literally thou- 
sands of onscreen actresses over the 
course of her lengthy career. Some 
say she recorded as many as 13,000 
songs in her lifetime and sold more 
albums than the Beatles and Elvis 
Presley combined. 

And with You’ve Stolen My Heart, 
Bhosle adds a dozen intoxicating new 
recordings to her discography. They 
were all written by R.D. Burman, a 
prolific Bollywood composer with an 


WCKHETS AVAMASLE avy SLACKS YR > 


eclectic musical imagination influ- 
enced by everything from Jimi Hendrix 
to gypsy jazz and a talent for tailoring 
songs to specific settings and dramatic 
situations. (He loved using sound 
effects as transitional devices into his 
musical numbers, a technique Bjork 
would imitate in Dancer in the Dark.) 
With master percussionist Zakir Hus- 
sain and the always-adventurous Kro- 
nos Quartet backing her up, Bhosle 
transforms these songs into something 
haunting and timeless—each track is 
like a cross between an aria, a tradi- 
tional folk song and a cheesy pop 
tune. “Lover Come to Me,” featuring 
the lovesick panting of guest vocalist 
Enrique Miller, is a particular high- 
light, and “Relationships Grow Slowly” 
has got to be one of the sexiest vocals 
ever recorded by a woman in her 70s. 
It seems a shame it took this long for 
Bhosle’s reputation to cross the ocean, 
but Westerners couldn’t ask for a bet- 
ter introduction to her sublime talents 
than You’ve Stolen My Heart. 
Ye tote ted —Paut Marwycuk 


US TEN - MECATUNES 


OCTOBER [4 VICTORY LOUNGE 


TCM EWS AVASLABLE «sy SLACK EV RD - FREKCLOUD - LIS TEM: ECATUMES 


JIMMIE DALE GILMORE 
COME ON BACK 

(ROUNDER) 

LSS ee) 


On his latest album, Texan guitar 
picker Jimmie Dale Gilmore tackles 
one of the most difficult of musical 
forms: the tribute album. While such 
an album’s intentions are often 
noble, the results tend to fall flat— 
but not so here. Come On Back 
stands as an honest and moving 
memorial to Gilmore's father, a musi- 
cian himself who passed along his 
love of old country tunes to his son. 
After his father passed away, Gilmore 
laid down these 13 covers of songs 
he grew up hearing around home. 
The sound is faithfully old-timey, 
even when guitarist Robbie Gjersoe 
cranks.the amp for a filthy solo on 
the slow, chugging “Don’t Worry 
‘Bout Me.” 

The choice of material tells a lot 
about Gilmore's roots as a songwriter 
in his own right: there’s the melan- 
choly tale of the poor boy fighting 
for love in “Saginaw, Michigan,” and 
Jimmie Rodgers’ ode to hustling, 
“Standin’ on the Corner (Blue Yodel 
No. 9).” But the heart of this album 
is found in Hank Williams's “I'll Never 
Get Out of this World Alive.” Even 
when the lyrics seemingly offer no 
hope, there’s redemption to be 
found in facing the truth, and it 
seems like Gilmore finds that for the 
closing track—his father’s favourite at 
the end of his life—a stirring rendi- 
tion of “Peace in the Valley.” 


ete ed) —Epen Munro 


tournament of hearts 
constantines 


top 10 sellers 


01. in the reins calexicofiron & wine 
02. twin cinema new pornographers 
03. infiniheart chad van gaalen 

04, broken ear record black dice 

05. plans death cab for cutie 


get here quick on bus # 3, 5, or 135 west from downtown or the #7 north from the southside 


THE DEADLY SNAKES 
PORCELLA 
(PAPER BAG) 


The back cover of my promo Copy of 
the Deadly Snakes’ Porcella proud, 
proclaims that the band has toureq 
North America and Europe wit; 
bands like the Hives, Jon Spence, 
Blues Explosion and Sloan. That king 
of hollow hype is unnecessary 
though, since the Snakes have some 
thing even better going for them 
creativity. These guys aren’t afraid to 
try different things with their rock ‘; 
roll, bending toy pianos, trumpets, 
and all sorts of other instruments to 
their will, shaping a sound that is at 
once all over the place and focused 
Yeah, it’s pretty unique. 

Take the first three tracks, fo; 
example. “Debt Collection” opens 
the album with a guitar working up a 
sick blues shuffle with a sound as 
dark as anything to ever walk away 
from a deal at the crossroads. Next 
comes “200 Nautical Miles” with it 
string section and raging lead guitar 
and the third track is “Sissy Blues, 
an out-of-control mutation of a 
Chuck Berry riff and a surf band 
They don’t stop there, either, contin 
uing their musical exploration 
throughout the rest of the album 


The Deadly Snakes don’t always meld 

their sounds together seamlessly, bu! 

sometimes a little messiness turn 

into something new and thri ling 
Fete —EDEN Munro 


10649.124 street 
780.732.1132 
www.listenrecords.net 


apologies to the queen mary 


06. cripple crow devendra banhart 
07. s/t clap your hands say yeah 

08. set free american analog set 

09. tournament of hearts constantines 
10. apologies to... wolf parade 
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THE FEMINISTS 
SHE COULD BE 
(INDEPENDENT) 


a SS 
You know, for all the pop-punk bands 
Canada has, not many of them are all 
that Canadian. Sum 41 and Not by 
Choice and Gob sure are from Canada, 
but In terms of their sound, they’ve 
clearly cribbed something more from 
early-"90s American grunge and punk, 
ignoring or glossing over any real 
Canadian influence. It’s sort of refresh- 
ing, then, to hear the Feminists, a band 
that actually sounds like they were 
raised more on Road Apples than Never- 
mind, and probably the only hoser 
pop-punk act out there. 

It’s just a damn shame that hoser 
rock and pop punk should have ever 
been allowed to associate in the first 
place. The combination really only 
manages to gloss over the little that’s 
redeemable from either genre with 
something mediocre from the oppo- 
site genre: mildly poetic, Downie- 
esque lyrics are ruined by a nasally 
whine, as is the case with “King for a 
Day.” an okay song until lead singer 
Keith Grief stars going all punk-boy on 
it, of an upbeat mood is sort of 
trashed by the hard-elevator 
piano/guitar riffs that wouldn’t be out 
of place on a newer Hip record—say 
Music @ Work, as is the case on “Brand 
New Common Sense.” 

All of this isn’t helped by the fact 
that neither CanCon rock or pop punk 
are exactly groundbreaking genres to 
begin with, and the Feminists certainly 
don’t do a lot with either, leaving the 


“ 


ONES 
<a, "3 1 MISSED 
, AND ONE | DIDN'T 


whole album sounding pretty similar 
and pretty flat. 

But hey, a band that is this willing 
to show its Canadiana influence is 
worth something, right? %* % — 
Davip BERRY 


GEORGE JONES 

HITS | MISSED... AND ONE | DIDN'T 
(BANDIT) 

Sa ee 
Veteran country man George Jones 
always knew a good hit when he 
heard it... most of the time. Given first 
crack at these tunes, he originally 
passed on 11 of the 12 solid-gold 
songs here, leaving them for other 
musicians to make into hits. It’s really 
just a clever concept for dressing up a 
cover album, but Jones makes it work 
with his trademark honeyed tenor 
voice. And that voice is the featured 
instrument on standouts like “Funny 
How Time Slips Away,” “The Blues 
Man” and “Today | Started Loving 
You Again”—each a familiar song for 
country fans, but George does well to 
make them his own. His band adds 
their own unique touches as well, 
gracing these songs with just the right 
amount of steel guitar, piano, fiddle 
and vocal harmony. 

At times, though, it all gets a bit 
much: the heartfelt voice, the sad 
strings... maybe they needed some 
whiskey in the studio to roughen the 
edges a little. Jones delivers a lacklus- 
tre version of the politically charged 
“Skip a Rope,” and his own hit “He 
Stopped Loving Her Today” doesn’t 
benefit from a second polish. Still, he’s 


Deuce (Spitfire) 


Beautiful Creatures 


got that golden voice—and it’s only 
getting better with age. ¥ ¥k ve — 
JEREMY DERKSEN 


ORENDA FINK 

INVISIBLE ONES 

(SADDLE CREEK) 
ae es SS 
If you're in the market for a moody, 
atmospheric concept album about 
traveling that owes no small amount 
to the work of Sarah McLachlan, then 
buddy, look no further than Orenda 
Fink’s debut album Invisible Ones. 
Inspired by Fink’s treks throughout 
India, Cambodia and Haiti, tracks 
such as “Bloodline” are loaded with 
lyrics touching on salvation and 
redemption complete with polished, 
sensible pop melodies. 

It’s all very safe and slightly bor- 
ing—but add to the mix a few pro- 
duction and engineering credits from 
the likes of Todd Fink (The Faint), 
Martin Perna (Antibalas), Rozna Zila 
and Sandy M. Saint Cyr of the Hait- 
ian group Troupe Macandal, and this 
album seems to cover all the bases 
needed for maximum radio friendli- 
ness. It's not that this album is poorly 
constructed or is even unpleasing to 
the ear—if anything, the use of glass 
bottles, Tibetan meditation bowls 
and various forms of percussion make 
for an eclectic and slightly quirky lis- 
ten—the disappointment lies in its 
lack of originality. In the end, the 
similarities to McLachlan are just too 
much to keep Invisible Ones from 
coming off as anything but stale. 
ye ted) — Jasmine Pouteskt 


BY WHITEY 
AND TB. PLAYER 


Good old sleaze metal 
Just give mom back her makeup 
When your band breaks up 


Stromba 


The Sitting Room (FatCat) 


Instrumental brew 


Everything from reggae to 


70s cop show 


OK Go 
Oh No (Capitol) 


Young and foxy, but... 
Stick to the rock, boys, not that 


Maroon 5 bullchit 


Snooks Eaglin 


New Orleans Street Singer (Smithsonian Folkways 


Recordings) 
Authentic blues trip 


Thank god they recorded this 
Cuz the man leaked pain. 


ive at reds 


‘the bear & thenewrock.ca present 


chunk « krome 


doors 8pm / $1.adv-$13door 


all ages w/ beer garden 
tix at reds and ticketmaster 


red's rocks the red cross 


long way down / screwtape lewis 
marble engine / chyshuga 
difinity / matt dilts 


all proceeds going to the red cross 
for hurricane relief 


Ors Tpm / 


all ages w/beer garden 
$19 door 


' $2.5) bowling&billiards 


face. first 


Sinclair / tth' rain 


i 


37 door / no minors 


west edmonton mall 481-642) 
www.thesoundradio.com 


Thursday September 29 2005 
peter christianson son 


THE LAWNCHAIR 
G EN E RALS-.:.. Francisco) 


(www.lawnchairgenerals.com / Viva / Westbound / Lowdown / Aroma / Ap! Entertainment) 


with residents 
marion j english 
amedeo 


$10 before 10pm 
$15 after 10pm 
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Breakfast on Pluto 


Vue Weekly's guide to this 
year’s Edmonton International 
Film Festival lineup 


By VUE STAFF 


2046 (dir: Wong Kar Wai) ¢ Garneau 
P14 Theatre * Sun, Oct 2 (9 pm) After morph- 
Sing from the silent figure in the enigmatic 
finale of Days of Being Wild into the soft-spoken pro- 
tagonist of In the Mood for Love, Chow Mo Wan 
(Tony Leung) reappears in Wong Kar Wai's 2046 as a 
gigolo with a pencil-thin moustache and a broader 
accent, who through a series of intricately sabotaged 
romantic dalliances has perfected a kind of stasis 
allowing him to dwell forever on his great lost love. 
2046 has itself morphed since its 2004 Cannes pre- 
miere, apparently becoming even less of a sci fi film 
and more of an overt sequel to In the Mood in the 
process. It also becomes a densely-layered, sumptu- 
ously photographed, hallucinatory masterpiece of 
eternal return, of mirrors reflecting mirrors and fic- 
tions within fictions in which Chow’s obsessive 
heartbreak is never distilled but adorned with more 
complex disguises. 2046 is a room number, a year 
and the title of Chow’s sci fi novel in which 
humans and androids wishing to recapture lost 
memories travel endlessly on a train going nowhere. 
In reality, Chow is stuck in mid-’60s Hong Kong, liv- 
ing in a hotel, trying to make ends meet and smok- 
ing a lot of cigarettes. Wong has crafted his 
strangest, dizziest, most haunting meditation on 
desire, memory and loss. —Joser BRAUN 


39 Pounds of Love (dir: Dani Menkin) * Gar- 
neau Theatre * Sat, Oct 1 (4 pm) Ami Ankile- 
witz is a 34-year-old trilingual animator who lives 
in Tel Aviv. Born in Texas, he was diagnosed with 
muscular dystrophy by a doctor who told Ami’s 
mother that her son would not live past six. 
Although his stick-thin, 39-pound frame is con- 
fined to a wheelchair, Ami is as animated as his 
computer-generated images. A dedicated whiskey 
drinker and Harley Davidson admirer, he loves his 
Romanian caregiver, Christina, who doesn’t feel 
quite the same way. And nursing heartbreak, Ami 
decides to risk his fragile grip on life and cross the 
U.S., tracking down the doctor to tell him he’s out- 
lived his prognosis by 28 years and counting. The 
mere sight of Ami is remarkable and his 
indomitable will is amazing. This documentary, 
made by his friends, is more of a loving tribute. 
The comparison of traveling Ami to one of his ani- 
mated birds in flight becomes an unbearably twee 
metaphor when the creature is superimposed onto 
real-life shots, but there’s enough raw drama and 
emotion in Ami’s reconciliation with his brother 
and his search for the doctor to make this film a 
moving portrait of indomitable will. —Brian Gisson 


The Best of Secter & the Rest of Secter (dir: 
Joel Secter) Garneau Theatre * Sat, Oct 8 (1 
pm) In 1965, David Secter directed Canada’s first 
gay-themed feature, Winter Kept Us Warm, which 
was picked up for the Cannes Film Festival. Secter 
later moved to New York in the 1970s, where he 
pursued a career as an independent filmmaker and 
started something of a filmmaking commune. Shot 
by David's nephew Joel, this hour-long documen- 
tary suffers from too much proximity to its subject. 
Early footage of David's interviews with CBC and 
discussions with David Cronenberg and Michael 
Ondaatje show Secter to be a compelling subject— 
yet there’s a huge gap in the film between David's 
New York years and his relatively recent move to 


- It was the Fest of times... 


California. Needless to day, the omission js glar 
ing—if David Secter was such a Visionary, wh; 
became of him? Has he really done absolutely not}; 
ing? Sadly, the answer seems to be yes. Instead 
making a short documentary about an interesting 
slice of Canadiana, all the director has succeedeq in 
doing is making us feel sorry for his uncle's lack of 
enduring professional success. —Carotyn Nikopy 


fj Garneau Theatre * Tue, Oct 4 (7 pm) 
il Drawing on a series of storytelling trick; 
director Neil Jordan weaves a tale in which yo, 
never quite know if what is happening is reaj 0, 
just a figment of Patrick “Kitten” Braden’s fairy+a\ 
imagination, as he tells the story of an abandoned 
Irish boy who grows up seatching for his birt}, 
mother. Patrick’s active and saucy imagination ge; 
him through his obvious loneliness, as he concoct: 
tales about who his parents are and why he was 


Fed ccrnean on Pluto (dir: Neil Jordan) . 
Vv 


left on the steps of the parish. This predilection fo; ‘ 


invention follows him into young adulthood, and 
is one that endears many people to him. Set in ‘6() 
smalltown Ireland and ’70s London, Jordan's adap. 
tation of Patrick McCabe's novel of the same name 
revisits some of the same transgender themes he 
brought forward in The Crying Game (even bring 
ing in Stephen Rea to play one of Patrick’s lovers) 
And Cillian Murphy is outstanding as the cocky 
Patrick, as he believably evolves, over the years 
into the well-dressed “Kitten.” —Carotyn Nikopym 


w/ Theatre « Thu, Oct 6 (9 pm) The fixed 

Us image of an ordinary house_on an ordinary 
Parisian street opens Michael Haneke’s Caché, lin- 
gering long enough to unnerve us before we realize 
that what we're looking at is not the film, but a filin 
within the film, a videotape left anonymously on 
the doorstep of the house on screen. This ambiguity 
regarding the source and intent of perspective is not 
only central to Caché’s breaking down of our famil 
iarity with a clearly-stated mise-en-scene, but it’s als 
responsible for the considerable tension inundating 
Haneke’s ruthlessly controlled anti-thriller. The cou 
ple under surveillance (perfectly cast Daniel Auteuil 
and Juliette Binoche) gradually crack before our eyes 
as though their awareness of being watched causes 
them to become more evasive even around ea!) 
other. Auteuil particularly keeps his cards close, !s 
guilt surrounding the fate of an Algerian fam!\) 
taken in by his own parents when he was a child 's 
never given straight, even in flashbacks and dream 
Far from playing coy, Haneke totally minimi2: 
privileged information so that we penetrate th: 
mystery without the conventional relief of cathars's 
or certainty; far from being enigmatic, he switch« 
our focus onto the process of psychological uneas 
instead of dancing around it—and in doing so, 
landed the director’s award at Cannes. —Joser Brau 


oe (dir: Michael Haneke) ¢ Garneau 
v! 
P 


Elektra (dir: Rudolf Mestdagh) » Princes 
Theatre ¢ Fri, Oct 7 (9 pm) About 15 minut 
into this drug-noir, when Mestdagh cuts from a p<! 
fumer whose nose has been broken to a pianis! 
whose fingers have been sliced off to a DJ who’ 
eardrums have burst to an aspiring actress who 
tongue’s been cut out, you get the sense this |s ’ 
movie hopped up on symbolism and grotesq" 
irony. From the opening montage to the flurry °' 
cuts at the end, it seems that Mestdagh can’t bear !*' 
ting scenes drag out for longer than 30 secon 
amputating their dramatic reach. The various pl0' 
lines lead to Ellen, the missing daughter of a viciov 


drug-dealing club owner, who hires an ex-invest!}* 
tive journalist to find her. The club is a den of sin 
while the rest of Brussels seems like a slightly dins' 
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er-looking hellhole. Too many scenes climax with 
extreme violence or forced farce (the scoring of the 
film, often with a whimsical, plinking tune, doesn’t 
help). Mestdagh knows all sorts of cinematic tricks, 
put he’s put a smirking, garish face on this seedy sub- 
genre. If Ellektra didn’t overdose on its own jumpy, 
frenzied style, it might have left an impression rather 
than a screeching skidmark. —Brian Gisson 


(dir: Juliet McKoen) ° Princess 
‘Theatre + Sat, Oct 8 (1 pm) If you can let 
yourself go along with Frozen’s peculiar, quiet- 


ly sustained spell, you'll drift into a chilling, ethere- 
al drama. More psychological than thriller, 
McKoen’s beautifully shot movie follows fish-facto- 
ry worker Kath (Shirley Henderson) as she tries to 
cope with her sister Annie’s disappearance two 
years earlier from their small town in northwest 
England. While the camera haunts industrial lots 
and tidal flats, Frozen navigates an eerie limbo 
between a gritty working-class world and Kath’s 
dreamy visions of her lost sister. The film skates 
some thin ice with a romantic subplot, but Hender- 
son, a longtime supporting actress, gives scenes the 
necessary weight. The great strength of Frozen lies 
in characters’ uncertain but tenderly observed rela- 
tionships with each other. A fellow worker who's 
interested in Kath is a mixture of desperate machis- 
mo and threatening force. Kath’s counselor is torn 
between caring for her professionally and making a 
more personal connection. And McKoen intercuts 
scenes of the final, ghostly image of Annie with 
green, underwater shots of water bubbles trapped 
under layers of ice. Not all the film’s pieces ulti- 
mately coalesce, but the central mystery’s ambigui- 
ties settle into a chilling coda, and ultimately, 
Frozen captures Kath’s sense of numbness. —BriAn 
GIBSON 


wai Theatre ¢ Sat, Oct 8 (4 pm) Six months 
m@esafter his marriage to Madeline, a South 
African-raised gallery owner whose niche is outsider 
art, George makes a long overdue return to his 
North Carolina home—though whether his arrival 
is a pretext for Madeline to court a neighbouring 
autistic painter of orgiastic Civil War canvases or 
the reverse is difficult to determine. But then there's 
much left uncertain in the lovely tension between 
ambiguity and (especially regional) specificity here, 
nurtured by the clearly divergent interests of direc- 
tor Phil Morrison’s intriguing approach and play- 
wright Angus McLachlan’s script. In terms of 
character Junebug is centreless, yet neither Made- 
line, an outsider herself who could be exploiting 
Southern culture, nor any single member of 
George's family is unsympathetic or sacrificed to 
quirky caricature—not even the pregnant and 
excitable sister-in-law whose unborn child gives the 
film its title, a risky role wonderfully played by Amy 
Adams. There is, however, a central event that ques- 
tions the compatibility of art and family, contrast- 
ing forces that only merge in Morrison's 
transitional fixed images of homes and landscapes, 
which evoke stability in a way that initially reads as 
endearing, but ends up representing the deeper sad- 
hess permeating the family. —Joser BRAUN 


ricate (dir: Phil Morrison) « Garneau 


wl Ladies and Gentlemen, Mr. Leonard 
ry Cohen (dir: Donald Brittain, Don Owen) 
* Yardbird Suite » Thu, Oct 6 (8 pm) For 
those who still presume Leonard Cohen to be a 
drag, this 1965 NEB portrait offers a sure remedy 
tight in the first two minutes, in which a young, 
leather-jacketed Cohen warms up a crowd at a poet- 
ty reading with story about visiting a friend in a 
mental hospital and being mistaken for a patient. 
Cohen, with deadpan delivery, repeatedly has them 
in stitches and works a similar charisma when face- 
to-face with Donald Brittain and Don Owen’s prob- 
ing cameras, turning gags into evasion techniques 
that nonetheless reveal much about this “very con- 
fident young man.” Full of pleasingly ridiculous 
commentary and a peppy jazz score, Ladies and 
Gentlemen is pretty irresistible as a record of the 


privileged poet still working up the courage to turn 
troubadour singer-songwriter; and also of Montreal 
in an era now vanished. Besides recordings of his 
poems (“As the Mist Leaves No Scar” still reads 
great) and footage of Cohen wandering wintry 
streets, we see him drunkenly torturing a harmoni- 
ca, home movies of his childhood, and we're treat- 
ed to Cohen’s thoughts on the I Ching, hockey and 
his plea for society to foster an asylum for unwant- 
ed hair. And as he reviews staged footage of himself 
before the film’s completion, Cohen also reminds 
us that this tidy little portrait is “not entirely 
devoid of the con.” —Joser BRAUN 


ra denne) ¢ Princess Theatre * Sun, Oct 2 
US (7 pm) Fine-tuning the austere but immense- 
ly fruitful approach they began honing in La 
Promesse (1996) and most recently enacted to great 
effect in Le Fils (2002), the Dardenne brothers 
deliver their most ambitious investigation into the 
frontiers of social determinism and forgiveness 
with their Palme d’Or-winning L’Enfant. Inspired 
by the humblest vision of everyday angst (the story 
was apparently born from the Dardennes’ spying 
on a young mother angrily pushing a baby carriage 
down an urban street), L’Enfant follows Bruno (La 
Promesse’s Jérémie Reiner), a morally-impaired 
young fence living hand-to-mouth on the streets of 
a Belgian steel town when his sometime-girlfriend 
suddenly presents him with his first-born child. 
Unable to grasp the value of the newborn aside 
from its monetary one, Bruno attempts to sell his 
son on the black market, eventually becoming 
gravely indebted to some local mafia in the 
process. No matter how hopeless a case Bruno 
appears, the Dardennes’ singlemindedly stick with 
him through a series of tasks monitored with drea- 
Ty, sometimes humorous sobriety, until the film 
culminates in a chase that pushes Bruno to a break- 
ing point that feels inevitable, unflinchingly realis- 
tic and a testament to faith. —joser Braun 


0 ei (dirs: Jean-Pierre and Luc Dar- 


nfjtin Scorsese) * Edmonton City Centre 
Wd Sat, Oct 8 (7 pm) Martin Scorsese’s docu- 
mentary is anchored by footage of Bob Dylan’s 
1966 tour of England, where he stepped forward 
into the role of leader of a rock ‘n’ roll band. 
Dylan’s raucous electric sets were greeted by loud 
boos and name-calling ranging from traitor to 
Judas. The singer’s response to the labels is evident 
in the fiery performances caught on film. As the 
band prepares to kick into “Like a Rolling Stone,” a 
grinning Dylan gives ‘the musicians a simple set of 
instructions: “Play it fucking loud.” The heart of 
the film lies in Dylan’s efforts to separate himself 
from a culture whose values were increasingly 
divergent from his own. The film covers Dylan’s 
formative years up through 1966, and often, the 
screen is taken over by old photographs, with sub- 
tle camera movements keeping the images from 
becoming. stagnant. There is plenty of film footage 
as well, and there are some real gems here, from 
Dylan’s live electric debut at the 1965 Newport 
Folk Festival, accompanied by a swell of boos from 
the audience, to candid footage of Dylan doing a 
duet backstage with Johnny Cash. All of this is 
interlaced with new interviews, casting a contem- 
plative light over the film’s events. Scorsese cer- 
tainly offers the required reverence for Dylan's 
accomplishments, but he is also willing to push 
the singer a bit, resulting in a charming portrait of 
the famously adversarial Dylan. —EpEN MUNRO 


On Direction Home: Bob Dylan (dir: Mar- 
vi 


Plagues & Pleasures on the Salton Sea (dirs. 
Chris Metzler and Jeff Springer) * Garneau 
Theatre * Sun, Oct 2 (4 pm) The Salton Sea may 
be on the brink of ecological catastrophe, but that 
doesn’t prevent it from being loved by the various 
oddball characters that live along its garbage-strewn 
shores. Filmmakers Chris Metzler and Jeff Springer 
embrace the contradictions of California’s largest 
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through an engineering blunder, the 
Sea has taken on a life of its own, 
gradually increasing in salt content 
by feeding on runoff from nearby 
farmers’ fields. The body of water 
briefly enjoyed popularity in the ‘60s 
as a tourist resort, but its fortunes 
took a turn for the worse following a 
series of floods and a rise in salt con- 
tent that lead to a recurring cycle of 
death among the fish population. 
Today, the Sea has been abandoned 
by tourists and businesses, but some 
of its residents are still hoping that 
the ecological problems can be reme- 
died. The inspired cinematography 
reveals the unconventionally beauti- 
ful vistas of this abandoned paradise, 
but the crowning achievement of the 
movie is the humour and under- 
standing with which the filmmakers 
portray their human characters. Lib- 
eral editing allows the spontaneous 
human element to shine through 
and, aside from the environmental 
message, the film also contains a 
philosophical thread that questions 
any standard definition of paradise. 
—SonyA SOLO 


Fenecemany (dir: Ingmar 
e174 Bergman) ¢ Princess The- 
utSatre ¢ Sat, Oct 8 (4 pm) 
Though shot digitally for Swedish 
television as a spare production with 
only a quartet for a cast, Saraband is 
nonetheless an event—not just 
because its Bergman’s final film, but 
because it revisits the protagonists of 


THE CREATORS OF CHICKEN RUN 


Scenes From a Marriage (1974), one of 
his most ambitious, profound and 
brutally truthful works. The plot is 
simple and rich: after decades with- 
out communication, Marianne (Liv 
Ullman) impulsively decides to pay 
Johan (Erland Josephson) a visit at 
his country home and inadvertently 
becomes involved in an ugly battle of 
wills between Johan’s widowed son 
and the adult daughter he refuses to 
set free. Like Before Sunset, the off- 
screen aging of the actors and the 
ease with which they slip back into 
their familiar characters disarmingly 
merges reality with fiction. The com- 
bined effect of experiencing both 
Scenes and Saraband is a deeper 
understanding of our inability to 
control or predict life’s changes or 
the sudden appearances and disap- 
pearances of the people who change 
us. Yet rather than resign ourselves to 
inertia, Bergman seems to urge us to 
honour those moments when some- 
thing inside us compels us to fearless- 
ly reach out. I’m not sure how this all 
works if you've never seen Scenes from 
a Marriage, but this is a perfect excuse 
to watch it now. —JoseF BRAUN 


Saving Face (dir: Alice Wu) « 
Princess Theatre * Sat, Oct 1 
(7 pm) Saving Face is yet another cul- 
ture-clash romantic comedy in which 
the traditions of the older generation 
are pitted against the Westernized 
values of their children, with true 
love triumphing in the end. But 
thankfully, first-time director Alice 
Wu has a refreshingly mild, modest 
style that owes nothing to the broad, 
“those wacky foreigners!” approach 
of, say, Bend It Like Beckham. Wu's 
heroine is Wil, a lesbian surgeon 
who, at 28, still hasn’t come out to 
her family. But Wil is feeling more 
and more pressure to do so now that 
things are getting serious with her 
new girlfriend Vivian. And now that 
her widowed mother—who’s preg- 
nant but won’t tell anyone who the 
father is—has moved in with her, it’s 
only a matter of time before the situ- 
ation comes to a head. Wil’s family 
doesn’t handle her lesbianism very 
gracefully, but Wu does; she gives Wil 
and Vivien a couple of warm, sexy 
love scenes and never uses their sexu- 
ality as an excuse for cheap laughs. 
But she made Wil into such a passive, 
colourless character—it's hard to see 
why Vivian would put up with her at 
all. (And while Michelle Krusiec is 
gorgeous, she gives one of the more 
personality-free lead performances 
I’ve ever seen.) Still, Joan Chen is 
luminous as Wil’s mother, and the 
revelation of the identity of the 
baby’s father is very neatly handled. 
A promising debut. —PauL MATWYCHUK 


Silver Streak (dir: Arthur Hiller) 


after a hapless editor of Sardening 
books (Gene Wilder) catches sight 
one of his victims while in the mids, 
of making drunken whoope. 

Wilder’s journey from L.A. to Chic;. 
go is broken up by multiple force, 
exits and an endless string of new 
experiences, from milking a cow (, 
stealing a car to killing a giant with a 
harpoon gun. He's put through the 
ringer but resiliently keeps his chi, 
up and does everything he can ¢, 
hold the film together at the Same 
time. But then Wilder’s so effortless|y 
charming and sincere he even makes 
the dumbest gags come off naturally 
and he’s helped from a terrific sup 
porting cast including Ned Beatty 
Patrick McGoohan, Scatman 
Crothers, Fred Willard and, most o; 
all, the inimitable Richard Pryor in 
his first of many pairings with 
Wilder. —JoseF BRAUN 


Six Figures (dir: David Chris 
tensen) * Garneau Theatre . 
Wed, Oct 5 (9:30 pm) Living in , 
flat-as-a-pancake city has its advan 
tages; at least we don’t have to ; 
our suburban sprawl all day long 
Not Calgary. Its once-picturesque sit 
uation at the gateway to the High 
Country allows uninterrupted 360 
degree views of hill after rollin; 
brown foothill of covered with th« 
shingles and siding of countless half 
million-dollar clonebox life-garages. 
It is to this wasteland of bank- 
beholden dreams that Warner (j.R 
Bourne) and Claire (Caroline Cave 
aspire, because... that’s what success- 
ful young professionals are supposed 
to aspire to. But the combined 
income of their two fulfilling-on 
paper jobs—his in big-money philan 
thropy, hers at a major gallery—is 
barely enough to grease their way 
into the bloated foothills housing 
market... and the jobs themselve 
aren’t as secure as they might be. As 
the stress of their empty life reaches 
its breaking point, a vicious murdc 
attempt turns tragically ordinary des 
peration into a shared family night 
mare. Bleak and unforgiving in both 
theme and visual style, David Chris 
tensen’s study of a dead culture on 
the verge of madness is the kind 0! 
thing that stays with you for days, a1) 
unwanted whisper in the back o 
your mind. —Darren ZENKO 


Swenkas (dir: Jeppe Rede) ° 
1/4 Princess Theatre ¢ Mon, Oct ‘ 
dS (9 pm) A documentary abou' 
working Zulu men in Johannesbu: 
who dress up spiffily every Saturda 
night for a “swanking” competition 
may seem trivial, pointless, or eve! 
in bad political taste, but Swenkas is 4 
gem. Rode’s film looks through th« 
prism of a fascinating ritual at the 
importance of stories, family, and 
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(7 pm) Originally released in 1976, 
Silver Streak is but one of many zany, 
post-sexual revolution cross-country 
adventure-comedies of the period. 
Shot largely in Alberta and directed 
by Edmonton's own Arthur Hiller, 
the film tries to offer an amiably 
smooth ride but is stuck with a script 
(by Colin Higgins, who never bet- 
tered Harold and Maude) about a 
dozen cars too long for its own good. 
The thoroughly risible plot involves 
a mass-murdering art dealer gradual- 
ly taking control of the titular train 


doc follows the young Sabelo and his 
mentor, “Mr. Dangerous.” Sabelo’ 
father was the Swenkas’ leader, bu! 
his recent death has left his so! 
unsure of whether or not to continu 
being a Swenka. The competitions 
in dusty parking lots or the Swenkas 
Hall, aren’t camp or farce but a joy 
ous, surreal ritual, passed down from 
father to son. The men josh eac! 
other beforehand about who'll win 
and the contests are full of poses an¢ 
flourishes as the men show off the'! 
expensive suits, strutting and preen 
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ieir banal stages. Rade’s deft 

musical score make for 
@ film that swells with 
n, as it traces Sabelo’s 
id self-searching. In the 
he men’s distinguished 
Swenkas is an elegantly 
jocumentary about the 
' : ards of dignity and pride 
jn a tattered society. —Brian Gisson 


The Thing About My Folks (dir: 
ond De Felitta) > Garneau 
Theatre * Sun, Oct 2 (7 pm) Writ- 
ten by Paul Reiser, who also stars as— 
this—a writer, The Thing About My 
Folks does not stray far from the 
upper-middle-class, family man, aver- 
age Joe shtick already well established 
in Reiser’s television and book-selling 
career. It boils down to a lot of tough 
but tender father-son bonding on an 
improvised road trip: men fishing, 
farting, fighting, watching baseball, 
playing pool, getting smashed, check- 
ing out chicks, snoozing under the 
stars and so forth as they rummage 
through the past in search of the rea- 
sons why Sam (Peter Falk) has been 
suddenly abandoned by his wife of 
47 years (Olympia Dukakis). Shot in 
digital to rather ugly effect, the look 
and style of the film doesn’t match 
the breezy, unexpected charm of 
director Raymond De Felitta’s Two 
Family House, and the relentlessly 
corny score certainly doesn’t help. 
More significantly, Falk never hits a 
false note, filling every scene with 
comic grace and endearing cranki- 
ness. His character arc may be pre- 
dictable, but I’ll be damned if he 
doesn’t choke you up. —Joser BRAUN 


pric 


Thumbsucker (dir: Mike Mills) « 
Garneau Theatre * Thu, Oct 6 (7 
pm) Thumbsucker, an adaptation of 
Walter Kirn’s 1999 cult novel, takes 
place in the same strange, soul-dead 
section of suburbia that only seems 
to exist in award-winning movies 
from the Sundance Film Festival—a 
place where numbed-out, misunder- 
stood teenagers drift in slow motion 
through school hallways and past 
identical-looking houses while songs 
by Elliot Smith and the Polyphonic 
Spree play on the soundtrack. Direc- 
tor Mike Mills (making his feature- 
film debut after helming music 
videos for the Beastie Boys, Sonic 
Youth and Moby) isn’t exactly trying 
for a documentary effect here: he 
casts oddball arthouse actors Tilda 
Swinton and Vincent D'Onofrio as a 
typical suburban couple, Vince 
Vaughn as a high-school debate 
coach and Keanu Reeves as the fami- 
ly dentist. It's a hefty dose of Ritalin 
that sets the film’s plot in motion, 
temporarily turning 17-year-old 
thumbsucking misfit Justin Cobb 
(Lou Pucci) into a focused academic 
superstar—and an overachieving 
monster to boot. Thumbsucker boasts 
Some interestingly off-centre perfor- 
ances (including Reeves’s most lik- 
able work in years), but its view of 
Suburbia as a land of glassy-eyed con- 
formists comes off as simplistic and 
condescending. A marginal thumbs- 
down. —Paur MatwycHuk 


Vixen (dir: Russ Meyer) * Gar- 
neau Theatre « Sat, Oct 1 (11 
pm) Erica Gavin once described her 
tole in Russ Meyer's 1968 potboiler 
Vixen as “a woman that is a racist, a 


The Thing 
About My Folks 


Thumbsucker 


Waking Up Wally: 
The Waiter Gretzky Story 


sex fiend, an incest partner, a lesbian 
and an all-American girl that saves a 
plane from being hijacked by the 
Communists.” Sold yet? Many peo- 
ple regard Gavin as Meyer's greatest 
leading lady, and her unabashed per- 
formance—which includes a hot les- 
bian scene with redheaded Vincene 
Wallace and a bizarre dance number 
that she performs while holding a 
fish—helped make Vixen Meyer's 
biggest box-office smash. It was the 
first American-made film to be rated 
X, but it was more lurid and over- 
the-top than pornographic. The film 
takes place in a cabin in the Canadi- 
an wilderness, where the sexually 
insatiable Vixen lives with her clue- 
less bush pilot husband and two 
guests, a husband and wife who both 
fall victim to Vixen’s seductive 
charms. It all leads up to a crazy 
finale that’s one of the most hilari- 
ously talky action-movie climaxes in 
cinema history. With its delirious 
sense of humour and an unusually 
confident and aggressive female lead, 
Vixen, along with Faster, Pussycat! 
Kill! Kill!, is one of the few Russ 
Meyer films that women enjoy as 
much as men do. —Paut MATwyYCHUK 


Waking Up Wally: The Walter 
Gretzky Story (dir: Dean Ben- 
nett) * Garneau Theatre « Sat, 
Oct 1 (7 pm) Walter Gretzky suf- 
fered a brain aneurysm in 1991 and 
the doctors said that he might never 
wake up. He did recover, but it was a 
long and hard road. The story is an 
obvious choice for development as a 
television movie, what with Gretzky 
being the most famous hockey dad 
around, but there’s more to it than 
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that. The recovery process was diffi- 
cult not just for Gretzky, but for the 
rest of his family and his therapist as 
well, and it’s hard not to feel a little 
bit moved by their faith and strug- 
gles. The actors all nail their parts, 
and the film does an impressive job 
of depicting Gretzky’s disorientation 
as he struggles to regain his life, 
using grainy eight-millimetre film 
for flashbacks and blurry, disjointed 
shots for the present, but the script 
feels underdeveloped. There's no 
immediate connection between 
many of the sequences, making it 
feel as though they were arbitrarily 
chosen for inclusion, rather than 
because Gretzky's story could not be 
told without them. As television 
movies go, Waking Up Wally is a cut 
above average, but it just can’t over- 
come the fact that it feels more like 
a synopsis than a fleshed-out story. 
—EDEN Munro 


Water (dir: Deepa Mehta) * Gar- 
neau Theatre ¢ Fri, Sept 30 (7 
pm) In Deepa Mehta's conclusion to 
her India trilogy (Fire and Earth), 
issues of widows’ rights, colonialism, 
and prostitution swirl around the tur- 
bulent eye of an Indian city in 1938, 
where religious tradition and secular 
politics will clash with the arrival of 
Gandhi. Chuyia (Sarala) is a child 
bride who, with the death of her hus- 
band, is sent to an ashram for wid- 
ows. There, Chuyia meets Kalyani 
(Lisa Ray), who allows her beauty to 
be exploited by the old, fat madam 
Madhumati until she falls in love 
with Narayan (John Abraham), a law 
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Uncommon 
Violence 


David Cronenberg’s 
A History of Violence 
an effective and 
chilling comment 

on the nature of 
aggression 


By JOSEF BRAUN 


Tom Stall (Viggo Mortensen), he’s 

cradling his five-year-old daughter 
who's just woken from a nightmare, 
telling her, “There’s no such thing as 
monsters.” Of course, we don’t 
believe him—we're given a gruesome 
reminder of the sort of monsters 
roaming free in this world in the 
scene immediately preceding, which 
is a slow, hot and mortifying 
appraisal of a site of thoughtless car- 
nage that we sense is not so far away 
from this one of cozy familial com- 
fort. But just how close the threat 
lies waiting has yet to be revealed. 

A History of Violence finds 
David Cronenberg working both at 
the height of his craft and with his 
biggest budget ever, blending intelli- 

>gence, economy and narrative ele- 
gance with brilliant flashes of dark 
wit, subversive instinct and carefully 
rendered grotesquery. Every scene is 
spare and controlled and hard mean- 
ings remain necessarily elusive. 
Though adapted from John Wagner 


[: the first moment that we meet 


and Vincent Locke's graphic novel, 
the screenplay by Josh Olsen (and, 
quite obviously, Cronenberg) radi- 
cally re-envisions this brutal varia- 
tion on Out of the Past more 
intimately and less monochromati- 
cally than Wagner and Locke, 
eschewing entirely the source mater- 
ial’s laughably convoluted flash- 
backs. The result is a story driven by 
ideas and character, although the 
main character is driven by forces 
never made explicit, thanks not only 
to the compelling ambiguities of the 
script, but also to Mortensen’s 
superb performance—which slips 
incrementally from perfectly ami- 
able to ruthlessly guarded. 


RESPECTED RESIDENTS of Mill- 
brook, Indiana, Tom, his attorney 
wife Edie (Maria Bello), and their 
two children live a quaintly ideal— 
though not caricatured—smalltown 
existence: a country house, a modest 
diner in town, a station wagon that 
runs and an old truck that doesn’t. 
When a pair of murderous, psycho- 
pathic thugs invade Tom’s diner and 
are subsequently exterminated with 
shocking efficiency and expertise by 
the humble proprietor himself (his 
calm expression giving nothing 
away), Tom is made a hero. Yet the 
fissures in his model lifestyle begin 
to appear and quickly spread out- 
ward. (In a curious similarity to 
Michael Haneke’s equally masterful 
Caché—currently showing at the 


EIFF—the never-explained past of 


the husband drives a corrosive 

wedge between him and his wife.) 
The nameless thugs, whose pres- 

ence in the town seemed purely acci- 


dental, are soon followed by more | 


sinister figures from the big city 
(notably, a disfigured gangster 
played with terrific menace by Ed 
Harris), and along with them come 
some strange accusations and 
increasing doubts about the identity 
of Millbrook’s local celebrity. From 
here, nothing is revealed with 


= (THRILLER 


absolute clarity, but the setting grad- 
ually seesaws into Philadelphia’s 
criminal underworld, a milieu that 
feels a million miles away from any 
territory Cronenberg would normal- 
ly venture into, but one he handles 
with pleasing minimalism and 
humour and is highlighted by a deli- 
cious little performance from 
William Hurt. 


As seen through Cronenberg’s lens, 
violence not only proliferates (per- 


haps “metastasizes” is a more appro- 
priate term) outward from Tom’s ini- 
tiating diner bloodbath, but it 
becomes a disturbing, unspoken 
source of erotic charge, setting off a 
chain reaction within the Stall fami- 
ly that can be traced through the 
film’s multitude of mirror scenes, 
divided by the first and second 
halves. Echoing Cronenberg’s Crash, 
an early sex scene fuelled by the 
most mundane of closet kinks is 
later mirrored by one driven by 
ferocity, rage and a guttural hunger 
for oblivion. Likewise, an early bul- 
lying scene resolved with words is 
later mirrored by one that ends in 
shockingly visceral retribution. (In 
one of the adaptation’s smartest 
divergences, the sins of the father 
are shifted onto the son.) And Tom, 
like the deeply sympathetic hero of 
Cronenberg’s The Dead Zone, seems 
to come to the realization that, 
despite his assumed role as a simple 
man of quiet reserve, his only 
method of actively engaging in des- 
tiny is through a purifying act of 
violence. 

A History of Violence secretes such 


dualities from its celluloid pores. |t 
presents itself as both an irony-free 
masterwork of genre sharpened with 
primal catharsis and as a non-didac- 
tic political allegory that not only 
speaks volumes about our ag« 
(specifically the Wild West sensibili- 
ty inherent in U.S. foreign policy) 
but also about the destructive 
impulses that lay just below the 
placid surface of even the most pro- 
tected pocket of civilized culture. In 
some respects, the film is another 
variation on Cronenberg’s pet 
themes of transfiguration and the 
monster within, but while the title 
refers overtly to the protagonist, it 
also alludes to a history shared by all 
of us. As the closing proposes, once 
the initial shock has worn off, ou: 
violence becomes an accepted part 
of our lives, the elephant seated ai 
the head of the dinner table that no 
one talks about. © 


A HISTORY OF VIOLENCE 


- Directed by David Cronenberg * Written 


by Josh Olsen © Starring Viggo 
Mortensen, Maria Bello, Ed Harris and 
William Hurt * Opens Fri, Sept 30 
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student and Gandhi acolyte. The 
film’s final half-hour has some unde- 
niable power, as tragedy coldly sinks 
in and Water rushes along on its 
socio-political undercurrents. Sarala, 
as the seven-year-old lead, offers a 
spunky performance, and there are 
some tender moments of comedy and 
connection in the film. Seema Biswas, 
as the morally torn Shakuntala, car- 
ries most of the picture’s dramatic 
weight. But there is an exotic gloss to 
the poverty of the widows and their 
world, and the elemental power of 
Water's subject is diluted by the film’s 
aesthetics, which needs more spit and 
less polish. —BRrIAN Gibson 


The Welts (dir: Magdalena 
Piekorz) ¢ Princess Theatre « 
Sat, Oct 1 (4 pm) The path from 
childhood to manhood, the shadow 
of the father in the man, the visible 
and invisible wounds of an abusive 


childhood, the redeeming power of 
love... well-worn cinematic themes, 
but Polish director Magdalena Pieko- 
1z's character sketch of a tormented 
man-child is gripping for all its famil- 
iarity. A young Wojciech Winkler 
(Waclaw Adamcyzk) lives in constant 
fear of beatings from his frustrated, 
rage-filled disciplinarian father. 
Against the grim backdrop of com- 
munist-era urban Poland, we watch 
the motherless son and the wifeless 
father move in the tragic cycles of 
guilt, fear, shame, cowardice, defi- 
ance and violence until Wojciech 
makes his teenage escape. But as he 
and we are to find, mere distance in 
time and space can’t break the bonds 
that were forged in that household. A 
triad of powerful performances by 
the gifted Adamcyzk, Jan Frycz as his 
father and Michal Zebrowski as the 
30-year-old Wojciech give The Welts a 
fire-and-ice core of male power and 
vulnerability. —Darren ZENKO 


Whole New Thing (dir: Amnon 
Buchbinder) « Garneau Theatre 


* Tue, Oct 4 (9:30 pm) In this film 
set in Nova Scotia, you have a mid- 
dle-aged hippie couple, their home- 
schooled adolescent son, and all the 
makings of a quirky Canadian film 

And while Buchbinder delivers a film 
that is indeed uniquely Canadian, he 
also thankfully steers clear of making 
caricatures of his subjects. Soon afte! 
the couple's son starts having we! 
dreams, mother Kaya decides to send 
Emerson off to school. It is a whol¢ 
new world for the smart young nov- 
elist and one full of sexual possibili- 
ties, though Emerson only has eyes 
for one—Don, his older male 
teacher. Buchbinder handles the sub- 
ject matter exceptionally well, espe 

cially the matter of Don's 
promiscuity, making the events 
unfold believably but not harshly 
But at the same time, he never gets 
gritty enough—all of the characters 
could end up faring much worse, 
considering the things that they do 
What's left with is a better-than-aver- 
age film with some good ol’ Canadi- 
an politeness. —CaroLyn NikopyM © 
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~ GENE SHALIT TODAY 


ears * 6 
\ Renae ORIGINAL FILM. A BRILLIANTLY 
ROBERT REDFORD AND MorGAN FREEMAN SHOW WHAT Boosy-TRAPPED THRILLER. 
Ou’ TSTANDING ACTING IS ALL ABOUT” at irected with supreme control, History is ajolting, 


complicated film and you could feel the audience tensed 


th uncertainty and anticipation as its story unfolded.” 


¥ _ Ebert@Roeper 7 ) 7 * AO. Scott, THE NEW YORK TIMES 
eee Way ip ; 7 “A FORCEFUL, RIVETING FILM” 


PRT REDFORD AND JENNIFER LOPEZ ARE TERRIFIC” ee Kenneth Taran, LOS ANGELES TIMES 
, _ -RICHARD ROEPER, EBERT & ROEPER ; 74 ~~ 


: “You Won't Know 
ek ete! ! , a \ — Wnat Hirt You. 
~ CLASSIC AMERICAN CINEMA, | , ee ete 
: ROBERT REDFORD, MORGAN FREEMAN, | PY retiree soifae? 
JENNIFER LOPEZ AND JOSH LUCAS ARE AT THE Pa Ton ROLLINGSTONE 
Tor OF THEIR GAME.’ 


Shawn’ Edwards, POX-TY 


Suows Us THe Power 

Or THE HUMAN Spirit. 

ROBERT REDFORD AND 
MORGAN FREEMAN 


ARE AMAZING. 
Exquisite storytelling with some 
of the year’s finest performances.” 
+/.P. Sami, SIRIUS RADIO 


VIGGO MARIA ED WILLL 
MORTENSEN BELLO HARRIS HURT | 
AnMBVDAVO CRONERBERG 


epee . ROBERT ENNIFER MORGAN 
AFiim By Academy Award” Nominee Lasse Halstiim. ==£REDFORD LOPEZ FREEMAN 
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‘SEXUAL CONTENT 


‘Every secret takes on a life ofits own 


(COARSE 
ax (PG LANGUAGE GRFENQLUTION 


WEVLLINE CONENAA ratscvis ADENDERSPINK rnosucta Nee “ANISTON OF VIOLENCE” Ce WAM HO 
‘os eer HOWARD SHONE sizer re DENISE CRO ate Wt RONALD SANDERS "easy CAROL SPIN nner PETER SUSCHETLK 
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= es ane || for EDMONTON ENTERTAINMENT yaa Sulla (eau eat 
O sHeRwooo PARK 
NOW E PL AYING! CHECK OC THEATRE RECTOR FO SHOWTIMES 


Anlohicediiethenonecsn peas aty 


CINEPLEX ENTERTAINMENT || CINEPLEX ENTERTAINMENT 
SOUTH EDMONTON COMMON + SILVERCITY westwau. * 


CINEPLEX ENTERTAINMENT 
NORTH EDMONTON * 


EMPIRE THEATRES EMPIRE THEATRES CINEPLEX ENTERTAINMENT | 
GLAREVIEW * WESTMOUNT CENTRE || O siswooonin +| * DIGITAL SOUND 


STARTS FRIDAY! CHECK THEATRE DIRECTORY FOR SHOWTIMES 


EMPIRE THEATRES | 


CITY CENTRE * 


———— RICHARD ROEPER, Ebert ®Roeper 


A Four Star Fito. As Goon As It Gets. 


Anthony Hopkins is fantastic as always.” “Gwyneth Paltrow gives one of her best performances. 
‘Proof’ gets everything right. Pitch perfect...in its understanding of the human heart. Extraordinary.” 


“Two thumbs way up.’ 
Roc SRO € TBcrex 


Based on the Pulitzer Prize Winner 


From the Director of the Academy Award Winning Film “Shakespeare in Love’ 


a es SHARP JOHN N. HART Jn. ROBERT KESSEL ALISON OWEN 
Sy alll sie pn te ano REBECCA MILLER """itJOHN MADDEN 


suai, 


ees Paar tity a _ mena mora arincan Sse Gwyneth PALTROW Anthony HOPKINS 
Joke GYLLENHAAL Hope DAVIS 


___ a Nae =) ee 
Bring out your dead 


i J d and elsewhere showing th 
Fim Burton qelaie ef shane labesiy Of yore ct 
beautifully revisits repainting. 1 saw this, and my hear 
his Nightmare style  *s nape cea 
in Corpse Bride 


goosebumps. It really is a beautiful 
door, a superb bit of model-making. 
Those are the stars of Corpse 
Bride. The doors, the stairs, the piles 
of books, the piles of books that are 
also stairs, the pianos and walls and 
windows and towers and eyelashes 
and bones and teeth and legs... 
everywhere you look, a triumph of 


By DARREN ZENKO 


ere’s a moment towards the 
middle-ish part of Tim Burton’s 


Corpse Bride, either just before 


FESTIVAL 
SEPTEMBER 30TH - 


OCTOBER 8TH 
423-0844 


metro, 


THERCHAGIED paisints 
“A ee exuberant and heartfelt journey!” 


or just after a so-so Danny Elfman 
number where a maggot and a black 
widow spider try to boost the titular 
Bride’s spirits in song, when the 
camera sort of lingers on this old 
door in the background. It’s bright 
red paint is peeling, here showing 
the grey grain of bare weathered 


DPT dO - DLT 2 


F' amma to SUNDAY at 7PM 


ee ip around the world of THINGS, from the sacred to the absurd 


“t 


we, RIVERS AND TID 


the art of the miniature, a master- 
piece of puppetmaking, painstaking- 
ly brought to life-after-death by the 
eyes and hands and hearts of the 
best in the craft. Predictable, I guess, 
for a sentimentalist techno-skeptic 
like myself to say this, but... comput- 
er animation has a ways to go before 
it’s this pleasant to experience. The 
protean blorping and twisting of 
polygonal mathematics, even at its 
best so far, feels slick and hollow 
next to the physical craftsmanship 
and artistry Burton assembles. 

Yeah. So... a nervous young guy 
Johnny Depp) accidentally marries 
a corpse (Helena Bonham Carter) 
while he’s rehearsing his wedding 
vows out in the spooky old woods (a 
bunch of plastic and clay), and that’s 
a problem that needs solving. Based 
on a Russian folktale, Corpse Bride 
isn’t what you'd call “plotty”... but 
since when do folktales need to be? 
To be honest, it does ring a little 
tinny, now and then, in ears tuned 
to a more complex narrative pitch, 
but every time that inner voice starts 
grousing about a reanimated zombie 
bride’s “motivation,” something 
comes along—a piece of light-heart- 
ed fun, a perfectly-timed joke, a 
stunning little detail like the peeling 
paint on an old door—to bring you 
right back into the movie. It’s a 
fairytale, filled with fairytale magic. 

Now, we’ve seen a lot of this 


before; it’s called The Nightmare Before 
Christmas. The look and feel are very 
similar—"Burtonesque,” but what 
else could it be?—right down to the 
blue-tinted undead leading lady and 
the giant full moon on the posters, 
but man... he produced that great 
double-holiday feature 13 years ago. 1 


=|ANIMATION 


guess it’s a testament to the pop-cul- 
tural staying power of Burton's aes- 
thetic that people can seriously be 
rolling their eyes and sniffing at 
Corpse Bride as some kind of retread. 
They are companion pieces, com- 
posed off the same palette. Nightmare 
is a wildly exuberant iconoclastic 
fantasy whose magic will never be 
duplicated; Corpse Bride is a smaller, 
more sedate tale and an astonishing 
technical accomplishment. 

It’s also a musical, a fact 1 keep 
forgetting. If there’s a downside to 
Corpse Bride, there it is. Danny Elf- 
man just doesn’t have anything left 
to surprise us with, does he? There’s 
nothing wrong with his music here, 
but neither is there anything so right 
I want to tell people about it. Sitting 
here in silence, trying as hard as I 
can, I can’t bring a single phrase or 


10337 - Whyte Ave. - 433-0728 


Edmonton 
Internation 


FILM 
FESTIVAL 


OCTOBER 1ST - 


theme from the film to mind... jj | 
get is a kind of generic Elfma, 
bonmip-bomp-bomp-tweedle-tweed). 
in my mind's ear. The movie seer; 
to feel the same way about its Songs 
the all-singing all-dancing segme,; 
given as little space as would |, 
polite before getting back to the 
fairytale at hand. Even in Burton; 
exuberant voodoo-jazz juke-joint 
Land o’ the Dead, the best ii. 
bonedaddies can muster is ay 
homage to Skeleton Dance. | kep 
wanting a little more Russia in the 
sound; those cats know how to laugh 
and cry. 

So the music was kinda boring: 
what else is new in Hollywood? 
Everything else was exactly what | 
needed—a constant stream of smiles 
and gasps, appreciative nods and 
laughs-out-loud. A gentle m: 
with a sweet heart, a eeterpiece i in 
a medium that’s been super-compu 
ed into anachronism, a fun fairytale 
where everyone lives/dies happily 
ever after. O 


TIM BURTON’S CORPSE BRIDE 
Directed by Tim Burton * Written by 
John August, Pamela Pettler ani 
Caroline Thompson ® Voices by Jo! 
Depp, Helena Bonham Carter and Emil 
Watson * Now playing 


STAND-UP 
COMEDY 


Thu 8:30 » Fri 8:30 -Sat 8 8 10:30, 


2-FOR-1 


All Metro screenings are held at Zeidler Hall in the Citadel Theatre, 9828-101 A Ave. yo ti 


For more information, call 425-9212. or log on to www.metrocinema.org 


Metro operates with the support of- 
& 


469-4999 


www.thecomedyfactory.col 


NIGHTLY 7:00 & 9:30 PM 
SAT & SUN MATINEES 2:00 PM 


AN UNFINISHED LIFE 


CA) Foundation 


Canada Council 
for the Arts 


Conseil des Arts 
du Canada 
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Pirate Burt Lancaster, 
and Eva Bartok star in 


ships and take on a tyrant 
n of the 18th century. Royal 
Oct 3 (8 pm) 


in Duris, Lubna Azabal and 
ouf star in Swing director 
jatlif’s road film about a Parisian 
that travels back to Algeria to 
country their parents fled decades 
Brian Gibson’s review on page 44. 
‘The Citadel; Sept 30-Oct 2 (7 pm) 


The Greatest Game Ever Played Shia 
LaBeouf, Justin Ashforth and George Asprey 
star in Frailty director Bill Paxton’s film based 
on the true story of the 1913 U.S. Open, in 
which a young man from a poor back- 
ground defeats his golfing idol. 


A History of Violence Viggo 
Mortensen, Maria Bello and William 
bara Hurt star in Spider director David Cro- 


FRI R 30-THU, OCTOBER 6, 2005 


. Nenberg’s thriller about a small-town diner 
owner whose life is changed when some 
mobsters mistake him for somebody else. 
Read Josef Braun's review on page 40. 


Into the Blue Paul Walker, Jessica Alba 
and Scott Caan star in Blue Crush director 
John Stockwell’s thriller about four trea- 
sure-seeking divers who accidentally dis- 
cover a sunken plane with illegal cargo, 
leading them to cross paths with-danger- 
ous smugglers. 


oO Mana: Beyond Belief The Big Picture * 
Bere director Peter Friedman and anthro- 
falag POlogist Roger Manley, in the spirit of 

Baraka and Koyaanisqatsi, document 
the practices of spiritual objectification 
around the world. Zeidler Hall; The Citadel; 
Sept 30-Oct 2 (9 pm) 


ra) Oliver Twist Ben Kingsley, Barney 
Sarg Clark and Jamie Foreman star in The 
alarg Pianist director Roman Polanski’s 
adaptation of the Charles Dickens tale 
about an orphan who is lured into crime by 


All showtimes are subject to change at any time. 
Please contact theatre for confirmation. 


CHABA THEATRE-JASPER 
6094 Connauaht Dr, Jasper, 852-4749 
JUST LIKE HEAVEN (PG) 7:00 9:10 


THE EXORCISM OF EMILY ROSE (14A, frightening 
scenes) 6:55 9:10 


CITY CENTR 
10200-102 Ave 421-7020 


A HISTORY OF VIOLENCE (18A, gory scenes, sexual 
content) Daily 1:30 4:00 7:00 9:40 

SERENITY (144, violence, no passes) Daily 12:50 3:50 
7:20 10:10 


FLIGHTPLAN (PG, not recommended for young chil- 
dren) Daily 1:00 3:40 7:10 9:50 

CORPSE BRIDE (PG, may frighten young children) Daily 
12:40 2:40 4:40 6:45 9:00 

THE 40 YEAR-OLD VIRGIN (18A, coarse language, 
Sexual content) Daily 1:20 4:20 10:00 

JUST LIKE HEAVEN (PG) Fri-Tue Thu 7:15 Wed 

THE EXORCISM OF EMILY ROSE (14A, frightening 
Scenes) Fri-Tug 1:40 14:30 7:25 10:15 Wed-Thu 1:40 
4:30 10:15 

LORD OF WAR (18A, violence, substance abuse) Fri- 
Sun Tue-Thu 12:45 8:30 6:40 9:20 Mon 12:45 3:30 9:20 
PROOF (PG, coarse language, sexual content) Daily 
1:10, w10880810 

OLIVER TWIST (PG, not recommended for young chil- 
dren) Daily 12:30 3:25 6:30 9:30 


AREVIEW 
4211-1399 Ave, 472-7600 
AN UI LIFE (PG, coarse language) Fri-Sun 
120 4:10 6:45 9:10 Mon-Thu 4:10 6:45 9:10 


THE 40 YEAR-OLD VIRGIN (18A, coarse language. 
‘Sexual content) Fri-Sun 1:00, 3:40 7:10 9:45 Mon-Thi 
3:40, 7:10, 9:45 


LORD OF WAR [18A, violence, substance abuse) Fri- 
Sun 1:50 4:20 6:55 9:30 Mon-Thu 4:20 6:55 9:30 
JUST LIKE HEAVEN (PG) Fri-Sun 1:30 4:50 6:50 9:00 
Men-Tha 4:50 6:50 9:00 

THE EXORCISM OF EMILY ROSE (14A, frightening 
uo Fri-Sun 2:10 4:40 7:15 9:50 Mon-Thu 4:40 7:15 


INTO THE BLUE (14, violence) Fri-Sun 1:10 3:50 7:20 
955 Mon-Thu 3:50 7:20 9:55 


SERENITY (144, violence) Fri-Sun 1:45 4:15 7:00 9:40 
Mon-Thu 4:15 7:00 9:40 

FUIGHTPLAN (PG, not recommended for young chil- 
cay) Fri-Sun 2:00 4:00 7:40 10:05 Mon-Thu 4:00 7:40 


A HISTORY OF VIOLENCE (184, gory scenes, sexual 
vEO 10th 2:20, 4:30 7:50 10:00 Mon-Thu 4:30 
" 5 


CORPSE BRIDE (PG, may frighten young children) Fri- 
ath 1:49 3:30 5:20 7:30 9:20 Mon-Thu 3:30 5:20 7:30 


MONTON FILM SOCIETY 
Roval Alberta Museum, 102 Ave, 128 St. 439-5284 


THE CRIMSON PIRATE (G) Mon 8:00 


GALAXY CINEMAS - SHERWOOD PARK 
2020 Sherwood Drive, 416-0150 
SERENITY (144A, violence, no passes) Fri 3:50 7:00 
9:50 Sat-Sun 1:00 3:50 7:00 9:50 Mon-Thu 7,00 9:50 


A HISTORY OF VIOLENCE (18A, gory scenes, sexual 
content) Fri 4:40 7:40 10:15 Sat-Sun 1:40 4:40 7:40 
10:15 Mon-Thu 7:40 10:15, 


INTO THE BLUE (144A, violance) Fri 4:00 7:15 10:00 
Sat-Sun 1:10 4:00 7:15 10;00 Mon-Thu 7:15 10:00 


CORPSE BRIDE (PG, may frighten young children) Fri 
4:30 6:45 9:10 Sat-Sun 12:30 2:30 4:30 6:45 9:10 
Mon-Thu 6:45 9:10 


AN UNFINISHED LIFE (PG, coarse language) Fri 3:45 
7.10 9:55 Sat-Sun 12:50 3:45 7:10 9:55 Mon-Thu 7:10 
9:55 


FLIGHTPLAN (PG, not recommended for young chil 
dren) Fri 4:20 7:30 10:10 Sat-Sun 1:30 4:20 7-30 10:10 
Mon-Thu 7:30 10:10 


LORD OF WAR (184, violence, substance abuse) Fri 
3:30 6:40 9:30 Sat-Sun 12:40 3:30 6:40 9:30 Mon-Thu 
6:40 9:30 


JUST LIKE HEAVEN (PG) Fri 4:15 7:20 9:40 Sat-Sun 
1:20 4:15 7:20 9:40 Mon-Thu 7:20 9:40 


THE EXORCISM OF EMILY ROSE (144, frightening 
scenes) Fri 4:10 6:50 9:35 Sat-Sun 1:15 4:10 6:50 9:35 
Mon-Thu 6:50 9:35 


THE 40 YEAR-OLD VIRGIN (184, coarse language, 
sexual content) Fri 3:40 6:30 9:20 Sat-Sun 12:45 3:40 
6:30 9:20 Mon-Thu 6:30 9:20 


8712-109 St, 433-0728 
Edmonton International Film Festival until Oct. 8 


GATEWAY 8 
2250 Calgary Trail, 436-6977 
THE GREATEST GAME EVER PLAYED (G) Fri-Sun 
1:05 3:50 7:00 9:45 Mon-Thu 7:00 9:45 


THE CONSTANT GARDENER (14A, coarse language, 
mature theme) Fri-Sun 12:50, 3:45 6:40, 9:30 Mon-Thu 
6:40 9:30 

MARCH OF THE PENGUINS (G) Fri-Sun 1:00 3:00 
7:15 9:15 Mon-Thu 7:15, 9:15 


WAR OF THE WORLDS (144 frightening scenes, not 
recommended for young children) Fri-Sun 1:10 4:15, 
7:10 9:40 Mon-Thu 7:10 9:40 


VALIANT (G) Fri-Sun 1:15 3:15 
SKY HIGH (G) Dally 7:20 9:35 


CHARLIE AND THE CHOCOLATE FACTORY (PG) Fri- 
Sat 12:55 3:25 6:30 Sun 12:55 6:30 Mon-Thu 6:30 


STAR WARS: EPISODE III-REVENGE OF THE SITH 
(PG, not recommended for young children) Fri-Sun 
12:40 3:35 6:35 9:25 Mon-Thu 6:35, 9:25 


FOUR BROTHERS (18A. violence) Fri-Sun 1:25, 4:05 
7:25, 9:50 Mon-Thu 7:25 9:50 


4762-50 St, Leduc, 996-2728 
JUST LIKE HEAVEN (14A) Daily 7:00 Sat Sun 1:00 


FLIGHTPLAN (PG, not recommended for young chil- 
dren) Daily 7:10 9:20 Sat Sun 1:10 3:20 


INTO THE BLUE (14A, violence) Daily 7:05 9:30 Sat 
Sun 1:00 3:30 


a sinister man wha runs a ring of pickpock- 
ets. Read Josef Braun’s review on Page 44. 


The Prize Winner of Defiance, Ohio 
Julianne Moore, Woody Harrelson and 
Laura Dern star in television director Jane 
Anderson’s film based on the true story of a 
woman who supports her 10 children by. 
entering jingle-writing contests in the ‘50s 
and ‘60s. 


Proof Gwynyth Paltrow, Anthony Hopkins 
and Jake Gyllenhaal star in Shakespeare in 
Love director John Madden’s film based on 
the David Auburn play about a daughter of 
a mathematical genius who has to come to 
terms with the fact that she may have inher- 
ited his mental illness. 


The Squid and the Whale jeff Daniels, 
Laura Linney and Jesse Eisenberg star in The 
Life Aquatic with Steve Zissou writer Noah 
Baumbach’ film about two boys dealing 
with the divorce of their parents and the 
affairs each starts in 1980s Brooklyn. 


CORPSE BRIDE ((PG, may frighten young children) 
Daily 6:55 8:45 Sat Sun 1:05 3:10 


THE GAVE (14A, frightening scenes) Dally 7:05 9:30 Sat 
Sun 1:00 3:30 


MAGIC LANTERN CINEMA - CAMROSE 


205 Main St, Spruce Grove 972-2332 
CORPSE BRIDE ((PG, may frighten young children) 
Daily 7:10 9:20 Sat Sun 2:10 
INTO THE BLUE (144, violence) Daily 6:960 9:00 Sat 
Sun 1:50 
FLIGHTPLAN (PG, not recommended for young chil- 
dren) Daily 6:55 9:05 Sun 1:55 
MARCH OF THE PENGUINS (G) Dally 7:05 9:15 Sat 
Sun 2:05 
JUST LIKE HEAVEN (PG) Daily 7:00 9:10 Sat Sun 2:00 


MADAGASCAR (G) Sat 11:00 1:00 3:00 5:00 


MAGIC LANTERN CINEMA - SPRUCE GROVE 
205 Main St, Spruce Grove 972-2332. 
40 YEAR OLD VIRGIN (18A, coarse language, sexual 
content) Thu 7:00 9:15 (Date of issue only) 


MADAGASCAR (G) Sat 11:00 1:00 3:00 4:45 


METRO CINEMA 
9828-101A Ave, Citadel Theatre, 425-9212 


EXILS (184) Fri Sat Sun 7:00 


MANA-BEYOND BELIEF (PG, not recornmended for 
young children) Fri Sat Sun 9:00 


NEW WEST MALL 8 
8882-170 St, 444-1829 

FANTASTIC FOUR (PG. not recommended for young 
children) Fri-Sun 2:20 4:40 7:20 9:35 Mon-Thu 7:20 9:35 
THE DUKES OF HAZZARD (PG, coarse language) Fri 
Sun 1:50 4:20 7:00 9:20 Mon-Thu 7:00 9:20 
DEUCE BIGALOW: EUROPEAN GIGOLO (14A, sexus! 
content, coarse language, crude content) Fri-Sun 2:10 
4:30 7:30 9:50 Man-Thu 7:30 9;50 
THE ISLAND (144) Fri-Sun 1;30 4:00 6:35 9:10 Mon. 
Thu 6:35 9:10 
BATMAN BEGINS (PG, {rightening scenes, not recom: 
mended for young children) Fri-Sun 1:20 4:05 6:50 9:40 
Mon-Thu 6:50 9:40 
BEWITCHED (PG) Fri-Sun 2:30 4:35 7:10 9:30 Mon- 
Thu 7:10 9:30 
HERBIE: FULLY LOADED (G) Fri-Sun 1:40 4:15 6:30 
9:00 Mon-Thu 6:30 9:00 
MADAGASCAR (G) Fri-Sun 2:00 4:25 6:40 8:50 Mon 
Thu 6:40 8:50 


NORTH EDMONTON CINEMAS 
14231-1537 Ave, 732-2298 
SERENITY (144. violence, no passes) Daily 1:15 4:15 
7:20 10:05 


THE GREATEST GAME EVER PLAYED (G) Daily 1:00 
3:50 7:00 9:45 


AHISTORY OF VIOLENCE (184. gory scenes, sexual 
content) Daily 12:45 3:00 5:20 8:00 10:20 


INTO THE BLUE (14A, violence} Daily 1:40 4:45 7:30 
10:10 


CORPSE BRIDE (PG, may frighten young children) Daily 


vueweekty Cp 


Joss Whedon's sci-fi TV show Firefly got the axe after only 11 episodes back in 2002 

but has since developed a sizable cult following on DVD—~enough of a following for| 
Universal Studios to bankroll the feature film Serenity. Will this be another uninspired 
remake to end a summer of remakes? Tough to say: on the plus side, the film is writ- 
ten by Whedon (of Buffy the Vampire Slayer fame)—but a possible negative is that| 


this 


Whedon's first foray into directing a feature film. Also less than encouraging is 


the fact that Universal released unfinished versions for sneak previews three times 
way back in May and June, then headed back to the chopping block. But for Edmon- 
ton audiences, none of this musing really matters, as Serenity stars local celebrity 
Nathan Fillion in the starring role of Capt. Malcolm “Mal" Reynolds. Go, home team! 


12:30 2:30 4:30 6:30 8:30 10:30 
ROLL BOUNCE (PG) Daily 145 


AN UNFINISHED LIFE (PG, coarse language) Fri-Mon 
Wed-Thu 1:20 4:10 7:05 9:40 Tue 4:10 7:05 9:40 Star 
and Strollers screening: Tue 1:00 


FLIGHTPLAN (PG. not recommended {c 
dren) Daily 12:40 2°50 5:10 7-50 10:1 


LORD OF WAR (18A, v 


1:50 4:50 7:40 10:25 
JUST LIKE HEAVEN (PG) Daily 2:0 


THE EXORCISM OF EMILY ROSE (14A, frightening 
scares) Dally 1:10 4:00 7:15 10:00 


THE TRANSPORTER 2 (144A, violence) Fri-Sat 4:40 
9:50 Sun-Thu 4:40 7:45 9:50 


THE 40 YEAR-OLD VIRGIN (184A, coarse languaye. 
sexual content) Daily 1:30 4:25 7:10 9:55 

WEDDING CRASHERS (144A, sexual content) Daily 
12,50 3:40 6:40 9:20 

THE CONSTANT GARDENER (144, coarse language, 
mature theme) Daily 12:35 3:30 6:45 9:20 


IN HER SHOES (PG, mature theme, not r 
for young children, no passas, sneak pre 
7:00 


young eh 
jolence, 


substance abuse) Daily 


) 4:20 6:50 9:1 


ommended 
) Fri-Sat 


10357-82 Ave, 433-0728 
AN UNFINISHED LIFE (PG, coarse language) Fri 7:00 
9:10 
THE CONSTANT GARDENER (144, coarse language, 
mature there) Daily 7:00 9;30 Sat Sun 2:00 


Edmonton International Film Festival until Oct. 8. 


WEM, 8882-170 St, 444-2400 


CORPSE BRIDE (PG, may frighten young ct t 
Tue Thu 12:40 2:45 4°55 7:15 9:30 Wed 1:00 2:55 4 


7:15 9:30 
AHISTORY OF VIOLENCE (184, gory soane xual 
content) Dally 1:25 4:25 7:35 10:25 


THE GREATEST GAME EVER PLAYED (() Daily 
12:45 4:00 7:05 9:55 

INTO THE BLUE (14A, violence) Daily 1:30 4:10 7 
10:05 

WEDDING CRASHERS (14A, sexual content) Daily 
1:20 4:20 6:45 10:00 

LORD OF WAR (18A. violence. 


substanes abuse) Daily 


* 12:55 3:65 7:30 10:20 


FLIGHTPLAN (PG, not recommended for young chil 
dran) Daily 12:50 3:40 7:40 10:15 

THE EXORCISM OF EMILY ROSE (14A, frightening 
soanes) Daily 1:10 4:15 7:25 10:30 


JUST LIKE HEAVEN (PG) Daily 105 3:35 6.60 9°35 
SERENITY (144 Violence, no passes) Daily 12°35 3:4: 


7:10 10:10 Fri-Mon Wed 12:35 3:45 7:10 10:10 Tus 
7:10 10:10 Thu 12:35 3:45 10:10 


THE 40 YEAR-OLD VIRGIN (1& 
sexual content) Fri-Thu 1:15 405 6:55 9:45 
MAGNIFICENT DESOLATION: WALKING ON THE 
MOON 3D (G) Fri 12:30 2:00 3:30 5:00 7:00 Sat-Thu 
12:30 2:00 3:30 5:00 7:00 

CHARLIE AND THE CHOCOLATE FACTORY (PG) Fr 
6:30 Sat-Thu 8:30 


coarse language, 
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1525-99 St, 436-8585 
PROOF (PG, coarse | 


1:00 


SERENITY (i 4 hk ne pa 
4:50 7:45 10:20 

INTO THE BLUE (14/ 3) T f 1 1 
715 10:K 


A HISTORY OF VIOLENCE [18 
content) THX Daily 1:20 4:00 7:20 9 


OLIVER TWIST (PG, not re 
dren) THX Dally 12:40 3:40 


CORPSE BRIDE (PG, may tighten young chtdran} 


) 2:30 3:30 


AN UNFINISHED LIFE (F a1 quage) Fr i 
Wed-Thu ) 710 9:45 Tus 3:20 7:10 9:45Sta- wah 
and Strollers screening: Tue 1:00 


FLIGHTPLAN (PG, not rec 


30 2:00 3:00 4:15 5:20 7:00 8:00 9:15 


ROLL BOUNCE (PG) [ 
LORD OF WAR (184, 


1:40 4:40 7:40 10:30 


JUST LIKE HEAVEN (PG) Daily 


10:40 
THE TRANSPORTER 2 (144, violen 
4:45 10:45 Sun-Wed 2:20 4 

10:4 

THE 40 YEAR-OLD VIAGIN ( BA 


exual coritant) Daily 1:15 


WEDDING CRASHERS (144A, se 


4 > 10: 


IN HER SHOES (? ture the recommended 


111 Ave, Groat Bd, 455-8725 


FLIGHTPLAN (PG, not r 
dren) Fri-Sun " 


03 


violence) Fri-Sun 1:10 3:50 7:00 9:40 


BA gory S 


3:45 Mon-Thu 7 


A HISTORY OF VIOLENCE [1 2BNS. 
content) Fri-Sun 1:20 3:40 72 


9:4 


CORPSE BRIDE (PG 


may fighter 
0 Thu 7 


30 9:20 Mo 


un 1:00 3:00 5; 
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(1) 780-352-3922 
JUST LIKE HEAVEN (14A) Daily 7:00 9:15 Sat Su 
1:00 3:1 


THE EXORCISM OF EMILY ROSE (1A. Ingntening 


1es) Daily 30 Sat Sun 1:00 3:30 


~«) 


commended for young chi 
Sat Sun 1:10 3:20 


FLIGHTPLAN (PG. 
dren) Daily 7:10.9:20 


CORPSE BRIDE (PG, may frighten young chidren) Daily 


555 8:45 Sat Sun 1:05 3:10 


Searching for their 
history, the main 
characters of Exils hit 
the road for home 


By BRIAN GIBSON 


ke lollywood's highway is littered with 
He: movies. The American Dream 
in film has been mobilized by car 
culture, its rebel heroes enthralled by 
the lure of the asphalt horizon, the 
freedom of finding oneself while 
always moving on, and the pursuit of 
happiness just around the next bend. 


But beyond the well-paved paths 
of the Tinseltown version, directors 
like Walter Salles have carved a career 
out of very different kinds of road 
movies. Central Station was about leav- 
ing behind what you've found as 
much as reaching the bittersweet end 
of the road, while The Motorcycle 
Diaries followed Che Guevara’s 
bumpy route to political revolution- 
ary. (Little surprise, then, that Salles 
has been brought in to film Coppola’s 
long-held rights to an adaptation of 
that iconic and iconoclastic American 
classic, Jack Kerouac’s On The Road.) 

There’s also French director Tony 
Gatlif, whose own rather beatnik, 


Artfully dodged 


Roman Polanski 
keeps our 
assumptions about 
class and morals in 
check through 
Oliver Twist 


By JOSEF BRAUN 


Polanski, once defined by the dis- 

tinctive unease, violence, 
unsavouriness or edginess in his 
“films, has entered his golden years 
by reaping the benefits of his senior 
stature to make prestige pictures: 
big-budget epics designed to appeal 
th a broad audience and those 
in charge of Oscar nominations. At 
least, that’s the cynical view; in reali- 
ty, both filmmakers are challenging 
themselves in new ways and proving 
that their craftsmanship and person- 
al vision is not limited to the realm 
of their established milieus and nar- 
row, predetermined demographics. 

But perhaps a significant differ- 
n Scorsese and Polanski 
I 1e fact that Polanski’s recent 
films, The Pianist and his new adap- 
tation of Charles Dickens's Oliver 
Twist, are far more personal in 
nature than they may at first appear. 


[= Martin Scorsese, Roman 


to b 


While revisiting the popular Dickens 


classic may seem like a generic 
choice for any senior filmmaker with 
enough backing for a period film, it’s 
difficult to dismiss the fact that this 
tale of an orphan whose welfare is 
failed by an ostensibly enlightened 
society, a tale rife with cruelty and 
wild twists of fate, closely mirrors 
Polanski’s own childhood on the run 
from the Nazis. Of course, to defend 
a film’s visionary value, it’s not 
enough to say a director has such 


DRAMA 


and such a background: you have to 
see it. But I think that you can see 
Polanski’s singular perspective in 
every scene of Oliver Twist. 

Written by Ronald Harwood, 
who also wrote The Pianist, Oliver 
Twist absorbs all that’s inherently 
cinematic about Dickens's prose— 
the baroque character descriptions, 
the unfurling plot twists, the sharp 
transitions—and distills it into a 
totally engaging episodic structure 
that feels like a portrait of a boy 
evoked through myriad reflections, 
the reflections of all the many faces 
who’ve done the boy wrong and 
the few who somehow, usually 
indirectly, teach him about the ker- 
nel of goodness that survives in 
even the most wretched of human 
hearts, It’s a supremely entertain- 
ing adaptation that also manages 
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scruffy take on the roving life of the 
traveller, Exils, is a vibrant, luscious 
travelogue that will have you gladly 
surrendering to its offbeat rhythm. 
Gatlif is best known as a chronicler 
of those peripatetic people, the Gyp- 


DRAMA 


sies (Gadjo Dilo, Swing), but here he 
looks at two Franco-Arabs, Zano 
(Romain Duris) and Naima (Lubna 
Azabal), who decide to return to 
their homeland. 

Most road movies offer an exten- 
sive preamble before setting off, but 


here, after the camera pulls back from 
the textured map of Zano’s naked 
back and we see Naima frolicking in 
bed to the political rap echoing 
around his Paris apartment, Zano 
asks, “Wanna go to Algeria?” 
Moments later, they’re off and we're 
tagging along for the joyful ride. Zano 
and Naima cavort sensually en route, 
washing each other's hair, drinking 
water from leaves and generally 
roughing it with a wild, erotic energy; 
the film exudes a tactile sensuality as 
fingers trace skin, peel an orange, or 
strum out a beat. And there’s always 
music: Naima dances recklessly to a 
tune in a soccer field, Zano listens to 
techno on headphones as he picks 
fruit, the couple watch Flamenco in 
Seville, and the film’s penultimate 
scene is a 10-minute, orgasmic rush of 
trilling and drumming in a sweltering, 
pulsating room somewhere in Algiers. 


CINEMATOGRAPHER Céline Bozon 
gives us visual road poetry, offering 
luminous, starkly framed shots of the 
French and Spanish countrysides or 
long, telescopic views of highways and 
fields. Zano and Naima share an irre- 
pressibly raucous, raunchy spirit, and 
Gatlif imbues the film with a bohemi- 
an, counter-culture energy that never 
lessens when the film enters North 
Africa. West and East simply have 
their own, different methods of 
restraint and release, he suggests. 

On this cross-cultural, two-way 
trek, the nomadic pair meets an 
Algerian brother and sister, Leila 
(Leila Makhlouf) and Habib (Habib 
Cheik) who are travelling to Paris. 


Zano and Naima do seasonal work jn 
an orchard for extra money among 
illegal workers, then sneak onto the 
wrong boat to get across to North 
Africa. Once in Morocco, the camer. 
takes in the dusty, austere landscap. 
and the film becomes overwhelmeq 
by people: crowds of earthquake sy; 
vivors searching for a safer havey, 
long queues of Algerians outside 
shops or at taxi stands, and a throne 
assembled to listen and dance t, 
musicians’ throbbing beats. , 

Underneath Zano’s and Naima’ 
fiery, stormy relationship, though, |ay 
some painful scars. Zano, orphaned 
by a car accident, is returning to 
Algiers to see his family’s home, 
while Naima seems to have bee, 
pimped off as a teenager and ha 
never been taught Arabic—“I’m 4 
stranger everywhere,” she says. In the 
film’s elegiac final scene, music links 
past and present as the pair move on 
still trying to recover themselves. 

Exils, with its snapshots of life iy 
perpetual motion, is a road movie 
stripped to its existential core. But 
Gatlif’s film is also about taking 4 
trip back home and realizing that 
the future isn’t just a far-off, rosy 
horizon, but a distant place you can 
only struggle towards after revisiting 
your past haunts and present trou- 
bles, after reconciling yourself with 
your ancestry and tradition. © 


EXILS 

Written and directed by Tony Gatlif « 
Starring Romain Duris and Lubna 
Azabal * Metro Cinema ® Fri-Sun, Sept 
30-Oct 2 (7 pm) ® 425-9212 


to be poignant and timeless in its 
social commentary. 


AND IT PERFECTLY MATCHES 
Polanski’s sensibilities, which have 
absolutely never been to bore an 
audience, but rather excite and pro- 
voke them in such a way as to reveal 
to them their own fascination with 
the grotesque side of human nature. 
The blood of a young woman seeps 
chillingly out from below a door in 
one scene. In another, a group of 
young pickpockets put on a daz- 
zlingly choreographed display of 
their handiwork in a crowded street. 
And in a scene of Kafka-esque pre- 
sumed guilt, Oliver races from the 
accusing shouts regarding a theft he 
didn’t commit, only to be rushed 


out of court after being declared 
innocent by an impatient judge with 
comic haste; meanwhile the tables 
are tured on his accuser—who him- 
self turns out to be one of Oliver’s 
fumbling guardian angels. 

Polanski keeps our assumptions 
about character, class and morals in 
continuous check, and no more so 
than in the old fence Fagin, whom a 
warty old Ben Kingsley, showboating 
with the utmost grace, inhabits with 
all the character's slippery contradic- 
tions fully intact. Kingsley is but the 
most famous face in an all-round 
terrific cast, not the least talented of 
which is young Barney Clark as Oliv- 
er. Though he has ample opportuni- 
ty, Clark never ingratiates himself, 
but he exudes a wonder-infused 


determination to persevere throug! 
hardship that only a child can truly 
hold on to. 

In the end, as in The Pianis! 
absolute evil and absolute good, in 
both the more satirical or naturalis 
tic moments, are either absent 0! 
irrelevant as Oliver's fate proves 4° 
dependant on pure luck as anything 
else. Polanski and company offer 4 
rousing, exquisitely photographed 
spectacle, but never let us ease back 
into the false relief of neatly 
wrapped humanistic conclusions. © 


OLIVER TWIST 

Directed by Roman Polanski * Writte” 
by Ronald Harwood Starring Barney 
Clark, Ben Kingsley, Jamie Foreman an? 
Leanne Rowe © Opens Fri, Sept 3° 
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Juan Chioran gets 
a visit from his 
haracter’s dead 
ife in Coward’s 
Blithe Spirit 


By CAROLYN NIKODYM 


Mefore even finishing his summer 

gig of playing Benedick ina 
oronto production of Shake- 
speare’s Much Ado About Nothing, Juan 
hioran was rehearsing with his 
Edmonton castmates for the Citadel’s 


4 


/ 


40th season opener, Noel Coward's 
Blithe Spirit. Using video confer- 
encing, Chioran explains he had to 
spend his last week in Hogtown 
going over the script in a boardroom 
equipped with a camera and a televi- 
sion, before heading out for his 
evening's performance in High Park. 
“It made a great deal of sense 
because in the first week of 
rehearsal, you spend a lot of time at 
the table anyway, just sort of exam- 
ining the play, the lines, reading it, 
working on scenes,” the 42-year-old 
Chioran says. “So it made perfect 
sense that could we could actually 
be in separate cities and still get a 
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\ glossy home 
houses an empty 
arriage in satirical 
The Leisure Society 


¥ PAUL MATWYCHUK 


eter and Mary, the couple at the 
centre of Francois Archambault's 
play The Leisure Society, have 
beautiful house. Everyone says so: 
You have a beautiful house,” 
fetnarks their dinner guest Mark, a 
ecent divorcé who's shown up with 
big carton of wine in one arm and 
Ais sullen 21-year-old “fuck friend” 
ula on the other. Their house is so 
€autiful, in fact, that it seems 
touched by human hands—their 
potless living room is decorated 
ith chairs that appear never to 
ave been sat on, glossy magazines 
hat have never been read and a 
tand-new grand piano that neither 
eter nor Mary know how to play. 
They use it as a place in which to 
de their cigarettes and liquor, 
labits they’ve both supposedly 
t.) The only blemish on their pic- 
©-perfect home is their infant son, 
‘ose constant squalling gets piped 
into the living room via the expen- 
©-looking baby monitor perched 


on their expensive-looking coffee 
table. But they’re happy, they keep 
saying—married seven years and still 
in love! Except they repeat it so 
often and so insistently that you 
know it can’t possibly be true. 

The Leisure Society occupies 
familiar dramatic territory—the 
married couple whose bright smiles 
and expensive possessions can’t 
quite disguise the emptiness at the 
core of their relationship—but 
Archambault’s sly humour and 
zesty theatricality go a long way 
towards freshening it up. The bulk 


THEATRE 


of the play takes place over the 
course of a very long drunken 
evening, but Archambault never 
lingers too long on any one scene— 
every five minutes or so, we fast- 
forward ahead about 15 minutes to 
a new scene featuring a new config- 
uration of characters. And through- 
out the action, Archambault (and 
his translator, Bobby Theodore) dis- 
play an unerring satiric ear for the 
way in which rich strivers like Peter 
and Mary keep circling every con- 
versation back to their money wor- 
ries. When Mary tells Peter she’s 
pregnant and is planning on having 
an abortion, for instance, his initial 


full day’s rehearsal. I'd have to finish 
by 6:30 and go off and do my play, 
and then between there, I had one 
day of shooting for This is Wonder- 
land. So it was a pretty insane week.” 

Insanity is exactly what Chioran’s 


THEATRE 


character, famed author Charles 
Condomine, experiences when he 
sets up a séance for book research, 
only to have things go terribly awry 
as he opens the door to the ghost of 
his dead wife, Elvira. After she glee- 
fully re-enters his life and discovers 


display of sympathy quickly gives 
way to astonishment that the pro- 
cedure will force her to take the 
morning off work. (He tells her to 
call her boss and tell him she'll 
work two nights to make up for it 
because “it would be stupid if you 
lost your job over something trivial 
like this.”) 


JOHN KIRKPATRICK, who plays 
Peter, is terrific in a difficult role. 
Peter is constantly announcing bold 
plans to quit cigarettes or try out 
wild new sexual adventures and 
then constantly failing to find the 
nerve to follow through on any of 
them, and so it would be easy for an 
audience to write him off as just an 
ineffectual flounderer. But even at 
Peter's most pathetic moments, Kirk- 
patrick makes you feel Peter’s gen- 
uine desire to break through to 
something new and something 
real—to feel alive again, even if the 
only way he can think of doing it is 
to beg Paula to sleep with him. And 
Sue Huff is a good match for Kirk- 
patrick as Mary, a terrible mother 
who nevertheless yearns to feel 
maternal, a woman who abhors 
messiness in her life but yearns to be 
degraded in bed. They're fairly horri- 
ble people, really, and yet there's 
something guileless about their self- 
ish search for happiness that’s oddly 


’ 
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that he has since remarried, Con- 
domine finds himself in the middle 
of an improbable love triangle. 

“Suddenly, someone from your 
previous life shows up out of 
nowhere and you realize, ‘oh my 
God, there's still something there,’” 
Chioran explains. “He is kind of the 
unwitting victim of what happens. 
He is a very selfish man, there is no 
question about it. He wants to have 
his cake and eat it too, with ‘can’t 
we just work this out? Can’t I have 
my mistress and my wife?’ Maybe 
the way he behaves as a result could 
be considered a bit heartless, but he 
is a Coward leading man. They’re 
very self-absorbed.” 

And according to some Coward 
critics, they're also slightly misogynis- 
tic. In Blithe Spirit, however, Charles 
must contend with two very strong 
female characters—and while both 
the playful Elvira and the staid Ruth 
feel entitled to Charles’s affection, 
both are prone to wrathful jealousy. 

“You always want that battle,” 
says Chioran. “That's what makes 
theatre interesting: that give and 
take, that push and pull. I think that’s 
what makes it live. | am somewhat 
outnumbered in a lot of scenes, so 
you just have to rise to the occasion, 
mount whatever defence or offense 
necessary. He genuinely cares for 
both his wives, and even in the midst 
of ‘oh my God, Ruth is upset and 
Elvira’s playing tricks on everybody.’ 
He's caught in a tug of war.” 


WRITTEN IN ENGLAND over several 
days in 1941, during some of the 
heaviest bombing the country experi- 
enced during the war, Blithe Spirit 
delves into the timeless themes of 
love and death. But despite the 


sympathetic. 

James MacDonald is well-cast as 
Mark, the middle-aged hedonist, 
balding, sporting the beginnings of a 
gut, wearing “hip” clothes that are 
just on the verge of being too young 
for him, talking fatuously to Peter 
about the manly rush that comes 
with going out hunting and stand- 
ing over the dying corpse of a fresh- 
ly shot moose. Amber Bissonnette 
overdoes the sneering, tough-chick 
act as Paula, but I like the decision 
to give the character some spiky 
edges and not make her into some 
conventional, shallow little tootsie. 
And Darrin Hagen’s music—a collec- 
tion of jumpy piano riffs that sustain 
the play’s anxious mood during the 
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atmosphere in which it was written, 
it is nonetheless a Coward play 
through and through, full of its 
superficial upper-class characters and 
farcical elements. And the trick to 
staging a Coward play, Chioran 
explains, is to dig deeper into the lay- 
ers of the script and the characters. 

“There’s a definite style,” he 
Says. “But it’s not just the talking 
heads of glib people, of ‘oh, aren’t 
we fascinating?’ Because | think 
after five minutes, the audience will 
be absolutely bored. 

“What [director Bob Baker] has 
done is that he’s really made sure 
that we create real, three-dimension- 
al people with needs, with desires, 
with weaknesses, with all of the 
things that make us human,” con- 
tinues Chioran. “So it’s a very 
human take on what appear to be, 
on the surface, the very witty and 
urbane, but there’s a great deal 
underneath. We're almost like an 
iceberg, you know, you see the top 
one-tenth, but underneath, there’s 
all that stuff—so we're working on 
what's underneath the water to 
make these people real.” 

It’s the combination of glibness 
and depth that keeps Coward a 
favourite after six decades; though 
Chioran doubts Blithe Spirit could be 
successfully set in 2005, he does 
think the themes—not only of life 
and death, but also of love and jeal- 
ousy—are universal, and like the ego 
of Charles, quite irrepressable, © 


BLITHE SPIRIT 

Written by Noel Coward © Directed by 
Bob Baker © Starring Jan Alexandra 
Smith, Juan Chioran and Brigi 
Robinson * Shoctor Theatre, The Citadel 
* To Oct 16 © 425-1820 


scene changes—is one of the best 
original theatre scores I've heard in a 
while 

The play ends on a dark, trou- 
bling note that the opening-night 
audience seemed a little unsure of 
how to respond to, but you've got to 
give Archambault credit for not just 
going for the easy punchline. It may 
be called The Leisure Society, but this 
is a comedy that never lets you feel 
at ease. O 


THE LEISURE SOCIETY 

Directed by Bradley Moss * Written by 
Francois Archambault * Starring John 
Kirkpatrick, Sue Huff, James MacDonald 
and Amber Bissonnette * The Roxy 
(10708-124 St) * To Oct 9* 453-2440 
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Eric Fredine’s 
photographs of 
ordinary Prairie 
Waters take on 
surreal and 
mystical qualities 


By AGNIESZKA MATEJKO 


so much a photographer can do 

with the prairie landscape and its 
endless fields, lakes and sloughs. But 
the photos on display in Eric Fre- 
dine's Prairie Waters, now show- 
ing at the Lando Gallery, are 
magically transporting. It isn’t Fre- 
dine’s subject matter that’s so capti- 
vating; the lakes he photographs are 
about as common fare as you can 
get: the muddy lakes around the city 
are the kind we see out of the corner 
of our eye as we drive to Banff or 
some other more exotic destination. 
Yes, they have a certain austere beau- 
ty, but they all look pretty much the 


Y: might think that there’s only 


same: a bunch of reeds and long 
grasses sticking out of a stretch of 
mud. At least, that’s what I thought 
until I saw Fredine’s photographs. 

Through his lens the same old 
familiar lakes suddenly acquire near- 
ly Biblical proportions. To look at 
these photographs is to stand alone 
in a vast, changing landscape pow- 
ered by forces well beyond our grasp; 
it is both humbling and exhilarat- 
ing. But then, you almost have to 
laugh—these photographs were 
taken just around the highway bend 
in Cooking Lake or some such ordi- 
nary destination. 


Fredine achieves an uncanny sur- 
real quality, but he renounces the 
facile image alterations of Photoshop 
so that he can remain, in his words, 
“true to what I saw.” Instead, he opts 
to do it the hard way. 

“I obsessively go back to the 
same locations in different condi- 
tions—some of the locations proba- 
bly 30 or 40 times. As you do that 
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you get deeper into it,” he explains 
And the ultimate reward for all tix: 
labour is that one perfect momen; 
“Sometimes you go back five time 
in a row and nothing, and then it; 
completely different from what yo. 
expected,” he says. “Then it ha; 

pens—the best photographs com 

when I am surprised, when they ar 

different than anything I expected.” 


THIS OBSESSION with wadin 
though kilometres of mud to captur 
that perfect photograph came to Fr 
dine relatively late in life. Already s« 
up with an illustrious career as a 
computing engineer and senior man 
ager, he had no plans whatsoever to 
become a fledgling artist. But o1 
year he bought his wife a camera an 
one of them (it was not to be hei 
had to figure out how it worked. A 
his computer filled with thousand 
of photographs, he got better and 
better at figuring out which ones had 
that special feeling, and by then, | 
dine was hooked. By 2004, he sa 
that he moved to a whole new lev: 
of photography. That’s when he gav' 
up working full-time and becam« 
artist. “It is humbling to start o\ 
again,” he says. “You are nothing 
nobody knows you.” 


It was his fascination with lakes, | 


sloughs and “mucky places” that |: 
him to give up his career for 3 a.\! 
treks out to desolate bogs. To Fredi! 
these places are his childhood haunt 
growing up in rural-Alberta, he spe! 
plenty of time in some of the 
province's wetlands. But it’s a lot mo! 
than nostalgia that brought Fredin 
back home to the outback of Alberta 

“I am looking for a certain feel 
ing of surreal quiet. Alone but 10! 
lonely,” he explains as he gazes 4 
the wall of his photographs, on 
that mysteriously turn the familia 
into something more mythical 
see these places as primal natu'< 
stripped to its essence, like a palett' 
that nature is writing on. When | a!" 
there, I feel small, spaces feel surreal 
Natural forces shaping the landscap' 
are on such a large scale. Natu‘?! 
forces have a lot of power.” © 
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PRAIRIE WATER! 
By Eric Fredine * Lando Gallen 
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of a fictional black Albertan family, told 
mostly through the ghost of Lilly and 
her great-granddaughter Paula— 
though Paula knows very little of her 
family’s history because, like many 
families, the hardest of times were 
never spoken about in the company of 
children. And as characters go, Paula 
isn’t nearly as interesting as the ghost 
of Lilly; after living for more than nine 
decades, Lilly's got some stories to tell. 
Hailing from the American South, 
Lilly’s family came to Alberta before the 
turn of the 20th century, a time when 
many black families headed north to 
Canada, trying to escape growing 
social oppression that followed the 
legal end of slavery—and through Lilly, 
the audience learns of the harsh reali- 
ties of farm life, of gender politics and 
how racism played out in Canada. 
Looking through the lens of modern 
times, her story is one full of hardships, 
and because it is infused with some of 
the realities that Darbasie dug up in 


Al =+8395 


her research, Lilly’s hardships are tangi- 
ble and, at times, heartwrenching. 

The middle-aged Paula, however, is 
quite the opposite of Lilly; having 
grown up in the city, she’s much more 
materialistic. In the play, Paula has 
gone to the old homestead to clear out 
her great-grandmother's belongings 
after her own father’s death and to 
decide whether she and her siblings 
should sell the property. Lilly died 
when Paula was eight years old, but 
Paula’s father was reluctant to let the 
farm go. Although she is none too 
pleased about having to deal with the 
cabin, she hopes to find something of 
“value,” something that she can turn 
into cash, which, according to Lilly, 
means that Paula has much to learn 
about the things that really matter. 
And this makes Paula’s trip to the cabin 
one of discovery. 

Darbasie goes between Lilly and 
Paula with ease, and the use of a 
wind chime to delineate changes 


EXTENSION CENTRE GALLERY 2nd Fi, 
University Extension Centre, 8303-112 St (492- 
0166) * Open: Mon-Thu (8:30am-8pm), Fri 
(8:30am-4:30pm), Sat (Qam-noon) « Artworks 
by Cathy Scott * Until Oct. 5 


FORT DOOR 10308-81 Ave (432-7535) « 
Open Mon-Wed, Sat 10am-6pm, Thu-Fri 10am- 
9pm; Sun 12-Spm ® Eskimo soapstone carv- 
ings, Inuk by C. Inukpuk, Eskimo and Indian sil- 
ver and gold jewellery by |. McDougall 


FRINGE GALLERY 10516 Whyte Ave (432- 
0240) * SIMONE IN BLACK AND OTHER WOMEN 
“OF GREAT PERSONAL CHARM AND BEAUTY”: 
Paintings and drawings by Mary Joyce * Oct. 3- 
31 * Opening reception: Thu, Oct. 6 (3-6pm) 
GREAT WEST SADDLERY BUILDING 10137- 
104 St (465-2162) Paintings, sculptures and 
photography by members and guests of the 
Edmonton Contemporary Artists’ Society « 

Oct. 7-29 * Opening reception: Fri, Oct. 7 
(8pm) featuring music by the Jim Brennan Trio 


HARCOURT HOUSE 10215-112 St (426-4180) 
* Open Mon-Fri 10am-Spm; Sat 12-4pm * 
OPTIMYSTIC - AESTHETECH: Artworks by 
Duncan Johnson * Front Room: STAND; large 
scale ceramic sculptures by Sam Dickie « 
ARTLETICS: Launch of a publication from Craig 
Lé Blanc’s artist in residency at Harcourt; Sept. 
29 (7pm) * Sept. 29-Oct. 29 * Opening 
reception: Thu, Sept. 29 (7-10pm) 


JEFF ALLEN GALLERY Strathcona Place, 
10831 University Ave (433-5282) * Artworks 
by Joyce Sollway * Oct. 3-Nov. 3 * Opening 
reception: Wed, Oct. 5 (6:30-8:30pm) 


JOHNSON GALLERY 7711-85 St (465-6171) * 
Open Mon-Fri 9am-Spm; Sat 10am-Spm * 
Artworks by Mary Pemberton, Waltraut 
Unbekannt-Lafleur, come Milligan and others; 
sand art by Helen Grifith; sculptures by Kay 
Wilson; masks by Noboru Kubo and Richard St. 
Amand * Through September 


JOHNSON GALLERY 11817-80 St (479-8424) 
* Open Tue-Fri 9:30am-5:30pm; Sat 9:30am- 
4pm * Watercolours by Jim Painter; acrylic 
paintings by Remie Genest; etchings by Thelma 
Manary; prints by Toti; wood carvings by Adi; 
African masks * Through September 


KAMENA GALLERY 5718-104 St (944-9497) * 
Open: Mon-Fri 10am-6pm; Thu 10am-8pm; Sat 
10am-5Spm * Photography by Wei Wong; 
Chinese calligraphy, ern lights and floral 
watercolours by Willie Wong. Celebrating 
Women pri Larisa Sembalink Chaladyn * 
Through September 

LANDO GALLERY 11130-105 Ave (990 1161) 
* PRAIRIE WATERS: Photographs by Eric Fredine 
* MOUNTAIN WATERS: Paintings and water- 
colours by Ross Munro * Until Oct. 8 


MANDOLIN BOOKS 6419-112 Ave (479- 
4050) * Paintings by Andrea Donini * Through 
September z 


MANULIFE C 

Fl, and Office Tower Lobby 2nd Fl (476 

ONLY IN ALBERTA: Artworks by the Society of 
Western Canadian Artists * Until Oct. 28 


PLACE 10180-101 5 Uby Main 


MCMULLEN GALLERY U of A Hospital, 8440- 
112 St (407-7152) * Open Mon-Fri 10am-8pm; 
Sat-Sun 1-8pm © RUSSIAN REFLECTIONS: 
Artworks by the Russian Society of Artists, curat- 
ed by Marina Bazos * Until Nov. 20 


MCPAG 5411-51 St, Stony Plain (963-2777) « 
Open Mon-Sat 10am-4pm; Sun 10am-6:30pm 
* EARTH, FIRE WIND AND WATER; Installation by 
Sherri Chaba; until Oct. 1 » BACK HOME: 
Paintings by Karen Brownlee; Oct. 2-31; open- 
ing reception: artist talk and reading by 
Kenneth Tingley from Alberta Remembers: 
Recalling Our Rural Roots; Sun, Oct. 16 (1- 
3:30pm) * Dining Room Gallery: 
Landscapes and floral paintings by Bobbie 
Mortensen; until Oct. 20 


MUDDY WATTERS CAFE 8211-111 St (719- 
7243) * Paintings on mirrors by Di Langille « 
Until Oct. 30 


MUSEE HERITAGE MUSEUM 5 St. Anne 
Street, St. Albert (459-1528) * Open; Mon-Sat 
10am-5pm, Sun 1-Spm * NORTHERN OWLS: « 
Until Nov. 27 * Opening event: Paws, Claws 
and Jaws, Oct. 1 * Free 


NINA HAGGERTY CENTRE FOR THE ARTS 
Stollery Gallery, 9702-111 Ave (474-7611) « 
Open Mon-Fri 10am-2:30pm * TRANSUBSTAN- 
TIATIONS-IN MEMORY OF DAVID HUGGETT: 
Multi-media artworks, celebrating the life of 
poet and artist David Huggett * Until Oct. 14 


PICTURE THIS 959 Ordze Rd, Sherwood Park 
(467-3038) * Metal sculptures by Rogelio 
Menz, landscapes by Audrey Pfannmuller, Dean 
McLeod and florals by Karoll Dalyce Brinton * 
Through September 


PROFILES PUBLIC ART GALLERY 19 Perron 
Street, St. Albert (460-4310) * Open: Tue-Sat 
(10am-Spm), Thu (10am-8pm) * IN THE GAR- 
DEN; Botanical drawings by Elaine Funnel, 
Britta Seward, Tara Wedman; Sept. 29-Oct. 29 
* Opening reception: Thu, Sept. 29 (7-9pm) 


ROWLES GALLERY Mezz Level, 10130-103 St. 
(426-4035) * Open Mon-Fri 9am-Spm; Sat 12- 
5pm * Watercolours, oils, acrylics, sculptures in 
bronze, soapstone and metal, glass works and 
ceramics by Western Canadian artists * 
Alternate spaces: WESTIN HOTEL: acrylics by 
Kathryn Sherman * SCOTIA PLACE; water- 
colours and acrylics by Frances Alty-Arscott * 
SUN LIFE PLACE: oils by George Schwindt and 
acrylics by Bi Y Cheng 


THE ROYAL ALBERTA MUSEUM 1 2845-102 

Ave (453-9100) * Open Mon-Sun 9am-Spm * 

ALBERTA COMMUNITIES: THEN AND NOW: until 
Nov. 13 


SADDLERY GALLERY 10137-104 St (423- 
4484) © Open: Tue-Sat 10am-7pm * /MMOR- 
TALIZING THE NUDE: Interpretations of the 
human form by nine artists « Until Oct. 5 


SCOTT GALLERY 10411-124 St (488-3619) * 
Open Tue-Sat 10am-5Spm * STILLS AND MORE: 
Landscapes and still lives by Lynn Malin * Until 
Oct. 4 


SNAP GALLERY 10309-97 St (423-1492) « 
Open Tue-Sat 12-5pm * SYNTAX OF RESIDUE: 
BITS AND PEACES: Ontario artist, John Ford, 
uses found images to create his artworks * 
Until Oct. 15 


STUDIO GALLERY 143 Grandin Park Plaza, St. 
Albert (460-5990) * Open: Tue-Fri 10am-Spm; 
Sat 10am-4pm * PASSAGES: Paintings by Doris 
Charest * Until Oct. 29 


- TU GALLERY 10718-124 St (452-9664) * 


Open: Tue-Sat 10am-Spm, no aTesAS . 
IN A SPIN: Featuring wood furniture and photos 


~ of the Northem lights by Richard Lynch * Until 


Nov. 5 


‘2 se? 
ae ws | SONS Ss 6 ha TEES POAEEEERORAEE EET 
ae . oe, 7 

7 


5) 


between the characters gives the play 
an ethereal quality—like a benevolent 
ghost passing through a room. How- 
ever, while she inhabits the juicy 
character of Lilly completely, theres’s 
something a little flat about Paula— 
she seems more of a theatrical device, 
an underlining of Lilly, than a fully 
realized character in her own right. 
But then, her story isn’t nearly as 
compelling as Lilly’s; her personal 
tragedies pale in comparison to her 
great-grandmother’s. There is some- 
thing so wonderful about Darbasie’s 
characterization of Lilly that goes 
beyond her story. Darbasie never 
turns Lilly into a caricature of herself; 
in fact, there are moments when you 
think that Lilly will say something in 
an obvious grandmotherly way, but 
Darbasie keeps Lilly on solid ground, 
avoiding the easy stereotype. Lilly is 
so real that her tragedies and joys 
become the audience's. 


Darbasie’s script, along with an 


UPSTAIRS GALLERY 2nd Fl, 11631-105 Ave 
(452-8906) © ILLINGWORTH KERR AND 
FRIENDS: Artworks by Illingworth Kerr, Marion 
Nicoll, |.D. Turner, Merle Stewart McKee, and 
W.L. Stevenson * Until Oct. 14 


URBAN ROOTS GALLERY 10143 Whyte Ave, 
2nd Fl (438-7978) * Sculpture by Ritchie 
Velthius, drawings by Burke and photography 
by Ofianna * Until Sept. 30 


VAAA GALLERY 3rd Fl, Harcourt House, 
10215-112 St (421-1731) * Open Tue-Sat 
10am-5:30pm * HAMLET’S SECRET SIGNS: A 
play in thirteen paintings by Wade Stout « 
Sept. 29-Oct. 28 * Opening reception: Thu, 
Sept. 29 (7-9:30pm) 


VANDERLEELIE GALLERY 10183-112 St (452 
0286) * EDGES; Landscape paintings by Linda 
Lendemann and Barbara Hirst « Until Oct. 4 


WORKS GALLERY Commerce Place, 10155- 
102 St (426-2122) * THROUGH ALBERTA EYES; 
Photographic artworks * Until Sept. 30 


LITERARY 


AUDREYS BOOKS 10702 Jasper Ave (432- 
9427) « Sandra Birdsell reads from her new 
novel, Children of the Day; Sept. 29 (7:30pm) 
* Shirley Serviss reads from her poetry collec- 
tion, Hitchhiking in the Hospital; Wed, Oct. 5 
(7:30pm) * Catherine Ford, author of Against 
the Grain; Thu, Oct. 6 (7:30pm) 


CENTRE FOR READING AND THE ARTS 
Stanley A, Milner Library, 7 Sir Winston 
Churchill Sq (496-7070) « Write around 
Alberta! Alice Major pays tribute to Georges 
Bugnet, readings by Shirley Serviss and Kirsten 
Sikora * Sun, Oct. 2 (2pm) 


GREENWOODS’ BOOKSHOPPE 7925-104 St 
(439-2005) * Book launch of Ted Bishop's first 
book Riding with Rilke: Reflections on 
Motorcycles and Books * Thu, Sept. 29 
(7:30pm) 

LAURIE GREENWOOD’S VOLUME II BOOKS 
12433-102 Ave (488-2664) * House of Anansi 
book launch of Lisa Moore’s new novel, Alligator, 
and Jaclyn Moriarty’s novel, | Have a Bed Made of 
Buttermilk Pancakes; Thu, Oct. 6 (7pm) * John 
Lent reads from his short story collection, So It 
Won't Go Away; Sun, Oct. 9 (2pm) 


LONDONDERRY MALL Londonderry Library 
(496-7056) * Walking into History: Reading 
by Linda Goyette, author of Edmonton: In Our 
Own Words * Wed, Oct. 5 (9am) 


NAKED CYBER CAFE 10354 Jasper Ave * 
Music, poetry, and performance art open 
stage hosted by the Naked Eclectic Electric 
Orchestra * Every Thu (8pm) 


124TH STREET Streets of 124th Street area, 
www.theroar.ca * The Roar on 24th: Poetry 
walk, featuring poets roaming 124th Street 
area * Sat, Oct. 8 


ROXY THEATRE 10708-124 St (453-2440) « 
The Leisure Society book launch, reading and 
discussion with playwright Francois 
Archambault and translator Bobby Theodore « 
Sat, Oct. 1 (Spm) 


UNIVERSITY OF ALBERTA * Senate 
Chamber, Arts Building (435-0447) The Good, 
the Bad, and the Beautiful - translation confer- 
ence, lecture by writer and translator, Tiina 
Nunnally; Fri, Sept. 30 (8:30am-6:30pm); free 
* Education Building (South), Room 122 _ 
(458-4662) The Canadian Authors Association 
writers circle with Margaret Macpherson 
(7pm); meeting and speaker Anita Purcell 
(8pm) Sept. 30 
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authentically warm and inviting set, 

brings us back to the turn of the 20th 

century. She adds colour in her various 

depictions of rural life, especially in the 

recounting of the socials, where she 
describes certain women by the type 
of dish they brought to the potluck, 
and how courtships happened. The 
journey that she takes the audience on 
mirrors Paula’s own: as we peek back 
into history, and discover something 
like the Hillcrest mining disaster of 
1914 in which nearly 300 men per- 
ished and how that affected hundreds 
of women and children, so does Paula. 
And just like Paula, we are compelled 
to think about our own family mem- 
bers in ways we might not have 
before, as people with loves, lust and 
jealousy. She discovers, too late, that 
she never pressed hard enough on the 
obvious questions about her family, 
that she had a right to these stories. 
But then she realizes is that it’s never 
too late to own them. © 


| LIVE COMEDY _| 


BLUE CHICAGO 14203 Stony Plain Rd (451- 
1402) * Comedy open mic hosted by Kathleen 
McGee * Every Mon (9pm) * Free 


THE COMEDY FACTORY 3414 Gateway 
Boulevard (469-4999) © Thu 8:30pm, Fri 
(8:30pm), Sat (8pm and 10:30pm) * Rick Reed; 
Sept. 29-Oct. 1 ¢ Chris Molineux; Oct. 6-8 


THE COMIC STRIP 1646 Bourbon St, WEM, 
8882-170 St (483-5999) * Show times nightly at 
8pm; weekends 8pm and 10:30pm © Sen Bailey 
Mike Todd, and Rick Bronson and quests; Sept 
29-Oct. 2 * Get Hypnotizex!: with Sebastian 
Steel; Tue, Oct. 4 * B.O.1. (Best of Improv) 
Featuring members of improvising teams with 
the Fresh Faces of Stand-Up; Wed, Oct. 5 * Hit 
of The just for Laughs Fest with Kelly Taylor, 
Welby Santos, and Rick Bronson; Oct. 6-9 » Silly 
Sunday's; Sun, Oct. 9 (12-1:45pm) 


WUNDERBAR HOFBRAUHAUS 8120 101 St 
(436-2286) * The Lederhoosers Super Comedy 
Dryhump ® Every Fri (8:30pm) * Free 


YUK YUK’S KOMEDY KABARET Londonderry 
Mall (481-9857) © Thu-Fri (8pm) Sat (8pm and 
10:30pm) * Every Wed: Pro AM comedy jam « 
Rob Brackenridge, Aaron Berg, Howie Miller, 
Sept. 29-Oct. 1 * Women of Mass Distraction 
with Tracy Smith; Oct. 6-8 


THEATRE 


A YEAR WITH FROG AND TOAD Citadel 
Theatre, Maclab Theatre, 8928-1014 Ave (425- 
1820) * Musical by Willie and Robert Reale. 
The adventures of Arnold Lobel’s boundlessly 
happy Frog and his worry-wart friend, Toad « 
Oct. 1-16 


BLITHE SPIRIT Citadel Shoctor Theatre, 8928- 
101A Ave (425-1820) * By Noel Coward. 
Charles Condomine and his second wife, Ruth, 
invite a psychic to perform a séance at their 
home. The ghost of Elvira, Charles’ first wife, is 
inadvertently invited into the home where she 
causes many disruptions * Until Oct. 16 


ENTRE DEUX PAYS (BETWEEN TWO 
WORLDS) La Cité Francophone, 8627-91 St 
(469-8400/420-1757) * L'UniTheatre pre- 
sents this fairy tale by France Levasseur- 
Quimet with Marie-Josée Ouimet and Robert 
Walsh. How will King Louis save his country? 
And what are those seven treasures of which 
the three fairies speak? * Oct. 6-8, Oct. 13- 
15 (8pm); Oct. 9, 16 (2pm) * $23 
(adult)/$15 (student) at La Librairie Le 
Carrefour, U'UniThéatre, TIX on the Square 


THE LEISURE SOCIETY Theatre Network, 
Roxy Theatre, 10708-124 St. (453-2440) * 
Peter and Mary have everything they could 
want, but things take a wickedly erotic turn 
when their much-too wild friend Mark comes 
over with his friend Paula * Until Oct. 9 
(8pm), Sun 2pm * $22 (adult)/$18 
(student/senior), $1 more on Fri and Sat 
evening; available at TIX on the Square 


THE PIRATES OF THE NORTH 
SASKATCHEWAN |ubilations Dinner Theatre, 
8882-170 St, WEM (484-2424) * Until Oct. 16 


RIBBON Studio Theatre, Timms Centre for the 
Arts, 87 Ave, 112 St (492-2273/420-1757) * A 
bne-woman show, written, performed and 
directed by Patricia Darbasie, about the history 
of the black pioneers who homesteaded in 
Amber Valley * Until Oct. 1 * Tickets are $5- 
$20 at TIX on the Square 
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astrology 


By ROB BREZSNY 


BABIES wets ter 


In Madison magazine, William Stadiem 
described Aries actress Robin Wright Penn as 
“the most beautiful surgically unenhanced 
_ woman on screen.” | nominate her to be 
’ your role model. May she inspire you to 
reject the pressure to be anything other than 
exactly who you are. May her example give 
you the courage to ignore standards of suc- 
cess that don’t originate in your own heart. 


SMPLTAURUS sea. m2 


| predict that you will soon hook up with the 
“wrong” helpers. They will nudge you down 
an unexpected path that results in you get- 
ting tests you didn’t even know you needed. 
| also suspect that without much assistance 
from anyone, you will make one of your best 
“mistakes” of 2005. Congratulations in 


(-® © advance, Taurus, for being receptive to the 


blessings in disguise. 


GEMINI nay21-sme20 


A big, beautiful window of opportunity will 
open for you this week. The only question is: 
will you see it? The odd fact of the matter is 


z on a fi 

these words from Carlos Castaneda: “All of 
us, whether or not we are warriors, have a 
cubic centimetre of chance that pops out 
from time to time. The difference between 
an average person and a warrior is aware- 
ness of this, and one of the tasks is to be 
alert, deliberately waiting, so that when the 
cubic centimetre pops out he or she has the 
necessary speed and prowess to pick it up.” 


“Dear Prayer Warriors: | desperately need assis- 
tance in calming my emotional body. It’s clear to 
me that | either overreact or underreact to many 
situations, particularly those that surprise me. So 
please beg the Creator to send me a surge of 
divine steadiness, because | can’t afford to do 
this anymore. It makes me ill. It makes my fami- 
ly crazy. It throws my values into a tailspin. — 
Born under the Sign of the Crabby Crab.” 

Dear Crabby Crab: The Prayer Warriors 
will beseech the Supreme Wow to help you 
(and every other Cancerian who’s interested) 
to master the art of neither feeling too much 
nor too little but just the right amount and 
just the right kind. It’s portentous that you 
asked now: the astrological omens suggest 
it’s a perfect moment to make great progress 
toward this goal. 


LEO duly 23 - Aug 22 


Donald Hall wrote a poem in which two men 
are talking. One says, “I was a fool three years 
ago.” The other replies, “One is always a fool 
three years ago.” | bring this to your attention, 
Leo, because it’s a perfect moment to take a 
good long look at the ignorance and naiveté 
that clung to you in the latter half of 2002. The 
time is also ripe to make sure that you have 
corrected your erroneous ideas and cleaned up 


This isn’t a good week to become penpals 
with criminals, pray to moody angels, or flirt 
with bipolar hotties. On the other hand, it is 
a favourable time to listen with finely tuned 
curiosity to people of impeccable integrity 
who have recently become aware of your 
value. | also suggest that you offer invitations 
to movers and shakers who are going 
through emotional transitions. Be daring and 
gracious in an effort to hook up with high- 
quality adventurers. 


STPMIUIBRA wean 


It will be a good week to Google yourself, ask 
people point-blank to tell you how much 
they need you, and brag about yourself with 
extravagant gusto. In fact, Libra, you now 
have cosmic license to celebrate your glories 
in a hundred ways. Why not buy yourself 
special gifts, gaze into the mirror longer than 
usual, and yes, even make love with yourself? 
(If your religious beliefs regard the latter as a 
sin, simply touch yourself in unsinful ways.) 


RO PSCORPIO ize. noes 


Most people hate to feel lost. It can be scary 
not to know where you are, to wander aim- 
lessly with no sense of direction. But I'd like to 
propose that in a few rare situations, being 
lost is a good thing. Such is the case right 
now, Scorpio. You don’t know your destina- 
tion, you've lost your map, and you're not 
even sure where you came from—all of which 
sets you up perfectly to stumble upon a rich 
discovery you would have never found other- 
wise. | suggest that you relax completely into 


your way out of the fog is to 


“Dear Rob: | need extra special mojo. It's along ° 


story why, but suffice it to say that many 
threads are very close to getting woven togeth- 
er in a most beautiful way, and | want to make 
sure it all comes to pass. If you write me a great 
horoscope this week, I'll give you my piece of 
the Burning Bush from the monastery of St. 
Catherine of Siena on Mt. Sinai. I'll let you 
shake the hand that Mother Teresa touched 
when she promised to pray for me. I'll bake you 
a chocolate cake like the one that, when | made 
it for physicist David Bohm, he said it was not 
illusory (the highest of compliments, coming 
from him). —Sagittarius on the Brink.” 

Dear On the Brink: | don’t accept bribes, 
though your extraordinary offer tempts me. 
Luckily, it’s a moot point, because your 
tribe’s cosmic omens are positively sublime 
right now—even more so if you cultivate an 
aptitude for ingenious generosity, which you 
seem to be doing. 


PS ICAPRICORN onc 22 sae 


Baseball games periodically erupt into faux 
brawls. One team takes offense at an insult 
from the opposition, tempers flare, and soon 
all the players race to the center of the field 
for a screaming and shoving match. It’s rare 
that anyone is actually hurt; all the testos- 
terone and adrenaline get safely expressed in 
a way that entertains the fans, and some 
players are so inspired by the melee that 
they ratchet up their performances a notch. 
It might be time for your personal equivalent 
of one of these outbursts, Capricorn. You 
and your cohorts may need a catharsis to 
release the backlog of creative energy that 


Musician Michael Franti is my favourite 
activist. He's a consummate protestor, tout, 
joy and beauty as much as he rails Against 
injustice. When he sings “Love is gonna , et 
me free” on his album Stay Human, he’; talk 

ing about giving love as much as getting eal 
And he’s not just referring to romantic | 
but love in all of its flavours and expression; | 
bring him to your attention, Aquarius, Becaus: 
he has a habit | recommend to you this Wee} 

he goes barefoot a lot—certainly more than 
any other 6'6” rock star in history; I’ve neyo, 
seen him perform with shoes on. My theory \ 
that it reminds him to stay down to earth an, 
well-grounded as he fights for his heaqy, 
ideals. Make Franti your role mode! jn the 
coming week. Go barefoot, dole out huge 
amounts of love, combat injustice artfully, ang 
spread delight with relaxed assertiveness 


A Pisces woman | know has heard harassing 
voices in her head for years. They've oft), 
urged her to commit suicide or commi, 
other heinous acts. Three weeks ago, they 
mysteriously stopped, and have left he, 
alone ever since. Meanwhile, another Pisc- 
friend recently received a letter from an old 
lover who unconditionally forgave her {o; 
hurting him while they were together. 4 
third acquaintance, also born under the sign 
of the Fishes, had a lucid dream in which she 
buried the dress she was wearing during the 
saddest moment of her life. Subsequently 
she has felt an exhilarating release from the 
weight of the past. | see these three event 
as examples of a theme you too are enjoy 
ing: a burst of liberation from a demon thi 
has plagued you for eons. © : 


OVe, | 


Fax your free listings to 426-2889 
or e-mail Glenys at 
listings@vueweekly.com 


* Deadline ts Friday at 3pm 


CLUBS/LECTURES 


BOREAL ENVIRONMENTAL ACTIVISM 7, 
6328A-104 St; every Thu (6:30-8:30) * Organic 
Roots, 8225-122 St * Every third Thu (6:30pm) 


BUILDING A CONSERVATION NET FOR THE 
EDMONTON REGION Engineering Teaching 
Learning Complex, ETLC Rm 1007 (492-5825) « 
Lecture on conserving biodiversity in Northern 
cities presented by Dr. Ross Wein and Mr. Grant 
Pearsell © Sept. 29 (4:30-5:30pm) 


CRITICAL MASS-THE LOUDEST MASS EVER 
Gtty Hall, www.peoplespedal.org * A leisurely 
ride to Gazebo Park, cyclists meet on the last 
Friday of every month to celebrate the bicycle « 
Fri, Sept. 30 (5:30pm) 


ECO CAMP Near Lake Wabamun (432 5409) « 
Gathering for environmental change. Learn about 

* grassroots organizing, media, legal rights, peace- 
ful protest techniques, climbing skills, and non- 
violent direct action * Sept. 30-Oct. 2 


ECOACTION CAMP (432-5409) » 
Environmental camp, learn resources to create 
change * Sept. 30 (6pm)-Oct. 2 (7pm) * $30 
(donation) 


EDMONTON FRENCH MEET-UP Bohemia 
Cyber Café, 11012 Jasper Ave (429-3442) « 
Informal conversation group, all levels of French « 
Thu, Sept. 29 (7-9pm) 


FAVA’S MONTHLY WRITER'S CIRCLE 
Exhibition Suite (429-1671) * Meeting on the 
first Tue ea. month (7-9pm), to discuss, share and 
cornment on work in progress, common chal- 
lenges and and to hear from special quests 


GREEN PARTY Strathcona Community League, 
10139-87 Ave (481-1066) * Greens Annual 

eting; annual general meeting; Sat * 
lopment meeting; Sun (9am) ¢ Oct. 


LIVING POSITIVE wvrw-.edmlivingpositive.ca (1- 
877-975-9448/488-5768) * Edmonton Persons 
Living with HIV Society © Every Tue (7pm): Peer- 
facilitated support groups * Daily drop-in, peer 
counselling 


MILLENNIUM DEVELOPMENT GOALS 1-003 
Engineering Teaching Learning Complex, U of A 
aie (492-1138) © Presented by the North- 
South Institute * Thu, Oct. 6 (7:30pm) * Free 


MOTORCYCLE LECTURE SERIES Reynolds- 
Alberta Museum, Wetaskiwin * Speaker Ted 
Havens discusses motorcycles and racing in the 
Isle of Man ® Sun, Oct. 2 (2pm) 


OUR NORTH AMERICA: FROM TURTLE 
ISLAND TO THE PARTNERSHIP FOR 
SECURITY AND PROSPERITY-LECTURE 
SERIES Tory Basement 45, U of A (717-7921) © 
European Settlement and Formation of National 
States by Dr. Claude Couture; Thu, Sept. 29 
(3:30pm) 


PHILOSOPHY AND THE SCIENCE OF YOGA 
Edmonton Yoga Studio, 12039-127 St (451- 
8131) * Lecture by Dr. Arun Raghuwanshi « Sat, 
Oct. 1 (noon-2pm) * $30 


A REPORT ON CANADA'S CONTRIBUTION 
TO MEETING THE EUROPEAN SETTLEMENT 
AND FORMATION OF NATIONAL STATES Tory 
Bdg., Basement, Room 45, U of A Campus * Part 
of the speaker series Our North America: From 
Turtle Island To The Security And Prosperity 
Partnership featuring speaker Claude Couture * 
Sept. 29 (3:30-5pm) 


RESTORING NORTHERN PRAIRIE WETLANDS 
Engineering Teaching Learming Complex, ETLC 
Room 1 007(492-5825) © Part of the Conserving 
Biodiversity in Northem Cities with speaker Dr. 
Arnold van der Valk * Oct. 6 (4:30 - 5:30 pm) 


TOURETTE SYNDROME FOUNDATION 
Academy of King Edward, 100 St, 85 Ave, north 
door (432-5424/1-888-824-9764) « TS Support 
Group, meetings on the first Wed of each month 
* Wed, Oct. 5 (7:30pm) 


WASKAHEGAN TRAIL ASSOCIATION Meet at 
Bonnie Doon Recycle, 85 St, 8S Ave (434-6234) 
Free guided hike approx. 10km at Battle River * 
Oct. 2 (9arn) 


WILLPOWER WILLS WEEK Various locations 
(426-0015, ext. 108/488-2422) * Free seminars 
* Oct. 3-8 


QUEER LISTINGS 


AGAPE Faculty of Education, U of A Campus * 
Sex, sexual, gender differences in education and 
culture focus group * Contact Dr. Andre Grace 


(andre.grace@ualberta.ca) for info 


BISEXUAL WOMEN’S COFFEE GROUP bwcof- 
feegroup@yahoo.ca * Social group for bi-curious 
and bisexual women * Second Wed each month 
(7:30pm) 


BOOTS AND SADDLES 10242-106 St (423- 
5014) Large tavern with pool tables, restaurant, 
shows. Members only 


BUDDYS NITE CLUB 11725 Jasper Ave (488- 
6636) * Open daily 9-3, Fri 8-3 * Mon: Amateur 
strip contest (12:30); D} Alvaro, Ashley Love * 
Tue: Free pool, Malebox, D] Arrowchaser * Wed: 
Gurlz Gone Wild Midnite: with Dj Edd: 

Toonflash, Mia Fellow, Ashley Love, Yohko Oh-no, 
guests * Thu: Wet Undies Contest (12:30): with 
D} Squiggles, Yohko Oh-no * Fri: DJ Alvaro dance 
party male eunppers * Sat: Theme parties, 
leather/fetish dungeon, free pool, pool tourna- 
ment, D] Arrowchaser * Sun: Stardust Lounge 
with Mz Bianca and Mz Vanity Fair (11pm), D) 
Eddy Toonflash 


EDMONTON RAINBOW BUSINESS ASSOCIA- 
TION (422-6207) = An organization for gay men 
and lesbians in business and their non-gay friends 
to share business knowledge, learn, make friends 
and network in a positive, proud space where 
being yourself is the norm 


HIV NETWORK OF EDMONTON SOCIETY 
300, 11456-Jasper Ave (488-5742) or con- 
tact7@hivedmonton.com * Programs and sup- 
port services for people affected and infected by 
HIV/AIDS and related illnesses. Counselling, refer- 
rals, support groups, harm reduction, education, 
advocacy and public awareness campaigns 


INSIDE/OUT U of A Campus * Campus-based 
organization for lesbian, gay, bisexual, trans-iden- 
tified and queer (LGBTQ) faculty, graduate stu- 
dent, academic, straight allies and support staff « 
Third Thu each month (fall/winter terms): 
Speakers Series. Contact Kris (kwells@ualberta.ca) 
or Marjorie (mwonham@ualberta.ca) for schedule 


MADELEINE SANAM FOUNDATION Faculté St. 
Jean, 8406 Marie-Anne Gaboury (91 St) Rm 3-18 
(490-7332) © Program for HIV-AIDS prevention, 
treatment and harm reduction in French, English 
and other African languages * Every 3rd and 4th 
Sat (9am-Spm) * Free (member)/$10 (member- 
ship) © Pre-register 

MAKING WAVES SWIMMING CLUB 
www.geocities.com/makingwaves_edm * 
Recreational and competitive swimming with 
coaching, beginners encouraged to participate. 
Socializing after practices * Every Tue and Thu 


MEN TALKING WITH PRIDE Pride Centre, 
10010-109 St (488-3234) * Every Sun (7pm): A 
safe, supportive, confidential discussion group 
talking about all gay related issues, for men at 


any stage of coming out © Free © talkingwith- 
pride@hotmail.com 


PFLAG Pride Centre, 10010-109 St (462-5958) « 

Meetings every third Tuesday of the month at 

7:30pm * Support/education for parents, families 

anu friends of lesbians/gays/bisexuals/transgen- 
ers 


PRISM BAR AND GRILL 10524-101 St, back 
entrance (990-0038) * Lesbian and gay 
bar/restaurant 


THE ROOST 10345-104 St (426-3150) * Open 
Sun-Thu 8pm-3am, Fri-Sat 8pm-4am * Wed: 
Amateur strip with Weena Luy, Sticky Vicky, D) 
Alvaro * Thu: Rotating shows: stiee open stage 
and the Weakest Link game second and last Thu 
with DJ Jazzy * Fri: Upstairs: Euro Blitz: New 
European music with D] Outtawak Downstairs: D} 
Jazzy ¢ Sat: Every Sat like new years: Upstairs: 
Monthly theme parties with D] Jazzy Downstairs: 
New music with Dj Dan and Mike * Long week- 
end Sundays: Betty Ford Hangover Clinic Show: 
Every long weekend with DJ Jazzy * Tue-Thu $1 
(member)/$4 (non-member); Fri-Sat $4 (mem- 
ber)/$6 (non-member); Sun $2 


STEAMWORKS 11745 Jasper Ave (451-5554) © 
Steam baths open daily (24hrs) 


WOODYS 11723 Jasper Ave (488-6557) * Open 
Daily (noon) © Sat-Wed: Karaoke with Annie and 
Tizzy (7-12pm) = Tue, Sat-Sun: Pool tournaments 


YOUTH UNDERSTANDING YOUTH Pride 
Centre 10010-109 St, 
www.members.shaw.ca/yuy * Every Sat (7-9pm) 
* An adult facilitated social/support group for les- 
bian, gay, bisexual, transgendered, and straight 
youth under the age of 25 


SPECIAL EVENTS 


ALTERNATIVE HEALTH AND WELLNESS 
SHOW Mayfield Trade Centre, Mayfield Inn, 
16615-109 Ave (481-7238) © Fri, Sept 30 (4- 
9pm); Sat, Oct. 1 (10am-9pm); Sun, Oct. 2 
(10am-6pm) * $10/day 


ASIA DAY (420-1757428-6280/423-0455) 
Stanley Milner y, lower level, 7 Sir 
Winston Churchill Sq (423-0455); free exhibition, 
bazaar and films; Oct. 1 (11am-Spm) * Myer 
Horowitz 2nd floor, SUB, U of A 
Campus, 8900-114 St; a Night of Asian Dance 
and Music: featuring the Bangladesh Canada 
Association, the Chinese Philharmonica; music 
and dance a at Sle Chinen 

), Karilagan Dance Society (Philippines), 
Tae See Pakh (Thai dancers), Xiaomei 
(Chinese dance group, and the Edmonton Beijing 
Opera Association); Oct. 1 (7pm); $15 at TIX on 
the Square, Daily Books, Asia Books 


‘CAT SHOW Shaw Conference Centre (461- 
1766) * Oct. 1-2 (9:30am-Spm) * $5 (adult)/S: 
(child/senior)/$15 (family) 


ENTREPRENEUR SHOW Shaw Conference 
Centre (488-0255) * Featuring speaker Dr. Sam 
Shaw and exhibits on products, services, and 
ideas © Sept. 29 (1lam-4pm) ® $10 (trade 
show)/$45 (lunch and trade show) 


FALL HOME SHOW Northlands Agricom, 116 
Ave, 73 St, (424-0515) * Featuring new prod- 
ucts, trends and information * Sept. 30-Oct 2 
(Fri/Sat: 10am-9pm, Sun: i ay * $10 
(adult)/$7 (youth/senior)/free (child 12 and 
under) at the door 


GUATEMALA HERE AND NOW: A 
CELEBRATION! Hellenic Community Hall, 
10450-116 St (903-6232) © Sat, Oct. 1 (7pm 
door, 8pm show) * $12 (door)/$10 (adv) 


HUNGARIAN FOLK FESTIVAL Various locatior’ 
(420-1757) © Featuring Hungarian dancers 
singers, musicians, and folk artists * Sept. 2° 
Oct. 7-10 


INTERNATIONAL FILM FESTIVAL Various |ov 
tions: Metro, Princess, Gameau, Edmonton Cy 
Centre (423-0844) www.edmontonfilmfest.com * 
Sept. 30-Oct. 8 


LADIES AND GENTLEMEN... MR. LEONARD 
COHEN Yardbird Suite » Movie followed by | 
pos and music by Dean McKenzie with !!!' 

laked Band ® Thu, Oct. 6 (7:30pm, door, 8p" 
show) * $12 


MISSION AGAINST TERROR? CANADIAN 
FILM TOUR Newman Hall, St. Joseph’s Colle 
UofA (488-0942) » Documententary on the" 
tory and pattern of terrorist attacks against ‘ iba 
© Tue, Oct. 4 (7:45pm) * $10 (donation) 


NEW BABYLON, STANLEY CARROLL FAI’ 
2005 FASHION SHOW Savoy 10401-82 A\" ° 
Thu, Sept. 29 (8pm) 


NORTH OF NOWHERE EXPO Various venu 
www.edmontonsmallpress.org (905-3762) ° 
Multidisciplinary festival of independent media 
and underground art * Until Sept. 30 * $3/$2 
(NoN Expo full access passports) available 0” 
RUN FOR THE CURE Commonwealth Staci" 


(482-7405) * Canadian Breast Cancer 
Foundation « Sun, Oct. 2 (10am) 


SPORTSWORLD INLINE AND ROLLER SKA" 
ING DISCO KICK-OFF 13710-104 St (472-5 
* Fri, Sept. 30 (7pm) 

UNITY CENTHE OF NORTHEATT EBON” 
Kilkenny Hall, 14910-72 St (478-6521) ° Sile” 


auction, dinner and dance notist 
Wayne Lee * Sept. 30 (6pm) $30/: Oko) 
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IEEE 


Profitless Web Zine needs punk Writers and contribu- 


juried competition/show of fibre a : 

tors, pays in self worth and a lifetime of jay. Help us ee COE Pr Shirley 465 cepa 

SCHELKE SILVER TRUMPET break-even: Writers @PunkTV.ca : See 

Hard shell case & mouth piece. Exc. cond 
case & mouth piece. € Sa a _ illior submissions: Profiles Gallery looking for sculp 
Saddlery Gallery is accepting submissions for upcoming tors for In Sequence. Deadline: Sat, Oct. 1 (4pm). Ph 
a: can ectaee shows. 423-4484, 10137-1045t Heidi, 780-460-4310 for info 
|____irealestate <= SA eR ¢ a a 

: ore $ $ $ $ If the HAT fits call for submissions, open to Albena Art instructors needed at Harcourt House Arts Centre 

— artists, Deadline: Mar. 15, 2006. For info Ph 461-9028. Call 426-4180 or em: harcourt@telu 


Extra Income 


em: daNielle@damselflydesign.ca 


Ee SE Sera ae 
Call to Enter Artstiab Studio Gafl  ZUeS 
Pee raucis Extras needed for indie film. Speaking roles also avail. “788: Incl: Proposal; 10 stides/pho eee 
able. Call 221-9999 e-m: ragingbuddhaeshaw.ca ee NS a 
8 pete Me ea es 
fe 
Part-time Alberta St. George of England Society Ome egret N Up eetaad 
tg pues awing & Painting, Make Your Own Christmas Car 
Days = Evenings e contact Vince for information. 436-831 with Polaroid Techniques Workshop. Ph 426-4180 
*. *. so © s i 
Focus on Fibre Art Associa aking e 
Articulate ndividizals ‘ocus on Fibre Art Association is seeking entries for Continued on page $5 


Thurs, m University area. 


p in for meditation $10 - $5 for students required for part-time 


£12-1006 wwwmeditationalberta.org promotional work. peri a gerard Teach Enalis 
Trays wanted oe a Maral Arist why wai Guaranteed wages CONTACE RENE BLA eee en TESOL as " dpe “if 
a a) ob te lal” No experience PAGER: 439-700 « CELL See-0a0 Geiecciccoedonca 
~ education required a | -888-270-2941 
Regier forthe 6 bonth Draate Ars Progam C | [ 4 FOR SALE FREE Info Seminar Overseas Job 
‘ Scene a 89-5801 NORWOOD Tuesday @ 7pm Guaranteed 
www.vadastudios.com 8427-115 Ave. NEW LOCATION! 
7712 104 St. +, A a 


excellent condition, 
2 bedroom bungalow. 
Hardwood floors, re living 
room, bedroom and bath in 
basement. Steel fence. 
$118,500. 


486-0963, 454-8185 


LARGE 4-DOOR BIRCH BUFFET & HUTCH (Calgary Trail Southbound S= 
Glass doors in hutch, wood in buffet. Buffet has a 
2 drawers. $625. (780)633-1641. 


Hair stylist, make-up arti 
TV estheaene me 


Choose your own hrs. Positions: senio 
facilities, wedding, photoshoots, and 
mobile, Call Diane at 436-6189. 


LIGHT OAK buffet hutch, 2 glass doors on top check out our web site @ 
with interior light, solid light oak doors on bot- www.inmotionstylegroup.com 


tom, in excellent cond. $500. Ph 471-2417. 
psychic 


Fi oT, 


100% leather sofa, loveseat, and chair 
never used. Cost $4,200. $1,795. 


Free delivery. Can deliver 453-3755. TAROT READINGS Best Rates in Edmonton. 20 
ears experience and fine wine serve with each j 
Bed, Queen extra thick orthopedic pillowtop Yession: Please contact: Kristopher ® 965-6504. studios for rent 


boxspring & matt. New cost $950, sacrifice 


Artist Studios & Storage Space for rent 
$250. King avail at $450. Can Deliver 405-7501. 


200-500 SF. Great Downtown location at the 
SERVICES Great West Saddlery Bldg, 10137-104 St 
Call Mike 429-4092. 


upcoming events 


Edmonton Pop Culture Fair. Sun, Oct. 2, 2005 
e Centre 11410 


neonate Gets | AUDIO ENGINEERING & PRODUCTION 
a GAME DESIGN - FILM & DIGITAL ARTS 


health & wellness 


Si Meditate Retreat, Oct. 14-16 at River 

Lodge, Devon. All levels welcome. Amitabha 

Kadampa Buddhist Centre. Contact 412-1006. 
www.MeditationAlberta.org 


help wanted 


A REAL OPPORTUNITY 


To earn a MASSIVE INCOME. 


No personal selling, training provide 
Call 1.800691 41 BP 


SwiTch 10 EASY RECONNECT. Get RECONNECTED 


1-877-446-5877 


160. 
in if 


Conquer your fear of public speaking. Join City 
Lights Toastmasters! Meetings downtown every 
MODAL MUSIC INC. Tuesday at noon. Call Perry at 426-5882 for details. 


Music Ipatuetionttaraular bass, drums, Voice Radio & TV Commercials. Leam how from a 25 


and percussion. year veteran. Call Sharkey at 944-1686. Monthly 
Private instruction: focus on individual! workshops avail. 


Professional, caring instructors wwww.sharkbytes-studios.comvworkshops. htm 


with music degrees. 
Quality music instruction since 1981. 


fundraisers! Paid Daily. Call Today, 
Start TODAY! 4-9 PM shift. 
Call Priority Group, 497-7969 


personals 


Violin Lessons in North Edmonton. All ages wel- f F 
“ante All styles: classical, fiddle, pop, Chic and _§.W.M, 44, 5°10, 165 Ibs looking for S.F. Must be 
conservatory. Lessons taught in your home by an honest, like to laugh. Smoker, kids OK. Phone 1- 
Drivers wanted: $15+¢/hr, Wed (night). Thu (day), experienced teacher. Call lisa at (780) 504-7024. 778-895-9705. Leave message. 


pernvPT. Must have mini-van or truck. Lookin; = 
F Drum lessons in your home artist to artist 
rofessional. Whyte Ave area. 


for reliable, responsible person. Ph 907-0570. 


a Speen ne 438-5239. EE*FREE*FREE 
isabili i It 438 . FREE* FREE*FREE* . 
© you unemployed and have a disability? On Site ag 
cement Services assists individuals Echie their ARTIST/NON PROFIT CLASSIFIEDS 
For more info please call 488- Need a volunteer? Forming an acting troupe? Want 
Out our Web site at: www.osp.ab.ca someone to jam with? Place up to 20 words FREE pro- ra tartseatl 
viding the ad is non-profit. Ads of more than 20 words . 
(CHANGE YOUR LIFE! TRAVEL, TEACH ENGLISH FOR ENTHUSIASTIC, FRIENDLY, HIGHLY will be subject to regular price or cruel editing. Free ads asses star 
We train you to teach toot rate d QUALIFIED & EXPERIENCED PIANO & VOCA\ run for four weeks depending on available space. For ie 
eee Reticue or OkUNcE: INSTRUCTION FOR ALL AGES/LEVELS ee . Student Loans 
peepee ee or ONUNE by In the Forest Heights area, call Aaron (BA 2889/e-m office@vueweekly.com or drop it off at 10303- ude 
Ce oS nA a Honours performing arts music rogram, If 199s, Deadline noon the Tuesday before publication ss 
d i ; England) (780) 504-5786. —_______——_- 
Seba a Expanse New Works Dance Festival presented by H R DC 


noving & h au | i n g Azimuth Theatre is currently accepting submissions. 1 ; 800 ¥ 60 1 .PAVI 


Deadline: October 1st. For more information email PCTIA 


AFFORDABLE MINI-MOVERS HOME dammitdance5 @hotmail.com Vancouver, BC coats pacificav. com 


* OFFICE = DELIVERY * DISPOSAL To place your ad in Vue Weekly Classifieds 
Fall specials, call anytime, 469-6644. Phone Carol at 426-1996 for more information 


SECTION INDEX: 
THREE LINES “ “ia Se 


*Deadline: Tuesday at Noon 
1 ¢Print your copy legibly on lines provided at right 


xy 


Nt Man, 
USE MEDIA CODE: 800 All Live. 
MOST LOCAL WOMEN! | (iiSeceee 


Qu west? 780. 413. 71 22 Use FREE tral 


TABSSE code: 2315 


Calgary GrajeVine. NO MORE LONELY 


ERSONALS 


403-770-0990 (al g NIHTs 


Women Always FREE: 
702.2224 

FREE Trial for MEN: 
702.2223 


Wicked way ay to } 
. € at _l| hook cL \ 


HOT LOCAL SINGLES! 


FREE to send! 25¢ to receive. 24hr. C.S.: 16 S55 9453 -  wiraumobilebookup net 


\) eo adison.corm 


= For Women Seeking Romantic 
_ Affairs & the Men Who 
Want to Fulfill Them. 


SIGN-UP Over 585,000 
FREE! Ad Profiles 


1-866-742-2218 ff 


WUEWEEKLY are SEPTEMBER 29-OCTOBER 5, 2005 


Steet Serius inquires ony 
fo inquiries on! 
Call Doug at 389-9640 y 


Soars Mi 


band lookin, 
Mark 406-2887. 


e for working 
a, your neat in 
ly 473-0610. 


‘s female song- 
Rod 473-0610. 


ead 53.5055" 


pace es png os poner ice sero 


—_——————————— 
for a son to collaborate with in 
erent eteay avis 4083054. 
——$—_$_ LS 
Singeethythm guitarist seeking to start a soft rock 
d. infi Coldplay, Radiohead, GGD, MGB, OLP, 
Ph. David 490-9220 after Spm. 


Keyboard needed for working rockin’ blues 
ben eabes asset. Phil 458-2175. 


needed for suc- 
and pro gear req. 


221-2147, 


18 yr old drummer seeks guitarist to jam with, Call 
. wane aes002, 


et fron avail for FT PT work, 
sa lo 474-4081, mrjtk@hotmail.com 


0 onal drummer/guitar player needed for metal 
tribute, Experience and pro gear req. 221-2147. 


Singer available. into AC/DC. Call 489-7628. 


vocalist. e 


req electronic producer, fem 
n for shows. 473-0600. 


i. 25 NT PET OHS 195% ERAS 


Volunteers needed for the interFEAR Arts 
, a per ince-based arts festival, 
0. Gil 431-2126, evn: intertesr@rcloa nck 
olunteers needed for research. WV: ici 
dal between 13-19? If you are no longer suicidal 
Moubsuiling wekabanter cee 
Du | il al Ou! i 
Participation is confidential, Kytherine 690-1802 
or teen.research@hotmail.com 


255 


Volunteer with YMCA Kids’ Club. Oct. 24-Dec. 
15, Mon-Wed, 3:45-6pm, Thu 2:45-6pm at 
YMCA Enterprise Centre. Ph Connie Hill 429- 
5701, chill@edmonton.ymca.ca 


Food Not Bombs 
Looking for people to help out with cooking and 
serving of meals every Sunday. Ph 904-8751 or e- 
m: oodnotbombsedmonton®@hotmail.com 


NEEDED: Experienced and non-experienced vol- 
unteers to help organize Big Benefit Show 
Against Violence for 2008, 907-3353. 


ers WhO 

Computer designers, health promoters, public 

speakers are welcome, we will provide mentor- 
ing. Ph Melissa 444-1547. 


Run Wild For Wildlife: 5km run, 2.5km walk in 
support of the Wildlife Rehabilitation Society 
of Edmonton. Sun, Oct. 30, 5pm e-m: 
danabret@telusplanet.net, www.runningroom.ca 
Running Room: 433-6032 


Team leaders needed (Nov-Dec) for the 
Christmas Bureau. Ph Lana at 414-7683. 
www.christmasbureau.edmonton.ab.ca 


ESL Tutors urgently needed 2 hrs/wk. Ph P.A.L.S., 
424-5514. Help someone learn English as a sec- 
ond language. Training materials provided. 


Overwhelmed? In a tough spot? Talk to us! 
No-Fee Walk-In Counselling 482-INFO (4636) 
The Support Network 
www.thesupportnetwork.com 


Help immigrant youth improve their math, 
English and science skills! Volunteers needed 
Thu (3:30-5pm) for intensive work. Ph Suzanne, 
Edmonton Mennonite Centre for Newcomers, 
423-9677. 


Networks Activity Centre provides a safe, support- 
ive environment for adults with brain injury 
to volunteer Ph (780)479-1757 , e-m: George 
Kapetanakis nacentre@telusplanet.net 


Adult Day Support Programs provide seniors with 
special needs with a recreational/educational day 
program Donna 434-4747. 


Overseas Volunteer Opportunities with CCI Region: 
Central/South America, www.cciorg.ca/west, or Ph 
(604) 734-4677. Placements Sept. 2005. 


———————— 
YEAR ROUND ON-LINE AUCTION for Alberta 


= 
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8 
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Easter Seals. Donate items, bid, have a great time. 
Carmen 429-0137 x233. 
httpy/auction.edmonton24hourrelay,com. 


A call for volunteers - Action for Heal 
Communities: Questions about AHC philosophy & 
Programs? 944-4687 Visit: www.adhe.ca 


Volunteer for the New Neighbours Program at 
Edmonton Immigrant Services Association, 
Become a friend to a NEW Canadian. Ph Dulari 
474-8445. 


Kapelanakis nacentre@telusplanet.net 


Adult Day Support Programs provide seniors with 
Special needs with a recreational/educational day 
program Donna 434-4747. 


Volunteer Overseas with Canadian Crossroads 
Intemational: human rights, community economic 
development, and HIV/AIDS education, preven- 
tion, care. www.cciorg.ca 


Do you like to drive your own car in Edm? We pay 
the gas! To be appreciated, call Seniors Vol. Driving 
for more information at 732-1221. 


Adult volunteers needed during day (esp. Wed) to 
help seniors at non-profit agency with activities; 
cards/ crafts/ games. Ph Yvonne, 434-6747 


Devonshire Care Centre (long-term care centre) 
looking for volunteers to help out. Recreation, 
occupational/physical therapy, nursing, gift shop. 
Ph 665-8050. 


Brain Neurobiology Research Program at U of A 
seeks individuals suffering from SEVERE PMS for 
research study. Ph 407-3775. Reimbursement. 


Brain Neurobiology Research Program at U of A 

seeks individuals suffering from PANIC ATTACKS 

for research study. Ph 407-3221. Reimbursement 
provided. 


Brain Neurobiology Research Program at U of A 
seeks individuals suffering from SOCIAL PHOBIA 
for research study. Ph 407-3221. Reimbursement 


Brain Neurobiology Research Program at U of A 

seeks individuals suffering from POSTPARTUM. 

DEPRESSION for research study. Ph 407-3906. 
Reimbursement provided. 


Volunteer drivers needed for Meals on Wheels, 
weekdays 10am-lpm. Also Kitchen volunteers 
needed. Ph 429-2020. 


Volunteer for the St. Albert Arts and Heritage 
Foundation Ph Jennifer 459-1194; Profiles Gal a, 
Ph Joanna 460-4310; Musée Heritage Museum P! 

Debby 459-1528. 


sex trade workers 


JESSICA 
DARK HAIRED, GREEN EYED 
BUSTY BEAUTY WITH BEAUTIFUL TANNED 
BODY 4130294. 


male seeking female 


lam as.w.m, age 56, due to polio | use a leg 

brace and have Chronic neck pain. For 3 years | 

volunteered at the U of A Hospital. I'm auenly 

and would like to meet a nice petite lady 45-58, 

1 do get lonely, my hobby is photo raphy, I like 
to read. Contact Daniel dstack@telus.net 


male to male 


il le dad in looks 
eee a aie Eat cicle jock 
type for fantasy, an ani pifendsiip. Call Bert 


8-33: 


Equipment Sales for All Your Serveillance Needs 
~Ov 


er 30, Years of Investigation Expe: 


Hottest Live Chat! 
It's free for women, men get 
30 min FREE using code 1752. 
(780) 665-4444. 


Hot local women! 
Call FREE! Chat NOW! 
780-669-2323 
other cities: 1-888-482-8282 
18+. No liability. 


FEMALES NEEDED!!! Make $799 US per month 
with a spy ra mi youe ied fonm, NayEur wepsne 
is currently looking for young attractive girls. 
Call jail for mae inio. 1 h00-474-8401 


Chat live or meet local gay men. Try us for free! 
(780) 413-7144. Enter code 2310 


"604-0240 


24 Hour Service 
www.piservices.ca 


By ANDREA NEMERSON 


Like Jacob’s Ladder, 
but sexier 


| Dear Andrea: 


1 can’t orgasm in front of sexual partners. 
I've been in committed relationships and 
felt totally comfortable, I’ve tried using 
alcohol/drugs to feel more relaxed... 
nothing has worked. Recently, even mas- 
turbating alone hasn't been working. | 
think it might be related to things that 
happened in my childhood which I’ve 
recently been having flashbacks of when 
{'m trying to masturbate. It’s all incredibly 


| frustrating and makes sex less enjoyable. 


Love, Nothing Doin’ 


Dear Doin’: 

I'm a little alarmed by the part about the 
flashbacks. There was that moment in 
the ‘80s and early ‘90s when “recovered 
memories” were spreading like the Black 
Death, only instead of rat fleas as the 
vector, it was licensed clinical social 
workers. People were recovering memo- 
fies that could never have happened; FBI 
agents and cops made the circuit, whip- 
ping up frenzies of Satanic ritual abuse 
panic; families were torn apart. A lot of 
memory research followed, casting 
doubt on the claim, widely believed by 
psychologists and both survivors and 
“survivors” alike, that memories of trau- 
matic, ongoing events can be entirely 
repressed and then recalled later to be 
replayed like videotape. That said, I'm 
not about to tell you that you're not 
having those flashbacks, whatever they 
really mean. Obviously, something's 
going on—tt just may not be the kind of 
something we can really deal with in an 
alt weekly sex column. I'd take that part 


| to a therapist, frankly. A competent, not- 


crazy therapist would be good. 

As for the inability to reach orgasm 
when you seem to know what you're 
doing and probably do not need the 


| “this is your clitoris” puppet show to 


help you find your way, | think we're 
back to Masters and Johnson. Without 
their program of “sensate focus” exercis- 
es, there would be no books like Lonnie 
Barbach’s For Yourself, Betty Dodson’s Sex 
For One, or Becoming Orgasmic by Julia 
Heiman. These books and their succes- 
sors are meant to help women get in 
touch, both literally and figuratively, 
with their own sexuality, overcome dis- 
tractions and discouraging early mes- 
sages, and pay attention to what they 


actually need and want (often very dif- 
ferent from what other people need 
from us or want for us, in case you had- 
n't noticed). You can also go back to the 
old Masters themselves, and read up on 
“sensate focus.” In all the steps, from 
non-genital touching through inte 
course, the couple is instructed to focus 
on the other person's body—not worry- 
ing about what comes next, and not 
self-evaluation, just touching and paying 
attention at the same time. Couples-ori- 
ented as the program may be, you 
should be able to take some of the con- 
cepts and apply them to yourself, along 
with a generous dollop of lube and 
Maybe some vibration here or there. 
Love, Andrea 


You've got some nerve 


Dear Andrea: 

! adore my man, but | can’t figure out 
how to please him. At first he seemed to 
like massages, then later tells me he does- 
n't. Doesn't like his nipples teased, barely 
focuses on touching/kissing me when we 
do make love (which is also rare). | know 
alcohol, which he recently quit, is part of 
the problem, but I’ve never seen a man 
so unresponsive to touch 

Love, Numbnuts 


Dear Nuts: i. 
Unless you somehow convince me other- 
wise, I'm going to blame both the drink- 
ing and the not drinking. Alcohol lowers 
testosterone and numbs all sensation, 
both pleasant and painful. Quitting alco- 
hol messes with brain- and body chem- 
istry in more ways than we even know, 
plus, it promotes what Masters and John- 
son called “spectatoring.” Observing cou- 
ples (very) closely in their sex-therapy 
practice, M&) concluded that their clients 
often fell into “observer mode,” watching 
and critiquing their own sexual perfor- 
mance as though peerina down from an 
invisible director's chair floating up near 
the ceiling. While potentially diverting, | 
suppose, reviewing your own MOV Chee 
dirty-talk vocabulary, and facial expres- 
sions is going to be distracting, not to 
mention the fact that reviewers often file 
bad reviews, and who needs those? 

People who have recently quit drink- 
ing or drugs are often so overwhelmed 
by new sensations and a new, often 
unpleasant awareness of their own 
thoughts and (most potentially mortify- 
ing) how they might be perceived by 
others, that they are thrust into observer 
mode for months or even years until 
they manage to integrate their new and 
old personalities and relationships. Since 
he’s both unable to concentrate on 
touching you and unable to enjoy beings 
touched, I'm thinking this is some king 
of focus issue, hence fixable. Better than 
being a “God just didn’t give him 
enough nerve endings” issue, which 
would suck, don’t you think? @ 

Love, Andrea 
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BLOODHOUND GANG: HEFTY FINE 


a . to Breslee but we like it 

Ls that way",The 

Bloodhound Gang just 

a 7 = don't give a damn. 
Following the success of 
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Touch", The Bloodhound 
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